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star-studded fleet-footed years since then, most of the 


most of the stars are in Capezios. 


These. words appear in the introductory pages of the new 


_ for their dancing needs. 


_why the dance world has made “Dance Shoes By Capezio’’ 
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‘a theatrical by-word. The most complete line of footwear and 


And under that, Capezios were born. In the sixty-seven 
accessories for every form of dance is displayed for your 


theatre’s luminaries have taken them to their hearts. Today, selection. 
the galaxy of Capezio wearers includes the world’s greatest ¥ | 
dancers and teachers, and there is hardly a theatre program 
which does not carry the line, ‘‘Dance Shoes by Capezio.” 
Based on functional design inspired by ideas and needs of the the best. Insist on 
dancer... worn by the famous ones who know there is 
better than the best... Dance Shoes by Capezio are recog- Pe ® 
ane everywhere as a vital part in ne art of performing. So iia) 2 
remember ... especially if your stardom is still in the stars... 


Now as the Fall season is upon us... thousands of teachers 
and students are heading back to Dance Schools throughout 
the country. They, too, have made Capezio their ‘‘buy word”. 


by 


Capezio Dance Catalog. They tell very adequately the story 

of the important part Capezio plays in the entertainment ; 
world today; The new catalog portrays a picture story of the | | 
~ sweeping galaxy of productions whose program credits read 
‘Dance Shoes by Capezio’. Among these you will find leading i 
dance companies, musicals, motion pictures, television. . . pll : | 


who have learned through experience to depend on Capezio: 
ez Write today for your copy of the new 1954-55 cata- 


© cossirs SINCE 


New York * Chicago 
Los Angeles ® Hollywood 
‘Sein Francisco * San Mateo * Montrec! 


BROADWAY, N. 


at 


3 is log. You'll find it an invaluable aid in your dance activi- 
_ties. Address Capezio,1612 Broadway, Dept DM 954, New 
York 19,N. Y. | 


Among these pages of exciting entertainment are the reasons 
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N EWS of Dance ual Dancers 


Ballet Theatre 


The long-range plan for BT's 15th anni- 
versary season shapes up like this: a 6- 
week tour beginning Oct. 27 in Kingston, 
N.Y. interrupted by a 2-week Xmas vaca- 
tion; opening in Houston, Dec. 26 with the 
last tour date in Washington, D.C., Mar. 20. 
Prior to the important Met Opera spring 
season (Apr. 12-30) there will be a 3-week 
rehearsal period. The entire 23-week season 
will end with a tour opening in Boston after 
the N.Y. season and closing May 14 in Phila. 


Valerie Bettis is working on a new ballet 
for the company to be called either “If the 
Bough Breaks’ or “And Baby Makes 
Three”, set to music of Kenyon Hopkins... 
Nora Kaye, who returns from Japan the first 
week in Sept. again becomes a leading 
dancer with the company along with You- 
skevitch, Kriza, Koesun., Braun, & Erik Bruhn 
(Danish Royal Ballet's leading dancer), all 
pending the formality of union contracts. . . 
Alicia Alonso joins the company after Xmas 
and Melissa Haydn, scheduled to be a 
mother in Nov., will dance again as soon 
as is feasible... . The date of the Fancy 
Free Ball (Waldorf Astoria) is Oct. 6. 


Ear to the Ground 


Alexandra Danilova (who has been re- 
hearsing with her new concert ensemble in 
a studio in full view of DANCE Magazine 
windows on 58th St.) will take the new 
Karel Shook pas de deux “Souvenir”, on 
her cross-country tour, which begins late 
Oct. Included in the group will be Michael 
Maule, Moscelyn Larkin and Roman Jasin- 
sky ... S. Hurok presents the Old Vic pro- 
duction of Shapespeare’s “A Midsummer 
Night's Dream" at the Met, Sept. 21-Oct. 17, 
with ex-Sadler’s Wells stars Moira Shearer 
and Robert Helpmann in leading dramatic 
toles. Sadler's Wells Ballet members also 


appear in dance episodes of-the London: 


production, which interrupts its Met season 
to play Phila. Oct. 12, 13 & 14. 


Violette Verdy joins the Festival Ballet 


in London the week of Aug. 16 and will 
appear with the company on its tour of 
Canada and the U.S. beginning in Quebec 
on Oct. lI. A N.Y. season is probable in 
March ,.. Carol Haney, star of “The Pajama 
Game”, will take leave this fall to star in 
the M.G.M. musical “Robin Hood”. It was 
while she was on leave from her Metro 
contract that she became a star... Follow- 
ing the resignation of John Butler as choreo- 
grapher for the N.Y. City Center Opera, 
Sophie Maslow and Charles Weidman take 
over... It was mistakenly noted last month 
that Charles Payne was Ballet Theatre's 
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Publicity Director. Payne, the company’s 
General Manager, recently announced that 
Arthur Cantor serves in that capacity. 


N.Y.C. Ballet at Home 
The much-applauded company arrived 


home on Aug. 19 to begin rehearsals for 


its early fall season, Aug. 3l-Sept. 26. The 
first of the 2 premieres will be the Sept. 7 
performance of Balanchine's “Western Sym- 
phony” to music of Hershey Kay, based on 
traditional American themes. The second 
work, set for Sept. 14, is called “Ivesiana” 
after the late composer Charles Ives. The 
complex score is arranged from several 
Ives works including “Central Park After 
Dark” . . . The roster of leading dancers for 
the season includes: Andre Eglevsky. Janet 
Reed, Tanaquil LeClercq, Diana Adams, 
Patricia Wilde. Yvonne Mounsey, Jillana, 
Nicholas Magallanes, Francisco Moncion, 
Herbert Bliss, Todd Bolender, Roy Tobias 
and Jacques D’Amboise. 

Conspicuous by its omission from the 4- 
week season is “The Nutcracker”, the rea- 
son being that the company will offer a com- 


‘plete Nutcracker season Nov. 2-Dec. 5. 


Students Dance Recitals 
The Students Dance Recitals, in its 30th 


- year, announces 8 programs for the 1954-55 


season. The performances, to be given Sat- 
urday evenings at the Central High School 
of Needle Trades, 225 W. 24th St., are as 
follows: Oct. 2, Mata & Hari and Co.; Dec. 4, 
Federico Rey & Pilar Gomez; Jan. 8, Inesita; 
Jan. 22, Marina Svetlova & Co.; Feb. 5, 
Pearl Lang & Co.; Feb. 26, To be Announced; 
Mar. 26, Jean Leon Destine & Co.; Apr. 16, 
Pearl Primus & Co. For information: = Union 
Square, New York . Vi 


‘At Jacob's Pillow 


Several unscheduled Walter Terry lec- 
ture-demonstrations with Alexandra .Dani- 
lova as guest on the weekend of July 15-17, 
proved one of the highspots of the Festival. 
Danileva, slated to dance with Michael 
Maule and Marvin Krauter,-couldn't perform 
due to a pulled leg muscle. The weekend 
performers, including Geoffrey Holder & Co., 
and the Weidman Co., played to sold-out 
houses ... A last-minute switch, made in 
order to release Andre Eglevsky for the 
early N.Y.C. Ballet season, made possible 
the appearance of Inge Sand the weekend 
of Aug. 20. The ballerina, member of the 
Royal Danish Ballet, has been studying in 
N.Y. on a fellowship for the past 6 weeks. 
Programmed are a pas de deux from “Don 
Pasquale” with American partner Vladimir 
Doukoudovsky. and solo variations from 


“Dream Pictures” in the Royal Danish reper- 
toire .. . Margaret Morris and members of 
her Celtic Ballet who performed for 3 week- 
ends at the Pillow (see p. 65), were sched- 
uled to sail for Scotland Aug. 25. 


Conn. College 

Premieres scheduled for the 7th American 
Dance Festival at New London, Aug. 19-22 
(reviewed in Oct.) are: Doris Humphrey's 
“Felipe el Loco” for the Limon Co., Jose 
Limon’s “The Traitor”, for 7 male dancers, 
Daniel Nagrin’s “Man Dancing”, and “Four 
Windows” and an untitled work by Yuriko. 
Other artists to perform are Margaret 
Dietz, Charles Weidman & Co., and 
Pauline Koner. 


Around the country 

The directors and six members of The 
Southern Ballet (formerly Atlanta, Ga. 
Dance Theatre) have been busy at Atlanta’s 
Theatre Under the Stars: Pittman Corry as 


_ choreographer and with famed wife Karen 


Conrad, as featured dancer in “Song of 
Norway” ... Norman and Alicia Craig, di- 
rectors of the Phila. Civic Ballet, plan a 
Dec. program at Phila.’s Academy of Music. 
Confusion over similarity of names led to a 
recent court case by the Phila. Civic Ballet 
vs. the Phila. Ballet Co., Inc., with a deci- 
sion favoring Craig’s Phila. Civic Ballet. 
The other company is now defunct. 
Perry-Mansfield Camp (Steamboat Spr., 
Colo.) ended its 4lst season with its 3rd 
Annual 3-day Symposium of the Arts during 
which visitors saw a full-length production 


of “Carousel”, dance demonstrations and 


music and art panels. Responsible for the 
dance work were faculty members Harriette 
Ann Gray (modern), John Begg (ballet), and 
John Wilson, musical director of the camp 

.. In Stockbridge, Mass., Eve Gentry, dance 
instructor at Indian Hill Summer Workshop, 
presented Jerome Moross’ “Susanna and the 
Elders” on July 24, employing 10 dancers, 
a madrigal group of 21 and orchestra. Miss 
Gentry opens a N.Y. studio specializing in 
Teen-age work, in Oct... . Fred Berk, having 
choreographed the annual Indian drama 
“Unto These Hills” at the Cherokee Reserva- 
tion, N.C., has been presenting perform- 


ances and pageants with an Israeli folk- 


dance group from his N.C. camp. 

Three premieres were the highlights of the 
U. of Colo. (Boulder) 6th July dance concert 
presented by Jean Erdman and Co. 1,000 
people saw “The Weather of the Heart”. 
“Strange Hunt”, and “Pierrot, the Moon” . 


The 5-year-old Munt-Brooks Dance Co., 


which premiered 2 dances Aug. 11 at the 
Nat'l Music Camp, Interlochen, Mich., are 
scheduled for a N.Y. concert Oct. 10 at 
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Hunter Playhouse ... An Aug. 14 perform- 


ance by Frank Benedict and Co. was 
given at Kathleen Hinni's School of Creative 
Arts, Martha's Vineyard, Mass. .. . Miriam 
Marmein, assisted by her summer dance 
group at Manomet, Mass., presented dance 
pantomimes Aug. 12 .. . Cora Miller, 
member of the Barbara Mettler Dance 
Group; guest taught at the Okla. City 
YWCA where she will be a regular staff 
member in Sept.... New Yorker Ann Bou- 
cher assisted with the choreography for the 
Denver (Colo.) Post Opera’s production of 
“The Rose of Algeria”. 


Ballets Espagnols 
Ballets Espagnols, which comes to us fol- 


lowing enormous successes in S.A., arrives 
in the U. S. Aug. 16 to begin its pre- 
B’'way tour. The Spanish company, star- 
ring Teresa and Luisillo, will play for a 
month at the Mark Hellinger Theatre be- 
ginning the end of Oct. The nat'l tour ex- 
tends |through March. Since no further ex- 
‘tensions are possible according to Im- 
presario Moody and David Libidins, in 
charge of bookings, the company will not 
be sent west of the Mississippi. 


From Canada 
The fragic fire which reduced the Royal 


Winnipeg Ballet's possessions to practically 
nothing, has forced that organization to 
make q@ general appeal for $20,000 dollars, 
as only a third of their losses was covered 
by insurance. 


Credit Due 
For the Aug. story entitled ‘Devil Dancers 


.of Bolivia’’ by Luis Ramiro Beltran, a cour- 
tesy line should have read: Reprinted from 


AMERICAS, monthly magazine published — 


by the Pan American Union in English, 
Spanish, and Portuguese. 


in the Schools 
Students of the Lillian Cushing School of 


Dancing in Denver performed in the Cen- 
tral City Opera Festival's production of 
“Faust” and in the Red Rocks Music Festival 
doing Miss Cushing's choreography for 
“The Sleeping Beauty” .. . Phyllis Wills, 
teacher at the Gladys Hight School, re- 
turned to Chicago mid-Aug. from summer's 
studies in Paris and London ... In Red- 
lands, Calif., students of the Nancy Jackson 
school recently presented their own choreo- 
graphy for ‘Peter Pan” at the Contempo- 
rary Club... Senia and Regina Russakoff, 
Boston ballet teachers, are still being com- 
mended for their June recital, when Mrs. 


Russakoff read and then interpreted in. 


dance, Dr. Luba Morgan's poem “A Dancer's 
Prayer” ... 25 year old Nancy Wright of 
Columbus, Ohio, has overcome 2 operations 
and temporary paralysis to undertake her 
present job of teaching dance. She is also a 
house mother at Ohio State U., Acacia Fra- 


ternity . . . Consuelo Carmona, Spanish 
concert dancer who recently moved to this 
country, teaches at the Foster School oi 
Dance in Columbia, S. C. : 

16 year old Greg Joseph, student of Bob 


Kimble’s Ledgewood, NJ. studio, was re- 


cently awarded the American Theatre Wing 
Scholarship. The presentation was made at 
the. Student Review of the DEA Convention 
in NY.C. 
_ The Merce C ham Studio, N.Y.C., 
opens fall classes’/Sept. 29—registration, the 
20th and 25th. Carolyn Brown and Jo Ann 
Melsher assist on the faculty ... Classes at 
the Ethnological Dance Center will resume 
Sept. 8. 


On Film 1 

- The American premiere of "Stars of the 
Russian Ballet’’ will be given at the Stanley 
Theatre, N.Y.C., Sept. 4. The film includes 
3 Russian ballets: “Swan Lake”, “The Foun- 
tain of Bakhchisarai” and “The Flames of 
Paris” and stars Ulanova and Chabukiani. 
With it is the 40-minute ‘Folk Dances of the 
US.S.R.” ... Oct. 16 is the release date for 
Warner Bros., “A Star is Born”, choreo: 
Richard Barstow... Nat'l] release for “Briga- 
doon”, Gene Kelly—choreographed, is Sept. 
24... Machiko Kyo, star of the film “Rasho- 
mon’, dances in the new Japanese picture 
“Ugetsu” which won honors at the Venice 
Film Festival. Planned for N.Y. this fall at 
the Plaza Theatre. 


Chicago News... 

Summer theatres in this vicinity seemed 
to find dancers the answer to their casting 
problems. Certainly the dancer is the most 
thoroughly trained and professional of 
theatre artists and what they did around 
here this summer is a credit to the pro- 
fession. 

Helen Gallagher was the sensation of the 


season and the toast of every critic and > 


columnist when she cavorted as Hildy in 
the David Tihmar directed “On the Town” 
at Music Theatre. Carol Lawrence was most 
believable as the glamorous Miss Turn- 
stiles. Tihmar did a terrific job. | 

‘Fox Valley Playhouse had a star-studded 
dance cast for its two weeks o} “Briga- 
doon”, directed by Brigadoon-veteran James 
Jamieson. John Kriza did the role of Harry 
Beaton and Ruth Ann Koesun was Jeannie. 
Anya Lee, a decorative feature of the resi- 
dent troupe was Maggie and John Sharpe 
was the sword dancer. | 

Jimmy Russell, known for his dances in 
“New Faces,” was leading-man in Fox 
Valley Playhouse’s “Girl Crazy” and Joan 
Bowman, brought for the dance role in 
“Carousel”, stayed on for leading dance 
parts all summer. Eric Shepard was chore- 
ographer at this theatre. | 
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SEPTEMBER 
CALENDAR OF EVENTS 


In N.Y.C.: 


Aug.31-Sept.26 N.Y.C. Ballet 
N.Y. City Center 


month of Sept. Exhibit of dance 

photographs 
by W. H. Stephan 
58th St. Branch, N.Y. 


| Public Library 
At Jacob‘s 
Pillow: 
Sept. 3 & 4 Ram Gopal 


Harriette Ann Gray & Co 
American Mime Theatre 


(mat. & eve) 


“Wonderful Town” is here with the iol- 
lowing lineup of dancers: Donna Beaumont, 
Carol Cole, Greta Dahl, Dorothy Dushock, 
Betty Koerber, Joy Shoemaker, Nina Star- 
key. Don Barton, Ray Dorian, Jerry Fries, 
Dick Korthaze, Jerry Kurland. Jim Smith, 
Keith Willis. 

The Laurent Novikoff directed Ballet 
Workshop at-Michiana Shores presented a 
full length “Coppelia’ with choreography 
by Novikoff August 15-17. Sally Mont- 
gomery was Swanilda and Bill Sturges was 
Frantz... The Stone-Camryn Ballet danced 


~ several performances in Indiana early in 


August. 

- Ballet Guild’s Stars of the Dance Beneliit 
on August 8 is still being talked about and 
‘will be for months. And why shouldn't it 
with dancers like John Kriza, Ruth Ann 
Koesun, Eric Braun, Alan Howard, Jimmy 
Russell, Jane Bockman, Jimmy Payne, Joe 
Comadore, Jim Smith, Etta Buro, Carol 
Lawrence, Ken Johnson, etc. etc. etc. giving 
their all. The surprise item was a “This is 
Your Life’ parody sprung on the Ballet 
Theatre group by serious-visaged David 
Tihmar. 

Ballet Guild is taking over the opening 
performance of the American premiere 
(Sept. 3) of the new Russian ballet film 
with Ulanova and others in Swan Lake, 
Fountain of Bakhchisarai, and Flames of 
Paris . . . The Chicago Public Library has 
an exhibit of Diaghilev Ballet souvenirs. 

First steps toward raising funds for dupli- 
cating films gs a memorial of The Littlefield 
Ballet were taken at a film showing at the 
Gladys Hight School. 

Roberto and Alicia are an excellent pair 
of flamenco dancers with Diosa Costello's 

| pany. They are settled down for a three 
eek engagement at the Chicago Theatre 
... The Eugene Lewis Trio was an excit- 
ing dance group at the Chez Paree this 
month. Their repertoire includes narrative 
works and longer expressive numbers like 
Ann Barzel 
(continued on page 70) 
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JONES BEACH 


MARINE THEATRE 


LOMBARDO 


presents 


sical bxteavaganza 


Entire Production Staged and Directed by 


Production Director ALLEN ZEE ROBERT H. GORDON 


We 


Settings & Costumes by Choreography by Water Sequences by Lighting by 
RICHARD RYCHTARIK YURIK LAZOWSKI LOTTIE MAYER PAUL MORRISON 
Ballet 
with 


ALL FABRICS DAZI 


| | ESTABLISHED 1842 
The World's Largest and Oldest Theatrical Fabric Organization - 
142 WEST 44th STREET - NEW YORK 36, N. Y. 


BOSTON (16): 400 BOYLSTON STREET - CHICAGO (2): 125 NO. WABASH AVENUE 
DALLAS (1): 2014 COMMERCE STREET 


IN CALIFORNIA: DAZIAN’S OF CALIFORNIA INC. 730 SO. FLOWER ST., LOS ANGELES 17 
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| j A new and exciting dance school 
season opens. Your students 
and your own personal dance 
™ needs will again be taken 


care of with the usual 
promptness, same reliability 
shown by Baum’s since 1887. 
, Highest quality dance 
: = footwear and accessories... 
always very sensibly priced 
. write us! 


— 


| Distributors of 
4 CAPEZIO & DE LUCO 
| DANCE FOOTWEAR | 
| TWIN TONE TAPS | TWIN TONE TAPS 
RECORDS 
3 ING, 
| | \ T 
Baum’s new dance Theatrical Department Store 


‘ 
| 
| 
‘ > 
| 
a 
f {8 | 4 
WV 
| 
has just been released. 
: get your copy? 
6 DA 


MUNT-BROOKS 
MUNT-BROOKS 
MUNT-BROOKS 
MUNT-BROOKS 


alired brooks @ martha cutrufello @ marion jim 
maxine munt 


SUNDAY EVENING OCT. l0th AT 8:40 
HUNTER PLAYHOUSE 
TICKETS: $1.65 - $2.20 

Magt.: E. Lansing 1125 6th Ave. NYC 36 JU 6-2460 


Join Today! 


DANCE EDUCATORS 
of AMERICA 


The organization of qualified 
dance teachers 


DANCE 
COMPANY 


Dance Educators of America 
90-50 Parsons Blvd., Jamaica, N. Y. 


PERRY — MANSFIELD 


School of the Theatre and Dance 
STEAMBOAT SPRINGS, COLORADO 
JULY & AUGUST 

CHARLOTTE PERRY 
@ Director 


HARRIETTE ANN GRAY 
© Contemporary Dance 
New York Classes & Office — 


Portia D. Mansfield 


135 Corona Ave. Pelham 65, N. Y. 
PE 8-0025 


BALLET BOOK SHOP » 


Books on Dance and Related 
MUSIC PUBLICATIONS BALLET 
DANCE DESCRIPTIONS by 


2 Edna Lucile Baum 


Catalog’ on Request 


20 West Blvd. 


THE KAMIN DANCE BOOKSHOP 
1365 Sixth Avenue at 55th Street 
Catalogue of books on Negro Dancing 
now available. Sent on request. © 


Chicago 4, Ill. 


BABY & CHILDREN’S ROUTINES 
b 


AL GILBERT 


¢ Incliding new and original baby routines, 
ii a designed to fit the youngest 
pupi 

5210 Vineland Ave., North Hollywood, Calif. 


Advanced Acrobatics 


: and Tumbling 
101 TRICKS—861 ILLUSTRATIONS —$5.00 


‘Theory and Practice of 


Acrobatics and Tumbling 
50 TRICKS — 406 ILLUSTRATIONS — $5.00 


James A. Rozanas 
720 E. 92nd St. Chicago 19, IIl. 


Free Circular sent upon request 
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BOOK 
REVIEWS 


= 
{ ~, By REGINA WOODY 


SUSIE AND THE DANCING CAT 

By Lee Wyndham 

Pictures by Jane Miller. 80npp. New York: 
Dodd, Mead and Company. $2.25. 


This is a gay little book balletically correct 
but not as important as A Dance For Susie. 
However, it is written brightly and with a 
nice understanding o e everyday dancing 
school antics of children who dance for fun 
and not for profit. It is these youngsters for 
whom dancing is an amusement not a pro- 
fession that the book will most appeal, for it 
is the story of little girls who love cats and 
play jokes rather than little girls who love 


to dance and who yearn to be great baller- 


.satin boxed-toed shoes will be hers. 


inas. Nevertheless, hard-working little Susie 
‘is already dreaming of the day when pink 


Indeed, the final word on the important 


}osubject of toe-shoes for the child dancer is 


ably handled in the back of the book in a 
note to parents. Guided by Thalia Mara, a 
brilliant teacher of ballet, Miss Wyndham’s 
books do much to uphold the why and where- 
fore of good ballet training in neighborhood 
non-professional schools. 

Jane Miller’s pictures are in the modern 


tradition and complement the _ light-hearted 
text charmingly. 


ORLANDO'S SILVER WEDDING 
By Kathleen Hale 


Author-Illustrator 
lishing Co. Florida. 


Transatlantic Arts Pub- 


Orlando, Kathleen Hale’s gorgeous tomcat 
of marmalade hue, is by now a classic in the 
world of children’s literature. However, the 
news here is that he, hero of many children’s 
books has become a performer. He is now a 
make-believe ballet cat dancing in a humanly 
realistic world. Orlando is one of the most 
joyously improbable characters in fiction, tak- 


ing off, as it were, where the White Rabbit, . 


Pooh Bear and Mary Poppins leave off. . 


Orlando’s Silver Wedding was made into 
a ballet for the Festival of Britain. The chor- 
eography was by Andree Howard, the music 
by Arthur Benjamin, while the scenery and 
lyrics were by Miss Hale Ferself. For anyone 
caring to know the story of how she coped, 
with each problem, in turning Orlando from 
book to ballet, see the Horn Book for June 
1953. Nowhere will a’ more helpful article 
be found for the teacher who. plans to chor- 
eograph a children’s book into a. children’s 
ballet for a recital. THE END 


‘Academy of 
Ballet 
Perfection — 


under the artistic supervision of 


Exleen O Connor 


e FLEXING FOR BALLET 


e ELEMENTARY FULL POINT 
BALLET TECHNIQUE 


INTERMEDIATE FULL POINT 
BALLET TECHNIQUE 


— 


Winter Season: 1954-55 
REGISTRATION ALL CLASSES: 


at studio September 11, 12, 13 


Interviews 11 a.m. — 7 p.m. 


Children: ballet technique 


ELEMENTARY—INTERMEDIATE— 
ADVANCED 
ALSO POINT TECHNIQUE CLASSES 


Teenagers: full curriculum 


ELEMENTARY TO YOUNG ARTIST 
CLASSES (only serious students 
accepted ) 


Adults: non-professional 


EVENING CLASSES DAILY 
BALLET—-POINT—FLEXING 


You'll appreciate these features: 


1. Every lesson is taught personally 
by Miss Eileen O'Connor 
2. Special attention is focused on 
beginners of all ages 
3. Special “‘Beginners’ Class” for 
Children: Sept. 20th — Nov. 22nd. 
4. Special “‘Beginners’ Class” for 
Adults: Sept. 20th — Nov. 22nd. 
5. All registered classes limited to 10 
students maximum per season 
6. Informal dance recitals given in 
our main studio each season 
7. Special control of muscular de- 
velopment outstanding feature. 


Academy of Ballet Perfection 


156 W. 56th St., N.Y. 19, N.Y. 


CO 5-9545 EL 5-1636 
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SCHOOL OF 
AMERICAN BALLET 


Official School of the 
New York City Ballet Company 


Faculty: | 
GEORGE BALANCHINE, Chairman 
FELIA DOUBROVSKA 
YUREK LAZOVSKI | 
ANATOLE OBOUKHOFF 
| ELISE REIMAN 
MURIEL STUART 
ANTONINA TUMKOVSKY 
PIERRE VLADIMIROFF 


LINCOLN KIRSTEIN, Pres. and Director 

EUGENIE OUROUSSOW, Exec. Director 

637 Madison Ave., New York 22, N. Y. 
PL 5-1422 


EDNA McRAE 


~  $CHOOL OF THE DANCE 


Ballet — Character — Tap 
Information sent upon request 
Fine Arts Bidg., 410 S. Michigan Ave. 
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Whatever else the summer brought on the 
air, it was not a total loss, because on Thursday 
evenings one could see Nelle Fisher. Miss Fisher 
is known to television audiences for her ballad- 
type dances with Jerry Ross on Show of Shows. 
The art dance knows her as a fine modern 
dancer, both_on her own and as a member of 
the Martha Graham group (not that it is im- 
portant—but she was always the prettiest). The 
professional world of make-a-living daneers can 
remember Nelle Fisher as one of the most tal- 


ented girls in the Radio City Music Hall Ballet. | 


With that background one does not marvel 
that on ABC’s Melody Tour Miss Fisher, as 
dancer and choreographer, did toe dances, 
folk dances, comedy numbers, modern dances, 
chorus routines. Not that evéry number was 


clever, original, imaginative—but there was a 


measure of originality and imagination and an 
overall air of brightness, a sophisticated touch. 


The format of Melody Tour takes it to a dif- 
ferent place each Thursday. On July 15 it was 
Paris, on July 29—Italy. Dancing figures promi- 
nently in the Tour. 


On the July 29th show Miss Fisher came to an 
Italian shoemaker (i.e. Peter Gladke) for 
shoes to “set her feet a-dancing.” He produced 
a pair of toe shoes (natch) in which Nelle 
danced enchantingly. Her toe work is clean and 
precise. She has an excellent turnout and is 
particularly neat in her fifth position finishes. 
A minor miracle was the way in which she just 
slipped into the ribbonless slippers and danced 
away. The shoes stayed on: for two choruses of 
intricate dancing, and only during the last pose 
did a heel slip unobtrusively from one ‘shoe. 


The Melody Tour to Italy also included a 
flashback to ancient Pompeii. Here Nelle Fisher, 
in,a bunchy tunic and exaggerated pony-tail 
hair-do, skipped with a garland to Ethelbert 
Nevin’s “Narcissus.” There were the up-turned 


toes, the moues, the nibbling at a bunch of 


grapes—all the clichés the great American audi- 
ence recognizes as a burlesque of classical- 
interpretive dancing, and it was funny. 


A much better dance in the same locale came 
when Miss Fisher, a well-posed statue on a 
pedestal, came to life to do a pas de deux with 


Peter Gladke. There were exciting, almost- | 


acrobatic lifts and original movments and, most 
important, good dancing. | 


The same show had an unbilled trio of two 
boys and a girl doing three excellent numbers. 
We recognized Allen Knowles as one of the boys 
and presume it is the same trio who were called 
the Kateds on the Kate Smith Show. At any 
rate they are good dancers in the modern-jazz 
idiom. Their dancing is slick. The lifts they do 
with the girl are especially good and original. 


The modern-jazz idiom was all over the net- 


- works. The best number in that manner was on 


Toast of the Town (CBS) July 18 when Peter 
Gennaro and Jim Hutchins danced with Caro] 
Haney in the “No Soap” number from The 


Pajama Game. 


Jonathan Lucas, another expert in the me- 
dium,. was seen on a number of shows. He is a 
regular on NBC’s Sunday Comedy Hour and 


- also danced on July 27th on the Arthur Murray 


Party (Tuesdays-NBC). Incidentally, the Mys- 
tery Dance, an Arthur Murray gimmick which 
usually rates just a passing glance, must have 
had the nation baffled on that date. Those well- 
trained instructors were very obviously dancing 
a ballet pas de deux in ballroom dress. 


Going Rock to Jonathan Lucas, his appear- 
ances on the Comedy Hour are the best items 
in the show. I especially ‘liked his “Calypso” 
on July 19. Dania Krupska, choreographer for 


the group on the show, leans towards expressive | 


vigor in the approved Broadway manner. She 
does beSt in the straight dancing of the open- 
ing numbers. Her attempt at a comedy situation 
in a ballroom-dancing school was heavy-handed. 


But perhaps a girl in goggles ineptly trying to_ 


learn to dance from|a book that guarantees suc- 
cess in three lessons is still considered funny, 


I have a special and ‘really unreasonable 
grudge against the Firestone Hour (Mondays- 


ABC) which airs a Freat deal of ballet music — 


but rarely uses dancers. There is a reason for 
it, since the program also goes out on radio 
and the sound is the thing. But maybe it was 
a kind of justice that the sound failed on July 
19, and the Firestone Hour on TV was just 
dancers without music for the “Falling in 
Love with Love” number. 7 


The Red Skelton Revue (Wednesdays-CBS) 
carries the credit line: choreography -for the 


Sahara Hotel Dancers by George Moro. The. 


chorus line changes, but it invariably has the 
Las Vegas look. That means very tall girls whe 
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look pained at the idea of doing a dance step 
that might disarray their coiffeurs—and prob- 
ably at the idea of.a dance lesson to disarrange 
their lives. 

But for August 11 the Skelton show an- 
nounced the New York City Ballet. So we— 
me and lots of other people who dote on danc- 
ing in general and the NYC Ballet in particular 
—cancelled the enticements of a summer eve- 
ning and sat in front of the television. We 
swallowed a lot of corny humor, personality 
singing and expertly written advertising, then, 
just before-the end of the first half hour, the 

YC Ballet was announced in “The Unwanted 
Husband,” an episode from Lew Christensen’s 
Con Amore. Tanaquil LeClercq, in the role usu- 


ally danced by Janet Reed? had barely said | 


good-bye to her husband and hidden her rich 
lover when _there was the inexorable station 
break. After t here came Red Skelton again 
and nary a word about the missing ballet com- 
pany. 

Perhaps the break was a good thing, for Miss 
LeClercq, although a good comedian, does not 
have the loveable warmth Miss Reed exudes in 
this role. And her mannerism of peering archly 
at the audience before a pirouette was brought 
too clearly into focus by the closeup lens. On 
the other hand, one should not judge Miss 
LeClercq from a fraction of a presentation. 
Perhaps she would have redeemed herself as 
the episode built to its denouement. Further, 
four dancers in a bit of dance and mime are 
not the way to present the NYC Ballet to the 
television audience. 

Last month’s plaint about no all-dance shows 
on television stirred a great many people to 
write very interesting and intelligent letters. 
I loved all the mail, especially since everyone 
agreed with me. But these bright people are 
not the right ones to be stirred and I am not 
the right person to be written to. It is the tele- 
vision moguls who should get stirred by the 
plaint and they should he written to. They 
have been offered dance shows. I know, of two 
good ones that have been cast, written, cos- 
tumed, rehearsed and gone a-begging for two 
to three years. Perhaps if we all wrote to our 
soapsuds or cereal manufacturers we could get 
somewhere. 

When the Ray Bolger Show comes back it will 
be on Friday. So keep that evening open or visit 
only friends, relatives and bars with television 
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New York City Summer Dance Festival 


- July 6 through July 11, 1954 


92nd Street 
Reviewed by. Francis; Mason 


Who in the world would think of going 
to the theatre every night jn the week. in 
New York City. in the summertime? No one, 
clearly, in his right mind + until, that is, 
two enterprising and courageous dance. en- 
thusiasts, D. D. Livingston and Hope Sheri- 
dan, joined with the Dance Center of the 
YM-YWHA recently to: produce, during the 


second week in July, New York’s first Sum- 


-mer Dance Festival. Because of their energies 


and efforts, dancing and ballet have again 


achieved what the drama and opera haven’t’ 


even tried in the city during the summer 
months: 


ethnic dances (most of them previously re- 
viewed in these pages) — that without excep- 
tion attracted capacity audiences for six per- 
formances. Nothing, apparently, could keep 
this audience away — neither heat, metro- 
politan provincialism, or what might have 
been seen already during the winter months 
—arid, least of all, the threat that the ballet 
fans or the ethnic addicts were each due, per 
program, for some modern dance surprises. 
And that, to begin with, was a great 
pleasure in this particular Festival: it en- 
couraged, by its format and programs, the 


happy notien that something is wrong if’ 


you can’t at least entertain the idea that all 
kinds of dancing are rewarding to watch. It 
is up to the performers to support such a 
notion, of course, but here that was no prob- 


‘Jem. As at that other summer dance occasion, 


the Jacob's ‘Pillow Festival in New England, 
which has for so many years attracted the 
vacationing. New Yorker, among so many 
others, and after which this festival, with its 


‘diversity of subject matter, was frankly mod- 


_elled, there was no lack of professionalism 
“in the dance presentaljons. The fact that the 


10 


a season of repertory — in this _ 
case, varied programs of ballet, modern and 


quality of this professionalism varied did not 
alter the fact that it was consistently present. 
Tt was most consistently and abundantly 
present im the area of the so-called ethnic 
dance which, as we construe the term, in- 
cludes everything from tap to Zulu war 
dances. Perhaps this is contradictory ; where 


native dances are concermed, some of us are 


inclined to think that the spontaneous is pre- 
eminently desirable. And, of course it is, when 
contrasted with surface nativeness and _ tech- 
nical facility alone, as in the case of talented 
Inesita, who is not so much a Spanish dancer 
as a performer of Spanish dances, or even 
more, with Mara and her Cambodian Ballet. 


On the other hand, as Geoffrey Holder and 


his company from Trinidad also proved, there 


is a certain point beyond which one does not 
care about such matters. Entertainment, after 
all; is tantamount to authenticity. Should we 
stop to dwell on the problem of what is gen- 
uine—or, rather, should the performer com- 
pel us to dwell on it — it is altogether 


probable that we have ceased to enjoy. En- 


joyment must come first, anthropology later. 

Holder and his group, which presentéd the 
finest new dances of this festival in their 
New York debut, are so good that the viewer 


is but accidentally interested in the fact that 


they come from Trinidad. Essentially, every 
one of them, from Holder himself, a_ tall 
beanpole of a dancer, to his marvelous mu- 
sicians — the steel drum players — are 
greatly endowed entertainers, no matter who 
makes up their audience, no matter where 
they happen to come from. For however ex- 


- cellent Geoffrey Holder might be at executing 


the native dances of the British West Indies, 
he is also an original; he duplicates dances, 
perhaps, but puts on} some others that might 
get’duplicated by others. His dances are about 
boys victimized by the Evil Eye and boys 
turned into snakes by sorcerers, but they are 
also about comic romantic triangles. Holder 
can be terrified, victimized, lackadaisical, 
amused and keep you wondering what. he is 


going to be next. Not since the Dancers of 


Bali have we. seen such inspired and infec 


tious dancing, heard such contagious music. 

Geoffrey Holder, however, was but one of 
the heroes of this Festival: 
the longtime great Paul Draper, dancer of 
ballet and tap in special but likable and ex;_ 
pert combination. Draper danced for only a 
portion of one program but on that occasion 
he received more applause than any other 
performer during the entire week. It was 
richly deserved. With the brilliant John Cole- 
man at the piano, Draper traced and sounded 
out dances to Bach, Handel and Beethoven in 
tap dancing, with ballet poses, steps, beats 
and jumps. He also did a dance, perhaps his 
best on this occasion, without music, where 
the sound of his taps embellished only the 
rhythm. of the dance. “But everything Paul 


Draper did — the character pieces and the 
perennial encore of any number of popular 
songs, old and new — was enjoyable. 


If Holder and Draper were the heroes of 


‘the Festival, the great ballerina Alexandra 


Danilova was the gracious heroine. Very ex- 
pertly supported by Michael Lland, she lent 
her prestige and personal glamour by appecr- 
ing for two evenings in two numbers: an old 
favorite, the pas de deux from Le Beau 
Danube (partnered by Roland Vazquez), and 
a new pas de deux to music by Adolphe 
Adam. This last, unfortunately, had neither 
sentimental nor immediate value; only the 
projection and intensity of the famed ballerina 
could enforce its climaxes. For Miss Danilova 
to dance on festival occasions is a pleasure 
for those who have so long admired her: 
these people understand, remember and enjoy. 

As for the other ballet in the Festival, Louis 
Johnson danced with bounce and brio a fine 
piece of his own, Harlequinade, which was 
far too short and was shown only once, un- 
fortunately. Lillian Moore’s recreations of 19th 
century ballet numbers.were charming in their 
direct unpretentiousness and the same may be 
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In the News 


on the cover... 


Ruthanna Boris Frank Hobi are the lyric 
dancers in this beautiful Zachary Freyman photo- 
graph. The couple, currently starred in a touring 


company of “Song of 
Norway,” begin their 
first Columbia Concerts 
tour mid-Oct. Miss Boris, 
who has made numerous 
TV appearances, choreo- 
graphed the _ popular 
“Cakewalk” for NYC 
Ballet, of which Mr. 
Hobi was a leading danc- 
er until last season. 


Doris Humphrey .. . 
Margaret Lloyd, The Chris- 


tian Science Monitor's distin- 


guished and delightful dance . 


critic, writes about Doris Hum- 
phrey, outstanding choreogra- 
phér and pedagogue, who is 
one of the truly creative per- 
sonalities of our time. ‘ 


Getting to Know you... 


Another new feature. This one 
will introduce you, in words and 
pictures, to talented and busy 


dancers — not always the top. 


mames, but names to remember 
— the ones you'll be hearing 
more about. 3 


Ana Rojes .. . 


Heir to the teachings of 
Nicholas Legat and, through 
him, in a direct line to’ the 
great ballet teachers of historic 
fame, Yugoslav's Ana _ Rojes, 
shortly to arrive in this country, 
writes about the ideal relation- 
ship between teacher and 
student, 


Ballet Russe 
de Monte Carlo... 


With its fabulous collection 
of ballet sets and costumes 
which are tucked away in the 
warehouse, and the “sure” few 
set to go, Ballet Russe de 
Monte Carlo, is being revived 
after two years of dissolution — 
continuing one of the threads 
originally spun by Diaghilev. A 
story pe the. personalities and 
policies of the company which is 
slated for “the road.” 
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the "kids next door" are hard-working professionals 


THE CHAMPIONS 


BY MICHELE BARR 


America has had its fads in dancing couples — the 
brooding seductiveness of a Valentino with whatever 
partner of the moment; the playful sophistication of 
Fred Astaire particularly with Ginger Rogers; the mus- 
cular malapropisms of the Hartmans. But perhaps the 
most endearing and enduring is the young-couple-in-love, 
the clean cut, mutually infatuated pair who dance with 
zest and freedom. 

Such a couple are Marge and Gower Champion. Since 
joining forces as a dancing team and as husband and 
wife in 1947, they have become one of America’s busiest 
dancing couples. As Ed Sullivan stated on the 1953 
“Toast of the Town” (CBS-TV) program that featured 
the Champions’ life story, “They are called America’s 
number one dancing team.” 

Their current working schedule is so crowded that it 
seems like one endless, fast-paced dance. For example, 
just within the past few months they whirled through 
Jack Cole’s strenuous choreography in Columbia’s “Three 
For The Show” (soon to be released) ; immediately upon 
the film’s completion, they returned to MGM, their home 
studio, for “Jupiter's Darling;” and the moment they 
are released from this opus, they will begin rehearsals 
in producer Paul Gregory's new show, “Three for To- 
night,” which is scheduled for a cross country tour be- 
ginning next month. | 

What makes the Champions so much in demand? 
What has made them as familiar to most audiences as 
the proverbial kids next door? The answer lies in their 
remarkable resemblance to those same kids next door. 
They have come to represent the ideal young American 


couple — eternally in love, eternally nineteen, eternally 


rat the peak of their vitamin-fed energy. 

In other words, they personify the American myth. 
And they do so, not in any obvious or slick fashion but 
with considerable charm and good taste. They are really 
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the alert, lively couple they portray theatrically, And 
they radiate an atmosphere of personal accord. 

This feeling of accord is not only emotional but rhyth- 
mic. Even when the rhythm of their dances is quite 
subtle and free of its musical counterpart, they never 
give the impression of “keeping” together. They just 
simply “are” together. This is particularly noticeable 
when they are separated spatially. The rhythmic impulse 
in the feet, the gestural counterpoint in the arms, seem 
to occur with absolute synchronization. 3 

And equally important, they have found a choreo- 
eraphic style that suits them both. They are not ball- 
room dancers. They do not have the satin suavity of the 
De Marcos or Veloz and Yolanda. And although beauti- 
fully trained, they are not virtuosos. Instead, each of 
their danges is a dramatic incident. | 

Whetker they: are telling the story of a young couple 
who find an amusement park closed and decide to invent 
amusements of their own (“County Fair’); or a couple 
patching up a lovers’ quarrel at a railroad station (“The 
Clock”) ; they begin each dance with a segment of clear 
pantomime that sets the sNuation and dramatic tone. As 
the emotional line begins to/ heighten, the action heightens 
from pantomime to dance — all of which is esthetically 
valid and far more satisfying emotionally than one can 
usually ask for in popular entertainment. They rarely 
revert to “flashy” movement. Their energy is true danc- 
ing energy and not a “hopped up”, externalized fac- 
simile. And their use of dancing is professional in the 
fullest sense of the word. 

Like all true professionals, they are good craftsmen. 
No matter how busy they are, or where they are located, 
they make time to study. Just within the past few years 
they have spent considerable time in the studio of mod- 
ern dancer-choreographer, Hanya Holm (and their chore- 
ography sometimes reflects the Holm influence) ;. Gower 
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The Champions in the forthcoming Columbia film, “Three For the 
Show”, in which the dancers are co-starred with Betty Grable 
and Jack Lemmon. “Three for the Show”, filmed in Technicolor 
and Cinemascope, has Jack Cole’s first choreography for the 
_ large screen. 


has frequented the studio of ballet teacher, Leon Fokine; 


both have studied tap with Louis da Pron; and they 


have worked with Nick Castle, dance director at MGM. 

Marge’s formal training goes back to 1930 when, at 
the age of five, she began ballet lessons with ‘her father, 
Ernest Belcher, one of the West Coast’s finest teachers 
and.a pioneer dance director in films. A home movie that 
her father made of her at the age of six shows an extra- 


ordinary quick child with strong, well turned out legs. 
_ and feet, the same air of darting alertness, and the same 


guileless smile that she has today at the age of 29. 
When she was thirteen, Walt Disney used her as the 
model for “Snow White.” He later used her again as the 
prototype of the Blue Fairy in “Pinocchio.” When she 
was fifteen her father assigned her to teaching a class of 
business girls. It is very possible that part of the clarity 
she now has in projecting a dance idea may have 
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stemmed from these early efforts to transmit movem«nt 
ideas to a class. | 
Another enterprise that belpell to give her clarity of 
dramatic projection was a brief acting stint. Shortly after 
her first trip to New York in a short lived play called 
“The Little Dog Laughed,” she broke her toe. The «n. 
forced rest sent her back to studying — this time it was 
acting with Meg Mundy’s mother and with Maria 
Ouspenskaya, 
After a straight dramatic role with Ruth Gordon in 
“Portrait of a Lady,” she returned to musical comedy 
dancing. Finally she came east again, as Marjorie Bell, 
to dance the lead in “Dark of the Moon” for a full year. 
That was in 1946, the year that she again encountered 
her childhood acquaintance, Gower Champion. 
Gower was fresh from the Coast Guard, where he had 
done a four-year stint in active service and finally as a 
dancer in “Tars and Spars.” His former partner, Jeanne 
Tyler, had married during his absence and left profes- 
sional: life. And so he was casting about for a new 
partner. Through her father, he found Marge, the gir] 
he had known in junior high and later at her father’s 
studio. From the first, they were well suited as a team, 
despite the fact that their basic training was in some 
ways quite dissimilar. 

Gower had made his start via the ballroom floor. When 
he was twelve he was sent to social dancing class. He 
liked it so much that he began doing little ballroom ex- 


_hibitions with his schoolmate, Jeanne Tyler. They won 


several local contests, which, typically, fired Gower to 
study harder. That’ s when he began ballet with Marge’s 
father. 

When they were only fifteen, Gower and Jeanne en- 
tered a contest sponsored by the celebrated ballroom 
team, Veloz and Yolanda, in the Los Angeles Coconut 
Grove. There were five hundred couples competing, but 
Gower and Jeanne waltzed off with first prize, a week's 
engagement at the Grove. The week extended to thir- 


teen. Thoughts of high school and college began to grow 


lazy. Gower and Jeanne were nascent professionals. 

Unlike so many night club performers, this pair did 
not have to start in the dives and work their way’ up. 
After a summer of touring, they opened at the Persian 
Room of New York’s Hotel Plaza and later at the Rain- 
bow Room. They also cavorted through three Broadway 
shows, “Streets of Paris,” “The Lady Comes Across,” 
and “Count Me In,” before the Coast Guard claimed 
Gower and marriage claimed Jeanne. 
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their dance sequences. In 
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When Gower and Marge met after the war, Marge 
was being groomed for the Rodgers and Hammerstein 
production of “Allegro.” It was the kind of opportunity 
that all young girls in show business use as food for 
dreams. But Marge happily turned her back on the 
whole idea when Gower proposed to her one day while 
they were “dutch treating” at Schraffts. This was just 
about the time that they were also getting their first im- 
portant engagements as a dancing team, and so the wed- 
ding had to be sandwiched in between appearances at 
Chicago’s Palmer House and beans big opening at the 
Persian Room. 

The seven ensuing years howe brought successes with 
almost monotonous frequency. Even Marge’s ankle in- 
jury in 1948 was in a sense fortunate. For during her 
convalescence, Gower turned to musical comedy chore- 
ography and did the dances for “Lend an Ear,” which 


brought him Broadway’s two highest awards, the An-- 


toinette Perry and the Donaldson. And he followed this 
with the choreography for “Small Wonder,” whose 
dances the critics acclaimed as the high spot of the show. 

TV and night club appearances poured in, and in 1950 
Hollywood held up its beckoning finger with a small 
part in the Bing Crosby vehicle, “Mr. Music.” MGM 
signed them up for a seven-year stretch beginning with 
“Show Boat.” Their delightful song-and-dance number 
(“Life Upon the Wicked Stage”) for that picture is still 
fondly remembered by its director and by lots of other 
Hollywood moguls, who began ordering juicy parts 
to be written into pictures just for them. 

In looking back over their pictures, one discovers the 
diversity of technique that these people have brought to 
“Lovely to Look At,” their 
“I Won’t Dance” number was the debonair‘kind of tap 
dance that one associates with Astaire. And in their in- 


_ terpretation of “Smoke Gets in Your Eyes” for the same 


film, they adhered to the long horizontal lines and smooth 
lifts of the ballroom team style. 

Yet they are not in any sense imitators. They are well 
aware of their salient characteristics as people and they 
know how to mould their eclecticism to suit their per- 
sonal assets and occasional limitations. More important. 
they always give the impression of being “people” and 
not merely types. 

Although his technique is solid and his sense of line 
precise, six-foot Gower is always just faintly gauche. It 
is the natural and completely disarming gaucheness of 
a long-legged young male who is more interested 


creating a secure atmosphere for his partner than in 
prettily displaying himself. Although he rarely uses 
show-stopping feats, he subtly dominates and forms an 
adaptable foil for Marge’s gamin-like femininity. To- 
gether they have made wholesomeness into something 
remarkably palatable and certainly more colorful than 
it usually seems. 

Some of this wholesomeness apparently pervades their 
personal life, too. When they find the time to stay in 
one spot, it’s in a comparatively modest five-room house 
in the hills of Hollywood. Although it’s essentially a 
retreat, one of the rooms has been fitted with a cork 
floor and mirrored walls so that they can rehearse when- 
ever they wish. For “family” they have five cats. 

Like most theatrical couples, they don’t have too much 
time for hobbies, but they are both enthusiastic gar- 
deners and home movie makers. In fact, there are vir- 
tually no interests that they do not share. And that, too, 
is part of the reason why their dancing has endeared 
itself to Americans everywhere. They communicate a 
sense of sharing that lies well beneath the surface. 


THE END 


This photo, shot during a TV rehearsal of “County Fair”, chor- 
eography by Gower Champion; captures the contagious friendli- 
ness of the Champions in performance. 
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ONE MAN'S 


How many people saw the Diaghilev Ballet as 
a whole? 3 

Certainly the exhibition, held this year in Edin- 
burgh, Scotland, to mark the 25th anniversary of 
Diaghilev’s death, has brought to light a host of 
souvenirs and memories from many countries. But 
of those who watched this company’s long journey, 
from the brilliant era of Nijinsky and Fokine to 


‘the more erratic twenties, very few remain to tell 
us their story. 


Early this year, Richard Buckle, organizer of 
the Edinburgh exhibition, received a hand-colorgd 


enlargement of one of the most famous ballet 


photographs of all time :—Nijinsky, a little over 
twenty years old, his raised arms curling into the 


intangible Spirit of the Rose, captured on glass- — 


plate by E. O. Hoppé in London, 1911. 

The picture came from a house with oak beams 
and bent chimney-pots, which has stood four cen- 
turies in Kent, among the fruit orchards. The 
house suggests Tudor England, rather than Rus- 
sian Ballet. But its owner is a man with surprises. 

‘Talking with E. O. Hoppé beside his open fire- 
place, with dance photographs spread over the 
carpet, you learn :—that he studies the famous buc- 
caneers of history, and has made two trips to the 
West Indies in the footsteps of these vivid charac- 
ters; that, years gone by, he roamed the Balkans 
with a band of gypsies and wrote down their store 
of fairy-tales; that he owns a house in Upper 
Austria, dropped in mountains ‘at the end of the 
world’, to which he has retreated to write some of 
his thirty published books on photography, Old 
London, and so on; that ‘now you mention it’s he 
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has been taking photographs for half ‘a century, and 
once had some favourite prints torn to ribbons by 
a young and furious Anna Pavlova! 


“When the Russian dancers first appeared in 


London”, remarked Mr. Hoppé, shifting vigorously 
in his armchair as memories came to life: “I had 


“just turned professional photographer, and already 


was in hot water with my colleagues!” 

What for, I asked... 

“Oh, certain rebellious notions! I refused to take 
portraits which made people took alike —- as one 
boiled-egg to another. This was the time-honoured 
practice of those days. I wanted to treat men and 
women as individuals, to ae if I could, a 
glimpse of their characters. The portrait-photog- 
rapher must be something of a psychologist.” 

Hoppé explained that he made it a rule always 
to meet his subjects at least twice before taking 
pictures, to get some clue to their temperaments. 
He would never touch-up a portrait to make it 


look flattering. 


“And not once!” he exclaimed, “Did I ask my 
sitter to ‘keep still’, — though, believe me, with a 
heavy plate-camera on a stand, it was hard work 
following those who moved about!” 

A series of his theatrical portraits, published in 
the Illustrated London News, attracted notice in 
the world of art, and caused Pavlova and the 
Diaghilev Company to seek out his studio in Baker 
Street, London. With a twinkle in his eye, he re- 
called Pavlova in 1910, during her first season at 
the Palace Theatre. | 

“I took some photographs of her which de- 
lighted me! Rashly, however, [| showed them to her 
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THE DIAGHILEV BALLET 


aniel iographical notes by Lillian Moore 


the very day after she had slapped her partner 
Mordkin in front of the audience..I got the last 
spark of this fiery mood—for proudly I presented 
my pictures, and, quick as a flash. she tore them 
up! Angry as I was,” he chuckled, “I could not 


help noticing her beautifully expressive fingers 
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as ‘they did their destructive work . . . 


But Pavlova-had made him a charming apology. 
and asked for a duplicate set of the prints. “This 
time,” observed Hoppé, “She liked them well 
enough.” 


Next year came the Diaghilev Ballet Company 
for a season at Covent Garden Opera House. It was 
Coronation summer for George V and Queen Mary. 
a London of hansom cabs and golden security. 
Hoppe decided to give a party at his studio for the 
Russian dancers whose portraits he was taking: 

“T sent out 100 invitations, and 300 guests ar- 
rived. Public curiosity was so strong that the police 
had to control trafic outside. But the stars came 
at last.” He recalled Karsavina, “Very cool and 
gracious, but looking faintly surprised as English- 
men shook her hand, instead of bowing over it, 
continental style!” 


Diaghilev’s return to Covent Garden in the fall \ 


of 1911 brought London a production of Ciselle, 
its first authentic version since the days of Car- 
lotta Grisi, with Pavlova as guest-artist to share 
the role with Karsavina; and Lac des Cygnes with 


‘Mathilde! Kchessinska as Odette, partnered by Ni- 


jinsky. Hoppé was deeply impressed by Kchessin- 
ska, senior ballerina of the Imperial Russian 
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E. O. Hoppé. A recent portrait. 


Ballet. and finds it hard to believe that she is now 
over eighty years young. “She came to my studio”, 
said he, “And | had to-wait while she put on her 
jewels—but then she danced a Russian dance, and 


it was marvellous.” 


The year 1912 brought Firebird to London. By 


now, Hoppé had amassed so striking a collection 


of ballet portraits that the Fine Arts Society spon- 


sored an exhibition of them in Bond Street. A 
selection was also published in portfolio torm, 
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and these early sepia-tinted “Studies from the Rus- 
sian Ballet” are prized by collectors today. 

, “One morning, about this time,” continued 
towed" ‘I had an unexpected caller, silk-hatted and 
most deferential! He was an attaché from the 
Japanese Embassy, and told me that his Govern- 
ment wished to’ purchase copies of all my dance 
photographs in exhibition size. So a set sailed off 
to Tokyo, where, possibly, they still are!” 


Hoppé continued to photograph the Diaghilev 


Ballet when the Company appeared once more 
across the chasm of World War One, and he con- 


tinued to do so until Diaghilev’s death in 1929. 


Olga Spessivtseva, Lydia Lopokova and many 
others were the subject of his frank and charming 
portraits. He recalls the magnificent failure of The 


Sleeping Princess, and the array of novelties with — 


which Diaghilev strove to keep his Company a 
_ going concern through hard times. | 
Meanwhile, Hoppe himself had become a world- 


traveller, photographing other dancers “eam other 


scenes in many lands. 
Hoppé retired from _ professional photography 


in 1930, and sold many of his negatives to-a Lon- 


don publisher. But he still takes pupils, and likes 
to experiment with new forms of picture-making. 
Recently, the British Council sent a large group of 
his prints on a world tour. 

Now, I asked, that we can haleranh ballet 
in action, does he ever think of breaking out afresh 
on these lines? He smiled: “Yes, the camera can 
make superb records of dancing now! When I 
compare the electronic flash with my time ex- 
‘posures and clumsy equipment, I envy the possi- 
bilities. But writing is my real work these days.” 

Hoppé is making a book of the gypsy fairy- 
tales which he wrote down on his, wanderings. 
“True Gypsies,” he explained, “Have no written 
language, and as they die out, their stories may be 
lost. Also, I want to write more about Old London, 
to dig out things you never read in guide-books.” 

As it happens, |E. O. Hoppé is seventy-five ; 
spruce and alert, however, he seems like a man in 
mid-passage. Ballet has been one of his interests 
only, but his pictures are a unique record, a bridge 
between the living present and the living past. 


The genius of Serge Diaghilev found expression 
in an infinite variety of ways. Today, twenty-five 
years after his death, we are frequently and vividly 
reminded of the manner in which he guided the 
destinies of modern painting, music and choreog- 
raphy. Because dancing is such an ephemeral art, 
his influence on the development of the dance itself 
is not so easy to trace. In these pages we see Diag- 
hilew' reflected in his dancers, their fragile artistry 
captured by a master photographer, E. O. Hoppe. 
In his ee pictures, some of them familiar 
but ivever' surpassed, others here published for the 
first time, we can sense the glowing excitement of 


_. the early years of the Diaghilev Ballet. 


TAMARA KARSAVINA 
In Tamara Karsavina, Diaghilev and his first 


choreographer, Michael Fokine, found the ideal in- 


terpreter of their ballets. Beautiful, versatile, intel- 
ligent, equally gifted as dancer and mime, she lent 
distinction to every work in which she appeared. 
An ‘artist in the fullest sense, she had a flair for 


characterization and a feeling for period which 


were extraordinary. The list of the roles she created 
reads like a pocket history of the Diaghilev Ballet: 
the Young Girl in Le Spectre de la Rose, the Baller- 
ina in Petrouchka, the Firebird, the sadistic Queen 
in Thamar, the Miller’s Wife in The Three-Cornered 
Hat, and, as late as 1926, Juliet in Bronislava Ni- 
jinska’s satirical ballet, Romeo and Juliet. 

— With Pavlova, Nijinsky, and Bolm she shared 
the triumphs of the glorious first season of the 
Diaghilev Ballet in Paris, attaining such personal 
success that frequently Diaghilev’s contracts de- 


pended upon her presence in the company. 


Although a quarter of a century has passed since 


that company ceased to exist, Karsavina continues 
to make a vital personal contribution to ballet. She 


encouraged the development of English ballet by 
dancing with Ballet Rambert in its early years. 
For a time she had a studio in London; now she 
lectures on mime, and occasionally teaches it. Fre- 
quently she coaches the principal artists of the 
Sadler’s Wells Ballet in roles which she once 
danced. Most recently she has worked on Firebird 
with Margot Fonteyn. 


Tamara Karsavina in Pulcinella, 1920. 
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ADOLPH BOLM 


To the Parisian audience of 1909, accustomed 
since the turn of the century to an effete and de- 
cadent style of dancing, Adolph Bolm was the 
symbol of the strength and virility of the Russian 
ballet. As the ‘magnificent warrior chieftain of 
Prince Igor, he was the vivid incarnation of Boro- 
din’s exciting and barbaric music. 

Bolm was a member of the Diaghilev Ballet when 
it toured America, dancing the Moor in Petrouchka, 
the Golden Slave in Scheherazade, the Prince in 
Firebird, and, of course, Prince Igor. When the 
company returned to Europe he remained in the 
United States, one of the first of the Russian danc- 


ers to choose this country as his permanent home. 


His influence on American ballet can hardly be 
overestimated. He staged Petrouchka and Le Cog 
d'Or at the Metropolitan Opera; during the ’twen- 
ties he had his own company in Chicago, where he 
produced original ballets using American dancers. 
Among his pupils and protegées was the young 
Ruth Page, just beginning her -fruitful career. 


Bolm was one of the first choreographers to stage. 
ballets for motion pictures, and later he helped 


Ballet Theatre earn its initial success. He died at 
his home in California, in 1951. 


(upper right) Adolph Bolm in Firebird, 1912. 
(lower left) Tamara Karsavina in Firebird, 1912. 


p. 21: Adolph Bolm in Prince Igor, 1911. 
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p. 22: Vaslav Nijinsky in Le Spectre de la Rose, 1911. 
p. 23: Leonide Massine in Cleopatra, 1918. | 


YASLAV NIJINSKY 


When Hoppé photographed the youthful Vaslev 
Nijinsky, he was not yet a legend. His exotic gen- 
ius had made him the inspired interpreter of roles 
differing as widely as the delicate Spect?e de. la 
Rose and the sensuous slave of Scheherazade. The 
_very brevity of his career — he danced for a scant 
nine years, between his graduation from the Im- 
perial School of Ballet in St. Petersburg and his 
final performance in Buenos Aires in 1917 — made 
it resemble the course of a dazzling meteor. His 


appearances in the United States, a year before in- 


curable insanity put an end to his daricing forever, 


were the climax of the American tour of the Diag- _ 
hilev Ballet and a pinnacle in the history of the 


dance in this country. 


LEONIDE MASSINE 


[f Diaghilev, on a visit to Moscow in 1913, had 


not chanced to notice the way a fifteen-year-old 


‘boy walked across a stage, one of the great dancers 


(left) Vaslav Nijinsky in Scheherazade, 1911. 
(right) Leonide. Massine in Carnaval, 1920. 


and choreographers of this century might have 
been lost to the world. Leonide Massine was Diag- 


_hilev’s discovery and, in a sense, his creation. Al- 


though he had just graduated from dramatic 
school and had comparatively little ballet train- 
ing, Diaghilev sensed his innate gifts and confi- 
dently engaged lim for the title role in The Legend 
of Joseph. 

Diaghilev’s faith in -Massine was more than jus- 
tified. His contribution to ballet has been enormous. 
He choreographed his first ballet when he was 
eighteen. During the ‘twenties, when Diaghilev 
was preoccupied with extremes of modernism, it 


' was Massine who translated his ideas into dance 


form. A decade later, as principal choreographer 


_ of the Ballet Russe de Monte Carlo, he developed 


the symphonic ballet and staged such perennial — 
favorites as Le Beau Danube and Gaité Parisienne. 
Today, over fifty, he is still active as dancer and 
producer. 


ANNA PAVLOVA 

Anna Pavlova appeared with the Diaghilev Bal- 
let but rarely. An established ballerina in Russia 
before Diaghilev engaged her to add lustre to his 
first Paris season, she soon left his superb en- 
semble to dance as solitary star of her own com- 


pany. Fortunate were those who saw the few fabu- 


lous performances, in 1909 and 1911, when Pav- 
lova danced with Nijinsky in Les Sylphides, Pavil- 
lon d’Armide, Cleopatra and, most memorable of 


all, Giselle. 


Too individualistic to permit he career to be 
moulded by the strong will of Diaghilev, the in- 
comparable dancer served the art she loved in her 


_ own way. Until her death at The Hague, ‘Holland, 


in 1931, she tirelessly pursued the interminable 
tours which brought brief glimpses of ballet to 
people all over the world who had never before 
seen the classic dance. 
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An early photograph of Anna Pavlova in Le Papillon. 
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LUBOV TCHERNICHEVA 


Lubov Tchernicheva was the beauty of the Diag- 
hilev Ballet, as well as one of its most valuable ar- 
tists. It was in dramatic roles that she particularly 
excelled, bringing her keen sense of style to Cleo- 
patra, Thamar, Zobeida in Scheherazade and the 
Miller’s Wife in The Three-Cornered Hat. 

Although she wished to retire after Diaghilev’s 
death, she accompanied her husband, the regis- 
seur Serge Grigoriev, on his tours with the De 
Basil Ballet Russe, and in 1935 she was persuaded 
to return to the stage. A comparatively recent 
generation of ballet-goers can remember her lovely 
Francesca da Rimini; in the ballet porecgraphed 


for her by David Lichine. 


(upper right) Lubov Tchernicheva in Cleopatra, 1918. 
(lower left) Lydia Sokolova in Cimarosiana, 1924. 
(lower regnt Olga ‘Spessivtseva in The Sleeping Princess, 1921. 
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LYDIA SOKOLOVA 
The first English dancer to be engaged by Diag- 
hilev, Lydia Sokolova was born Hilda Munnings. 
When the Diaghilev company came to America, she 
was just beginning to dance leading parts, and it 
was in this country that she began to win recogni- 
tion as an artist of distinctive individuality. She 
created one of the principal roles in Cimarosiana, 
_ in which she was photographed by Hoppé, but the 
climax of her career came when Diaghilev selected 
her for the role of the Chosen Maiden in the new 
production of Le Sacre du Printemps, choreo- 
graphed by Massine in 1920. In the demanding and 


Mathilde Kchessinska in Carnaval, 1911. 
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exhausting dance of sacrifice she scored a personal 
triumph. 

Sokolova remained with the Diaghilev Ballet 
until the death of the impresario. Since her re- 
tirement she has lived quietly in England. 


OLGA SPESSIVTSEVA 


Olga Spessivtseva first danced with the Diaghilev 
Ballet during its American tour, in 1916-17. When 
the company returned to Europe, she went back to 
her native Russia, later rejoining Diaghilev to 
dance the title role in his lavish production of 
The Sleeping Princess at the Alhambra Theatre, 
London, in 1921. Although she graced his com- 
pany only intermittently, she was a_ particular 
favorite of Diaghilev’s. The famous remark “An 
apple was cut in two: one half became Anna Pav- 
lova, the other, Spessivtseva”, was made by Enrico 
Cecchetti, but Diaghilev added his own personal 
and revealing comment: “Spessivtseva was, for me, 
the half that was turned towards the sun.” 

Since 1943, Spessivtseva, under the tragic shadow 
of mental illness, has lived in a sanitarium in New 


Jersey. 


MATHILDE KCHESSINSKA | 


Mathilde Kchessinska, reigning ballerina of the 
Maryinsky Theatre, capricious favorite of the Czar 
of Russia, was originally scheduled to head the 
Diaghilev Ballet at its Paris debut. At the last 
moment she refused to come, nearly wrecking all 
of Diaghilev’s plans. It was in 191], after his suc- 
cess was firmly established, that she finally ap- 
peared with his company in London. There she 
danced Carnaval and a two-act version of Swan 
Lake, in which the virtuosity of her execution of 
the thirty-two fouett¢s caused something of a sen- 
sation. Her partner was Nijinsky, and Mischa 
Elman played the violin solo for these spectacular 
performances. 

Now nearly ninety, Kchessinska still teaches oc- 
casional classes in London or in Paris, where she 


makes her home. 
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(lower left) Michael Fokine and Vera Fokina in 
Scheherazade, 1914. | 
(upper right) Daphnis and Chloe, 1914. 
Michael Fokine as Daphnis, 1914. 


MICHAEL FOKINE 

Without the choreographic genius of Michael 
Fokine to serve him, not even a Diaghilev would 
have been able to revolutionize the art of ballet 
as he did. The beauty of Les Sylphides is undi- 
minished, after nearly fifty years of constant per- 


formance. Prince Igor, well danced, is as thrilling 


as it was on that first breathtaking evening in 


Paris in 1909. This summer the Sadler’s Wells 


Ballet is reviving Fokine’s original Firebird with | 


a cast, headed by Fonteyn, Beriosova, Ashton and 
Somes, which should surely be able to do it justice. 


his youth Fokine helioved that each new ballet 


Throughout the first three years of its existence 
the Diaghilev Ballet had but one choreographer, 
It was then, under Diaghilev’s direct guidance, that 
Fokine enjoyed his greatest period of creative ae 
tivity. During those first rich and stimulating years 
he worked at fever heat, with an unerring instinet 
for artistic truth. Every ballet in the repertoire 
(with the exception of one or two revivals, such 
as Giselle and Swan Lake) was his creation. His 
fertile imagination produced one masterpiece af- 
ter another: Spectre de la Rose, Petrouchka, Car- 
naval Daphnis and pain, 

Revolting against the stereotyped classicism of 


must create its own form, according to its theme, 
His ballets, built on the firm foundation of classical 
technique, reaclted out to encompass something of 
the whole art of the dance. 

Fokine’s accomplishment as a performer was 
overshadowed by his choreographic genius, but 
he was an excellent classical dancer, and his beau 
tiful wife frequently shared his successes. Hoppeé’s 
photographs recall their performance in Daphnis 
and Chloe and Scheherazade, and emphasize, e 
pecially, the choreographer’s sensitive feeling for 
line. 

A dozen years after Diaghilev died in Venice, 
Michael Fokine succumbed to pneumonia in New 
York City. His ballets survive. As long as thev 
are danced, the unique choreographer and the ir 
replaceable ballet director collaborate again to 
— living works of beauty and verity. 


THE END 
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as an aggregation of virtuosi . 


THE SECRET THER 


Before John Martin became the New York Times’ first dance 
critic in 1927, the duties of reviewing daréce were assigned 
to the paper's associate music critic — a man of wide es- 


thetic experience named Carl Van Vechten. Mr. Van Vechten’s 


perceptive comments about the dance, made between 1909 and 
1926, have well stood the test of time, and today they stand as 


an illuminating account of the performers of that period. 


The following essay was included in its entirety in Van Vech- 
ten’s book, “Music After the Great War and. Other Studies” 
(G. Schirmer, 1915) and it was also reprinted in the September- 
November, 1942, issue of Dance Index. The excerpts that follow 
were chosen for the special added light they throw on the Diag- 
hilev organization before its appearance in this country. 


Irony certainly directed the workings of fate when it was 
decreed, in this age of individualism, that the group-spirit should 
dominate the movements of the theatre, an institution in which, 
not so many years ago, the individual reigned. Democracy has 
two effects: it strengthens the individual and it gives him the 
power to join with other individuals in fostering the growth of 
his ideals. Thus. Max Reinhardt, distinctly individual though he 
may be, has made his: impression through his artists, his actors, 
and his musicians. So has Stanislavsky of Moscow, who in one 
instance solicited the services of Gordon Craig. The _ Irish 
Theatre movement, which developed so great a genius as Synge 
and many lesser, but still important, writers, such as T. C. Mur- 
ray and St. John Ervine, was essentially conceived in the. group- 
spirit. But more than any of these, the most brilliant movements 
in the theatre of our time, the Russian Ballet (I am referring 
specifically to the organization under the direction of Serge de 
Diaghilev) has relied to an extraordinary degree on the group 
for its effect — one which, on modern art, music, dancing, stage 
decorations, and women’s fashions, can scarcely be_ overesti- 
mated . 

Tennis are still many people, however, who have never seen 
the performances of the Russian Ballet, who think of it only 
. It is true that the names of 
Nijinsky, Karsavina, Fokine, Massine, Bolm, and Fokina have 
inevitably awakened the same sort of magic sympathy that the 


-names of Nordica, Melba, Calvé and the de Rezskes once evoked. 


The misunderstanding has followed in natural sequence. Never- 


theless — and this is said without any desire to depreciate the 
value of the Russian stars — it is fortunate that the ideal of ‘the 
producers of these mimed dramas is aimed higher than at the 
exploitation of individual talent. Their ultimate goals are 
cohesiveness and general pictorial effect. And this fact makes it 
possible for the Ballet to give representative performances with 
or without the aid of any particular dancer... 

For. any comprehensive view of the achievements of the or- 
ganization, it is essential to remember that Mr. de Diaghilev’s 
Russian Ballet began in Paris as an art exhibition; that is the 
secret. For two seasons Bakst and other Russian painters hung 
their pictures in the French capital. These two picture-show: 
are now included in the official lists of the Russian Ballet sea- 
sons, and by no means accidentally, or for purposes of misrep- 
resentation. For the Ballet has, in a large sense, continued to be 
a picture-exhibition, and in spite of the fact that some of 
the novelty has been worn off by multiplied imitations, 
the thing itself still retains a good deal of the original im- 
pulse. The Russian Ballet, on its decorative side, is entirely 
responsible for the riot of color which has spread over the 
Western .world in clothes and house furnishings. Without the 
Russian Ballet as an influence there could have been no Paul 
Poiret, no Paul Iribe, no Georges Barbier, no Jean Cocteau, no 
George Lepape, no Marcel Lejeune . . . George Bernard Shaw ~ 
did not stretch the truth when he said that for the past five 
years the Russian Ballet has furnished the sole inspiration for 
fashions in women’s dress. . . For confirmation, one does not 
need to remember any further back than the summer of 1914, 
when Papillons and The Legend of Joseph were produced. The 
crinolined ruffled skirts of the former ballet and the prim Vero- . 
nese gowns of the latter . . . have been repeated in a thousand 
forms. And so we might go back, year by year, to the season 
when Bakst’s Scheherazade launched the Oriental craze which is 
still making itself felt in hamlets on the Great Lakes. 

These decorations, and the costumes which accompany them, 
designed by such artists — many of them well-known painters 
in Russia — as Roerich, Bakst, Federovsky, Soudeikine, Golo- 
vine, Doboujinsky, Alexander Benois, and Nathalie ‘Gontcharova, 
are the basis of the beauty of the Russian Ballet, and they are 
so enchanting that no amount of imitation can entirely spoil 
them. When Roerich’s scene for the Polovtsian camp in Prince 


= 
| 


RUSSIAN BALLET CARL VAN VECHTEN | 


Cr- 


Igor, a composition in dull greys and reds, with low, round- 
topped tents and rising columns of smoke, was disclosed in 
Paris, Jacques Blanche, the French painter, was moved to write 
an article in which he hailed the designer as the inventor of a 
new type of stage scenery, and even called upon the easel 
painters to learn a lesson in truth from this rugged ° Russian. 
Roerich subsequently designed the very beautiful green land- 
scape of the first scene for Stravinsky’s The Sacrifice to the 
Spring, and the gruesome setting, between somewhere and _ no- 
where, of the second . . . Nathalie Gontcharova, with exquisite 
fantasy, designed the scenes and costumes for The Golden Cock, 
a production in which the Russians showed that they are willing 
to go yet further in the realms of color-combination than they 
had before ventured. Bakst, of course, is as well known to us as 
Aubrey Beardsley or Longfellow . .. I think those who have not 
yet seen a Baskst production, such as Scheherazade, Daphnis et 
Chloe, or the extraordinary Legend of Joseph, on the stage 
may prepare for a thrill. ¥ 

In considering the factors which go to maké up the perfection 
of this organization it is necessary to lay considerable stress on 
the importance of the music. In each of the cities where: the Bal- 
let has appeared a large orchestra of picked musicians (in some 
instances an organized orchestra, such as Thomas Beecham’s in 
London) has assisted at the performances. The music of the 
hallets, even when adapted for this use, as ingCléopatre, is of a 
fine quality, and in the variety of the compositions employed 
(ordinarily three or four ballets make up a programme) and 
in the manner of their performance there is the greatest amount 
of interest for those who are more interested in hearing than in 
seeing. Particularly is this true as the Russian Ballet has been 
the means of bringing some of the most radical and anarchistic 
of modern composers to a hearing befere the public. Since 
Tchaikovsky wrote three ballets, no musicfan in Russia has con- 
sidered it less than an honor to write for dancing. 

Certain of the works performed haves been taken from the 
concert room, PAprés-midi d’un Faune, for example, with the 
approval, and even the applause, of .Ménsieur Debussy; and 
Scheherazade, in spite of the protests “of Rimsky-Korsakov’s 
heirs. Balakirev’s Thamar, too,\was programme music before it 
became a ballet, but several works have been written for per- 
formance by this organization. Among these I may mention Maur- 
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icé Ravel’s Daphnis et Chloe, the music of which illustrates the 
action of the ballet but is not easily transferable to the concert 
room, although Ravel made an arrangement which the Colonne 
Orchestra* has played in Paris and the Symphony Society of 
New York has performed in New York: Debussy’s Jeux; Rey- 
naldo Hahn’s Le Dieu Bleu; Steinberg’s Midas; Tcherepnine’s 
Narcisse; Richard Strauss’s The Legend of Joseph, which the 
composer himself conducted for several performances both in 
London and in Paris; and the three really extraordinary works 
of Igor Stravinsky, The Firebird, Petrouchka, and The Sacrifice 
to the Spring. | have elsewhere expressed my great admiration 
for the genius of this young man; it is certainly my opinion that 
more inspiration is made manifest in these three works than in 
any other recent music I have heard in the theatre or the con- 


cert FOOME . 
* 


Les Sylphides, Papillons, Carnaval, and Le Spectre de la Rose, * 
. Carnaval is undoubtedly the best of’ 


are all exquisite studies . . 
the lot, although Nijinsky as the rose ghost (the fable was sug- 
gested by a poem by Théophile Gautier) who comes to a young 
girl ir’ a dream and bounds out of the window, like a spirit, at 
dawn, is in his ‘most poetical mood. Papillons is the newest of 
these four ballets, and for it Bakst designed some charming 
crinolined dresses. Pierrot, in the garden, after the dance, has 
set a candle to catch butterflies, and as the dancers flit out, each 
pretending to be a butterfly, he tries to catch them, until the 
coming of their parents to take them home teaches him the 
bitter truth that they are only young girls. The music is by 
Schumann, orchestrated by Tcherepnine. Les Sylphides is little 
more than a suite of dances in a charming adaptation by Bakst 
of the conventional ballet costume. Glazwnov and other Russian 
composers have orchestrated these Chopin waltzes, mazurkas and 
preludes. In Carnaval (orchestrated by Tcherepnine, Glazunovy, 
Liadov, and Rimsky-Korsakov) the fanciful names by which 
Schumann designated several movements in these delightful piano 
pieces are transferred to the characters. Nijinsky is the Harle- 
quin; Karsavina, Colombine, etc., while such pieces as Dancing 
Letters and Paganini are employed as divertissements. The scene, 
with the two Victorian sofas at the back and Pierrot lying over 
the footlights, is charming. The: principal characters are those 
of the Commedia dell’ Arte, while the other dancers are dressed 
in the costumes of 1830. (continued on page 57) 
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Jay Maisel 


Rudolph de Harak 


AND OFFSTAGE 


some pictorial highlights of the : 
first annual New York Summer Dance Festival 


Having found it possible to bring a fine sampling of dance talent be- 
fore capacity N. Y. audiences — as was done for six performances 


_ between July 6th and I1th (see p. 10 for review) — Hope Sheridan 


and D. D. Livingston announce that they will plan a New York dance 
project every summer from now on. A happy thought, not only for 
New Yorkers, but also for the city’s many dance-minded visitors 
who will be able to-see some of the activity they have read about dur- 
ing the year. These pages bring you some of the many interesting 
dancers who participated in this first New York summer festival. 


In the dressing rooms and backstage 

Above: Gina, being assisted by Nala Najan; Ch’ao-li of the Cambodian Ballet. 
Below: Myra Kinch and Rhoda Johannson of the Kinch Co.; Pearl Primus; 
Paul Draper. 
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PDanilova prepares 

Right: Michael Lland, choreographer Karel Shook and Hope 
Sheridan work with the Adolphe Adam score for Shook’s new 
19th century-style Pas de Deux for Danilova and Lland. Below: 
Alexandra Danilova and Roland Vazquez before the Waltz from 
“Le Beau Danube”; Michael Lland waiting for his cue. Bottom: 
Danilova, inimitable; time out with Lland. : 
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Herb Flatow 


(CONTINUED ON NEXT PAGE) 
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Rudolph de Harak 


Jay Maise! 
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| Geoffrey Holder and Company in their exciting Trinidadian dances. Holder is the center figure in the picture below. 
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On and Offstage 


Jay Maisel 


Jay Maisel 
: Rudolph de Harak 


Above: Louis Johnson in_ rehearsal: 
Charles Weidman; Lila Lewis and Leslie 
“Flickers”. Right: Weidman 
Company rehearsing “The War Between 
Men and Women”. 


Snow ‘in 
(CONTINUED ON NEXT PAGE) 
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On and Offstage 


Rudolph de Harak 


Jay Maise! 


— 


Some in rehearsal — Some in performance 

Left: Nala Najan. Above: Inesita. Opposite page top: 
Lillian Moore; Al Minns and Leon James. Middle: Alvin 
| Schulman; Mara. Bottom: partners Anthony Mordente 
and Carol Frishman. 
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Rudolph de Harak 


Jay Maisel 


Rudolph de Harak 


THE END 
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Lovely Mikiko Matsuyama, considered by many to be Japan’s leading ballerina, and 
from “The Nutcracker.” Photo by Mihori. 


partner Tomotake Nakamura, in a scene 
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BALLET IN JAPAN. sect meres et 


BY STEWART BRONFELD 


As far as ballet is concerned, Japan is just emerging 
from the frontier town stage. Bona fide classic ballet 
only dates back to 1936; its first presentation of a classic 
work was as recent as 1943. The story of the adolescent 
art form in Nippon is filled with “front” versus talent, 
and an abundance of the “East Is East’’ element. 
Ballet is still not assimilated into Japanese culture; 
dancers are self-consciously aware that it is a recently- 
imported foreign innovation. The Japanese, ethnically, 


‘are admittedly not ideally built for ballet, although this 
_ does not discourage them at all. Also, traditional French 


ballet terms are difficult for the average Japanese to 
say, and the result is that many terms are corrupted in 
the saying of them. This—probably so subtly that it is 
almost unconscious -\ tends to make Japanese ballet 
dancers feel somewhat /)alien and apart from the “inter- 
national fraternity” of} ballet dancers. | 
Considering its recent birth, it may not yet be fair to 
say it, but one might venture that creativity in choreog- 
raphy is not a shining )feature of Japanese ballet. The 
Japanese are historically imitators rather than origina- 
tors. From evidence one could assume that what happens 
there is, and will be, closely influenced by what happens 
in other countries. | . 

Unlike people of many other lands, however, the 
Japanese have a keenly-felt history of traditional native 
dance forms which go back a thousand years and more. 
This creates a problem, not so much with the dancer as 
with the audiences, who are slow to turn their enthu- 
siasm and support to something so new and different. 
One interesting fact is that instead of these age-old tra- 
ditional dances having an effect on ballet, the reverse 
is true: ballet’s influence is seen in the native dance 
forms as performed today. 

Almost 90% of Japan’s ballet activity is confined to 
Tokyo, a bustling. cosmopolitan combination of Wash- 


ington. D.C., Hollywood, and New York City. Although 
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almost every large city sees a ballet troupe from time 
to time, no Japanese ballet company has, as yet, toured 
outside of Japan. The Japanese have seen only a handful 
of well-known ballet dancers from abroad and, with 
the exception of Pavlova about 27 years ago, almost all 
have appeared within the past two years, since the end 
of the Occupation. These include Sonia Arova and, at 
the same time, from the Paris Opera, Serge Lifar, Alex- 
ander Kalioujny, Lycette Darsonval and Liane Daydreé. 
all in the fall of 1952; Mia Slavenska, Alexandra Dani- 
lova and Franklin & Co. in the summer of 1953, and 
later that year, appearing with the Komaki Ballet, Nora 
Kaye and Paul Szilard. Miss Kaye was scheduled to 
return this summer and, with her, Antony Tudor, to 
stage Lilac Garden. To say that these artists were en- 
thusiastically received is an understatement. The interest 
is intense, and several famed performers, including 
Alicia Markova, have invitations to come at their con- 
venience. 

In. the local {ballet situation there is, unfortunately, a 
considerable prominence of “front.” It is an unhealthy 
fact that talent may often be only incidental to success. 
Any dancer who can secure financial backing to set him 
up materially can probably be a star. Any honest ap- 


_praisal of the ballet scene in Japan must result in two 


separate lists: the materially successful, and the validly 
talented. For instance, Mr. Masahida Komaki rules 
supreme ‘ds the most successful of ballet dancers—but 
most dancers there insist Miss Mikiko Matsuyama is 
Japan’s greatest ballet artist. But before we look at the 
cast of characters, how did ballet start in the Land of 
the Rising Sun? 

The dramatic history of ballet in Japan could very 
well be fashioned into a ballet itself. The principal roles 
of those responsible for ballet’s start in that country 
and alk who played significant parts could be danced by 


the act#al people themselves, all still active. (over) 
is 

39 


a 
3 
story of merging cultures 


The curtain would begin to flutter, not yet ready to 


“rise, in 1924. Twenty years before that, the Japanese 


i first became vaguely aware of an art form with that 


name being practised in the outside world. They had 
' never seen a bona fide ballet dancer, knew nothing of 


its technique and less of its terminology. A. kidd of 
pseudo-ballet was practised, which bore little “resem- 


blance to the real thing. 
In 1924, Eleanora Pavlova (no relation to Anna), a 


White Russian with unspectacular experience in Russia 
arrived in Japan. She looked around, clucked disap- 


- provingly, and laid down the first accurate fundamentals 


of ballet to the few: select beginners she taught privately 


(of those none became dancers). Unfortunately, her ef- 


forts had little real effect. She also introduced the toe 


shoe and its use, but this only meant that now the Japa- 
nese “ballet” dancers could flounder around inexpertly | 


on toe, It was during this period thatthe great Anna 
Pavlova made a brief professional appearance in Japan. 
She was the first on record, but her audiences were 
scarcely in a position to appreciate what she was doing 
at that time. | 

- For seven years ballet continued to be malpractised. 
In 1934, the first glimmers of light broke through: Mr. 


‘’ Kidyo Ashiwara, then already a famous Japanese writer, 


‘returned to his homeland from an extensive tour of 
Europe, during which he had seen ballet performed in 
many countries. Ashiwara was no dancer, but he was a 


sensitive a 8 in his field, and a devoted student of bal- 


let. He wr6te a book called Kotem Barret (Classic Bal- 
let) — the first authoritative Japanese book on the sub- 
ject. In it, he recounted his travels, what he had seen of 
ballet in the world, the great dancers he had met, and a 
summary of the history of ballet. This was no sales 
bombshell, but it paved the way for his second book, 
which profoundly affected ballet in Japan. 

In 1936: enter Olga Sapphire. The music swells to a 
flourish as the star of the story appears. Also a White 
Russian, she had made a name for herself in her native 
land when she met and married a Japanese government 
oficial named Shimazu, and accompanied him back tou 
Tokyo. The Toho Company — comparable to the Shubert 
empire here — knew of her reputation and hired the 
34-year old dancer as ballet teacher at the Nippon 
Theatre in Tokyo. Her job was to teach authentic classic 


most physically suitable girls and began her lessons. 


ballet to the popular Nichigeki Chorus Girls, similar ‘o 
our Radio City Music Hall Rockettes. 
Carefully screening the group, she selected the fifteen 


There was no roll of drums, but these fifteen girls were 
the first dancers in Japanese history to seriously study 
classic ballet in its true form. Of the fifteen, only four 
were really serious students of the dance. The other 
eleven had the attitude typical of many Japanese show 
girls: they sought“€scape from the drudgery of factory. 


Leading dancer and head of*her own company, Akemi Matsuo 
and partner, as they appear in “Carmen.” Photo by K. Numano. 
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farm or office and hoped, after a fling at a glamorous job, 
to marry well. However, those four—Mikiko Matsuyama, 
Akemi Matsuo, Hiroko Wakayama, and Momoko Tani— 
were destined to achieve great success and, in some cases, 
fame. | 
At about this time, Ashiwara’s second book, Funda- 
mentals of Ballet, was published. This went into great 
detail about ballet technique, terminology, positions— 
a text on the subject. It soon became the bible of Japa- 
nese ballet dancers, and remains an important influence 
today. 
Meanwhile Olga, who had started to give occasional 
solo performances, decided that she needed a male part- 
ner. She chose Yusaku Azuma, then about 27 years old, 


no relation to the Azuma dynasty of recent Broadway 


fame. With his native skill, his budding reputation, and 
his eagerness to pursue his art in its true form, he was 
the best available choice. Other male dancers would not 
even consider joining Olga; their “pride” would not let 
them give up their status, as comparatively successful 
“ballet” dancers, for that of becoming a student under 
Olga. 

When Azuma joined Olga Sapphire, he sought the 
counsel of Ashiwara, who had a tremendous |library of 
books on ballet — the largest in all Japan. From Ashi- 
wara and his library, Azuma gained a profound knowl- 
edge of ballet — in his head. His work with Olga edu- 
cated his legs as well. After a while, he returned to oper- 
ating his own studio again — to teach according to Olga 
Sapphire’s methods. 

In 1943. the first complete classic ballet (as opposed 
to brief excerpts) to be done before a Japanese audience 
by Japanese artists was produced by Azuma at. Tokyo’s 
Hibiya Kokaido. The program included Les Sylphides, 
and, featured with Azuma were Akemi — and Mi- 
kiko Matsuyama, two of the four serious graduates of 
Olga’s chorine class. Clapeic ballet. in —_— was on its 
way. 

Who’s who in sane ballet — The Japanese 
ballet star system differs somewhat from that of other 
countries. In the United States, for example, a number of 
great artists can be found in the same company. This 
is not the rule in Japan; individuality is. As soon as a 
dancer boasts a “name’’, the dancer forms a ballet com- 
pany around the name. The eight most successful com- 
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Nora Kaye, Paul Szilard and members of the Komaki Ballet in 
Act Il of “Giselle.” The complete ballet was staged for the com- 
pany by Szilard in the fall of ’53. 


panies in Japan today in order of prominence are: 

(1) THE KOMAKI BALLET GROUP. Mr. Masahida 
Komaki is the number one name in Japanese ballet to- 
day. He is a rather controversial figure. Some readers 
with a cursory knowledge of Japan’s dance world will 
no doubt wonder why Komaki’s name was absent in the 
foregoing history of ballet’s development in Japan. For 
one thing, he was not on the scene until nine or ten 
years ago. Mr. Komaki is undeniably talented and to a 
large degree worthy of the acclaim he has won. But 
the statement of Paul Szilard in the July 1953 issue of 
DANCE Magazine, ‘ ‘(Mr. Komaki) is the actual founder 
of classic ballet in J apan today,” will cause some Japanese 
ballet folk to wince. 

Although he asserts that he is Japanese, he cannot 
shake the belief of some Japanese that he is really Kor- 
ean; to the Japanese, of course, this would make a dif- 


ference. When he arrived from_ Shanghai shortly after 


World War II, he was unknown in Japan. He set about 
remedying this by announcing that he was a famous 


dancer who “had worked with various ballet‘ greats and 
(continued on page 50) 
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. . . of careful research and patient prepara- 
tion, the first copies of our 16 page full color 
booklet — ‘“The Story of the Ballet’ are now 
ready for distribution. Authentically docu- : 
mented, and completely illustrated in fun-to- | 

read comic booklet style, it tells the complete history of the 

ballet, from its very inception to the present time. Whether you dance, 
teach the dance, or just “watch from the wings,” you'll find it one of the 
most interesting, informative, and enjoyable things you have 


ever read. 
| 


First copies are being completed now and will be included 
in your next order — or see your nearest Selva agency. 


Selva Balanced-Design Footwear and Accessories. 


and Sons, 1607 Broadway, New York 1 9, N.Y. 
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Ballet on Discs 


HOPE SHERIDAN 


Gliere: THE BRONZE HORSEMAN 
{Ballet-Suite) 

Urania 12" Ip 

URLP 7121 


The history of Soviet ballet from 1930 on- 
wards appears to be dotted with incidents 
and histories of ballets begun but not finished 
for six, seven, nine and even ten years. The 
Bronze Horseman falls into just such a 
veategory. Work was started on ballet as 
early as 1940. P. F. Abolimov, author of the 
book, devoted considerable research to the 
subject. On June 18, 1941, Abolimov read 
his book to the Kirov theatre company. Three 
days later war broke out. Composition on 
The Bronze Horseman was not resumed un- 


til 1946 when Abolimov presented a still © 


sketchy libretto to Rostislav Zakharov, the 
choreographer. Zakharov worked for more 
than a year, until the autumn of 1947, creating 
a detailed plan of composition to be turned 
over to Reinhold Gliére, the composer. Gliére 


began work on the music in September of 


1947 and completed the score by March of 
1948. Both choreographer and composer 
worked in close contact on the construction 


of the choreographer’s master plan. After 
completing the “rough” of the score in 1948, 
which was not finished until February of 1949. 
Gliére devoted himself to its orchestration 
During this period, Zakharov had completed 
the choreography of the ballet and it was well 
into rehearsal. During the course of rehearsals 
to the finished score it was found necessary 
to shorten the music to the usual length for 
a Russian ballet — one hundred twenty-five 
minutes, 

The Bronze Horseman was first shown in 
Leningrad on March 17, 1949 at the Kirov 
Opera and Ballet Theatre, to decor by M. P. 
Bobishov. While we know that the role of 
Eugene was created by Konstantin Sergeyev, 
we can only assume that the first performance 
of Parasha was danced by Dudinskaya, first 
ballerina of the Kirov Theatre. As for its 
Moscow premiere, Galina Ulanova did not 
appear in the part of Parasha. She had a 
sudden acute attack of appendicitis and had 
to be rushed to the hospital. Her place was 
taken by Olga Lepeshinskaya who danced 
opposite ‘Vladimir Preobrajensky. 

The music of The Bronze Horseman is 
composed according to the symphonic prin- 
ciple: the main themes, connected with each 
of the pivotal characters, are intensified and 
developed in the course of the ballet. All the 
qualities of successful 19th century musical 
drama are inherent in the score: the impres- 
sionism of the music for the gathering storm 
with all its intendant foreboding; the grace- 


ful and lyrical dances for Parasha; the joyous- 
ness of the dances for the people in their 
proud city; the vitality of Eugene’s dances 
in the first episodes, replaced by pathos and 
vague longing in the end. Yet, The Bronze 
Horseman is by no means a 19th century 
score, rather it follows closely the pattern set 
by so many Soviet ballet scores within the 
last twenty years. 

This recording follows res the smaller 


suite drawn from the complete orchestral 


score. It allows for only one cut, between 
sides 1 and 2. (However, this cut is a sub- 
stantial one consisting of an entire number, 
III Dance Scene). The recorded suite con- 
sists of the following numbers: Prelude, On 
the Senate Square, Dance on ‘the Plaza, Eu- 
gene Parascha, Lyric Scene, Declaration, 
Dance, Farewell, Waltz, Foreboding, and 
Hymn to the Great City. The suite appears 
to follow the abridged version of the ballet 
shown by the Soviets in Berlin recently. A 
complete description isj to be found in the 
article appearing in the August Dance Maga- - 
zine. 

The performance by the Symphony Orches- 
tra of Radio Berlin under the baton of Adolf 
Fritz Guhl is at its best in the descriptive 
passages of the score; purely dance sequences 
come out second best, almost a little heavy- 
handed. Sound is fair as are surfaces, how- 
ever, the music is charming enough to make 
this record a delightful addition to every 
ballet music collector’s library. THE END. 
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ONLY BOOK OF ITS KIND—a delightful panorama of 
American dance—ballet, modern, films, social dance, tele- 
vision, education, notation, ethnic dance, musical comedy, 
. MORE THAN 234 PAGES of brilliant arti- 
cles by Michel Fokine, George White, Martha Graham, 
irstein, Fulton J. Oursler, Walter Winchell, Walter 
. MORE THAN 530 PIC.- 


TURES of dancers and performances to remember és 


vaudeville . 


Lincoln 
Terry dnd doains of others. . 


Edited by Doris Hering: 
ONLY $3.95 . . . 


Mail the coupon 


Add the nes Enlarged 25 YEARS OF AMERICAN DANCE 
to your library or give it as a cherished gift. 


THE NEW, ENLARGED 
25 YEARS OF AMERICAN DANCE 


. - More pictures and articles 


= 


. - Complete index—ideal for libraries and home reference 


. . Attractive hard cover stamped in gold 


. Prize winning” dust jacket 


By all means send me 


NEW, ENLARGED 25 YEARS OF AMERICAN DANCE — 
at $3.95 per copy. My remittance is enclosed. 
(Order must be accompanied by remittance. We pay postage) 


copies of the 


City 


4 DANCE magazine 
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Very Young Dancer Section | 


Sleeping Beauty 


| ‘Janey dear, you're so 
fond of cats that I’ve 
asked your mother if | 
may give you my tickets 
“The| Sleeping | | 
Beauty”. I’m sure you'll 
especially enjoy the di- 
vertissement of The White 
Cat and in Boots.” 
“Oh, thank you, Miss 


Rose, | know [Il love it.” 


3 “Miss Rose said you loved 
cats,” the ballerina said. 
—“Wou d you like to have 
this old White Cat mask 
of mine?” | 
“Pd just love it, thank 
you.” 
“You may pull my whis- 
kers,”’ Puss in Boots said 
kneeling down. “Pull 


them hard.” 


%, 


\ 


Adventures of thee C(YPVANZIGEN AMILY woopy ARLINE THOMSON 


“Look, Janey,’ Mother 
said during the intermis- 
sion, as she tore open an 
envelope the usher had 
handed her. “We're in- 
vited backstage after the 
performance.” 
“That’s super, Mom.” 


“Cat crazy.” 
“Mrrrr! See 
Mrrrrrow!” 


Kitkat. 
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ONTOURED SOLE BALLET SLIPPER 4 


AHINOTE 
CREATION 


Designed for dancers who know they 
have both a left and a right foot and 
want the perfect fit. Pleated toe, 
stronger ties and made of the finest 
leather. 


THEATRICAL SHOE CO. 


509 SMITH ST., FLINT, MICHIGAN 


Complete selection of tap-shoes — toe shoes — leotards, ete. Distributor for Russell, Stepping Tones and S & R records. 


NEW IDEAS FOR NEW SEASONS... 
[js a is now preparing to help you plan 


stage your most colorful dance 


Our staff of experts is ready to assist you with any theme you 
have in mind for your forthcoming production. You might also 
avail yourselves of our sketches, patterns and materials. These 
can really minimize your costuming problems and give your 
finished production that Broadway-like touch. 


e Register now for your 2Ist Fabric Review. 


© Complete selection of basic foundation patterns in- 
cluding new designs and ideas. 


@ Avail yourself of our sketching service (send for “<a 
mation). 


House of Service” — NEW YORK: 130 West 46th Street = 
CHICAGO: 115 So. Wabash (Wurlitzer Bldg.) 
LOS ANGELES: 1113 So. Los Angeles Street 
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HOW 
ENJOY 
BALLET 


BY GEORGE BALANCHINE 


[the BALLET THEATRE 


Director LUCIA CHASE 


Faculty 

| VALEN TINA PEREY 
| WILLIAM DOLLAR LUDMILA SHOLLAR 

YUREK LAZOWSKY > ANATOLE, VILZAK 


Children’s Classes Mme. LupmMita SHOLLAR 

| Special Adujt Elementary and Intermediate Evening Classes 

| | ROBERT JOFFREY MARIANNE BOLIN 

_ Mme. Elena Balieff, Sec’y Brochure on Request 


EDWARD CATON 


JUdson 6-1941 
316 W. 57th Street 


This is the final section of the chapters we 
have brought you from “Balanchine’s Com. 
plete Stories of the Great Ballets” by George 
_ Balanchine, copyright, 1954 by Doubleday & 


Beginners, Intermediate, 


Advanced Co., Inc., edited by Francis Mason. 
Jose Limon Classes Monday thru 
tur 


We go to the theatre to see ballet and watch 
dancers—people like ourselves, with bodies 
and heads and arms and legs, running and 
jumping and lifting to a piece of music. We 
ask ourselves, why should they do this? The 
answer is that ballet displays the most beauti- 
ful movement of which the human body is 
capable. The human body, of course, has its 
limitations. We can bend it and stretch it and 
lift it, but only to a certain degree. We can, 
however, decrease the body’s limitations with 
practice. After we have learned to walk, we 
can run; after we have lifted light objects, 
we are able to lift heavy ones. The dancer’s 
concern is to fulfill the maximum of what the 
body can do in a beautiful way. 

But the skill of dancers is useless unless it 


Dance Players 
148 W. 56th St., N. Y. 19 
CO 5-3836 


q Modern Dance 


Ethnologic Dance Center 


110 East 597TH Street, New York 22, N. Y. PLaza 8-0540 
: Director: LA MERI 


4 


OFFERS 

Three-Year Teachers’ Course (Certificate) 
Four-Year Artists’ Course (Recital Presentation) 
AS WELL AS Regular Classes in East Indian and Spanish 


MODERN DANCE: MYRA KINCH 


Write for Catalogue Special : Children’s Classes 


um. ANDERSON-IVANTZOVA 


139 W. 56th St., N. Y. C. BALLET SCHOOL COlumbus 5-2520 


enjoy watching a group of dancers jump about 
the stage aimlessly, no matter how well they 
jumped. Ballet asks the body to move in 
time. Ballet uses music to indicate time. 
Not only in its ‘movement and transitory 


is displayed in a certain form. No one would « 


Studio of danee arts 


Faculty: 


tap 

west Indian 
modern 
music theory 


ballet —— Karel Shook 


Arthur Mitchell 
Cholly Atkins 
Ceoffrey Holder 
Louis Johnson 
Alonso Levister 


nature, then, is ballet different from other 
visual arts. It is two things at once: a com- 
position, a unification of music and dancing. 


We must hear and see at the same time. This 


SPECIAL GRADED CHILDREN'S DIVISION — 
Registration Limited. Write for Information: 709 Eighth Ave., N. Y. C., 5-9605 


MARIA NEVELSKA 


of the Moscow Imperial Bolshoi Theatre 
Daily Ballet Classes — Special Children’s Classes_ 
CO 5-1360 — Ballet Theatre Studio, 152 W. 56 Street, N. Y. C. 


i |N ATH ALIE BRANIT7KA formerly Ballet Russe de Monte Carlo | 
or CO -3472 — 116 East 59h St., New York City 


CLASSES DAILY ZENA LASHKABANOFF—CHARACTER CLASSES 


process is something like reading a poem 
or watching a movie. A poem says something 
to us, but it speaks in a certain rhythm, a 
certain time scheme, a certain music. In a 
movie, the continuous pictures the camera 
shows us are controlled in sequence and 
length by what the script specifies. Music 
_ is ballet’s timekeeper. 

To show dancers moving with ideal strength 
and grace requires beautiful people. Few 
dancers are beautiful when they begin to 
study, but when they dance well, they be- 


METROPOLITAN OPERA BALLET SCHOOL 


Director: Antony Tudor 


Faculty: MARGARET CRASKE, ANTONY TUDOR, MATTLYN GAVERS, YUREK LAZOWSKI, ALFREDO CORVINO 


Enroliments for Season 1954-55, commencing September 13th, 1954, now being made. 
+ Apply for of dente: to Kathleen Harding (Secretary) Metropolitan Opera House, N. Y. — BR 9-241! 
A new school in the great tradition 
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come beautiful. Beautiful dancers are easily 
associated with ideal characters in stories, 
with kings and queens and princesses, with 
love, victory over evil, and death. Many bal- 
lets have stories with such heroes and hero- 
ines. But sometimes there is no literal story 
at all in ballet, no narrative. Just as people 
in real life make different gestures and stand 
in different positions when they are in differ- 
ent meods, so do dancers in a ballet. A pas 
de deux, for example, is simply a dance for 
two people, a man and a woman; and even 
when it is performed on a bare stage with no 
surrounding story, a pas de deux is always a 
kind of romance. The man is tender and 
admiring as he lifts the woman and supports 
her in order to display her beauty, while she, 
in her reliance on his strength and assurance, 
admires him in return. This quality in the 
pas de deux may not be apparent to the 
newcomer to ballet, but the more often this 
kind of dance is seen, the clearer become its 
romance and tenderness. 

Program music is very easy for most of us 
to understand. When a composer tells us that 
his symphony is about a thunderstorm, we 
immediately have something to compare it 
with. Some ballets are like program music. 
These hallets require program notes to tell us 
what the ballet is really about. Some things, 
of course, are impossible to represent clearly 
on stage without the spoken word, but the 
central idea of every dramatic ballet is clear 
the first time we see it. 

Many ballets are like symphonies that only 
have identifying numbers. A pas de deux or 
a dance ballet may have to be seen a number 
of times before we begin to enjoy it. Then 
passages we were able to like at the begin- 
ning become connected with other passages 
we appreciate later; we soon retain in our 
minds all the different passages and detect 
their éonnections. 

Here are a few final suggestions which I 
hope will enhance your enjoyment of this 
great art. All ballets are accompanied by 
music, but because it is hard to listen to 
music and watch dancers at the same time, 
play the music over before you go to the bal- 
let or listen to it on records. This is particu- 
larly important in ballets that do not have 
conventional stories, where the ballet is based 
on the music. 3 | 

Many ballets have plots. There are stories 
taken from fairy tales (The Sleeping Beauty), 
from ancient myths (Orpheus), from the 
Bible (Prodigal Son), from poems (Jllumina- 
tions), and from stories devised especially for 
particular ballets. Not all of these stories 
are simple, and brief program notes are often 
insufficient. As I have said, ideally the best 
stories for ballets are those that can be shown, 
stories that require no elucidation at all in 
the written word. But stories inevitably have 
their complications. These complications were 
cleared up in the old ballets by pantomime. 
People could understand this when these bal- 


(continued on page 48) 
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lets were created, for they were familiar with? © 


BALLET RUSSE DE MONTE CARLO 
SCHOOL OF BALLET 


S. J. Denham, Director 
Fall Term Begins Tuesday, September 7th. 


W rite for full information 


157 West 54th Street, New York City 
CIrele 5-8198 


 NOVIKOFF BALLET SCHOOL 
METROPOLITAN OPERA HOUSE STUDIO 


Summer Classes forming for Children, Adults, Beginners, Professionals 
1425 Broadway, Entrance Studio 15, New York — LO 5-0864 
Branch School — New Rochelle 


RAOUL GELABERT School of Dance 


CLASSES IN CLASSICAL BALLET, TOE, VARIATIONS, CHARACTER 


63 East I Ith Street, N. Y. C. AL 4-0067 


— ROYE DODGE SCHOOL OF DANCE — 


TAP @ BALLET @ AMERICAN JAZZ @ ACROBATIC @ LIMBERING TECHNIQUE 


Write for Catalogue and Special Offer on Mail Order Routines 
123 West 49 Street, New York 19, N. Y. Circle 6-8798 


KY ballet studio 


former Maitre de Ballet of Monte Carlo Ballet Company & Chatelet 
N.Y. 


Theatre in Paris 
Circle 71-6056 


CLassic — CHARACTER CHOREOGRAPHY 
Special Children’s Classes 


ARTS 


AIDA ALVAREZ, AGNES DE MILLE, VLADIMIR DOKOUDOVSKY, 
JON GREGORY, LISAN KAY, VLADIMIR KONSTANTINOY, 
VERA NEMTCHINOVA, YEICHI NIMURA, 

NINA STROGANOVA, SONIA WOICIKOWSKA 


BALLET ARTS "61"" Carnegie Hall, N.Y.C. 19 © CO 5-9627 
Daily Graded Classes in all phases of CLASSICAL BALLET 
\ Thalia Mara © Arthur Mahoney @ Hilda Butsova © Boris Romanoff 
REGISTER NOW FOR 1954-55 TERM. Write to: 
SCHOOL OF BALLET REPERTORY 
117 West 54th Street, New York 19, N.Y. 5-9721 
PHILADELPHIA CIVIC BALLET 
NORMAN CRAIG, Director 
Graded Children and Adult Classes 
LABANOTATION PROFESSIONALS 
29 S. 16th St., Philadelphia 2, Pa. LOcust 7-1155 
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PAUL WHITEMAN said: “See Sterling for Silver and JACK STANLY for Dancing.” 


HERE THEY ARE 


(14) SMASH-HIT (ALL NEW) ROUTINES 
FEATURED AT THE JACK STANLY SUMMER SCHOOL 
1954 SESSION 


| INCLUDING 
TAP * cog * MUSICAL-COMEDY * ECCENTRIC * 


ATTENTION: SPECIAL MUSICAL ARRANGEMENTS AND RECORDINGS 
ARE AVAILABLE FOR MOST OF 


FOR DESCRIPTIVE LIST WRITE 


JACK STANLY ochool of Dance 


1658 Broadway, (at 51st St.) New York City, | CO 55-9225 


FOKINE 


SCHOOL OF BALLET 


| BENJAMIN HARKARVY CHRISTINE FOKINE 
| FRANK LESTER | | TATIANA PIANKOVA 
Graded Classes for: PROFESSIONALS, TEACHERS, BUSINESS GIRLS, 

| CHILDREN 
Carnegie Hall Studio 819 Columbus 5-9316 


Chicago National Association of Dance Masters 


A.D. 


Educational Program and Meeting 
Sunday Nov. 7th, Feb. 7th and Ape Ath 


Sherman Hotel, Chicago 


| Non Members are invited Information sent upon request © 
| | All types of dance material available _ a Write us for list 
EpNA CHRISTENSEN, President J. AsuTon, Secretary 


EXECUTIVE OFFICE: Suite 1610, 32 West Randolph St., Chicago 1, Tl. 


Dance Department | 


JAN VEEN, Director 
RUTH SANDHOLM, Ballet 


Associate Teachers: Louisa Phillips, Adele Hugo 
Katrine Hooper | 
Professional course leading to B.F.A. degree 
New, degree course: Dance major with Drama minor 
¥ Approved under G.|. Bill 


Modern ‘and Ballet Technic, Form, Style, Composition, Pedagogy, Percussion, Dance Nota- 
tion, Music, Academics, Drama under Drama Department. Modern Theatre — Dormitories 


for Women. 
Summer Term: June 28 — Aug. 7 — Fall Term: DR deeniber 20 


| For Catalogue write: Boston Conservatory of Music, 26 The Fenway, Boston 15, Massachusetts 


How to Enjoy Ballet 
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the mime vocabulary, but today, when «hat 
vocabulary has gone out of fashion, min ing 
on the stage is often obscure to us and we 


aren’t sure what is happening. Read the 


stories through, then, and in the theatre \ou 
will not be looking down constantly at an 
incomplete program note. You will be wa ch.- 
ing the stage. 

Many people who go to the ballet, and not 
only newcomers, feel there is something -us. 
pect about ballets without stories — al out 
dance ballets pure and simple. They think 
there is a hidden meaning they don’t grasp. 
The real point is that they are trying to ap- 
preciate ballet intellectually. They expect |al- 
let always to be like the theatre or literature 


or the movies, which, quite naturally, it is” 


not. Ballet is like nothing so much as dane- 
ing. To appreciate it you have to watch it, 
not think about it. If you only think about 
it, you'll probably miss the next step and 


miss something you might have liked very 


much. 
Don’t hesitate to go to see ballet companies 


that you don’t think are first-class. Only by 


seeing all the companies can you compare, 
analyze, and discover what you prefer. 

Another thing I’d like to mention is this. 
Many of us are interested in reading ballet 
criticism in newspapers and magazines. This 
criticism can be informative and _ revealing 
but I think it is important for us, if we read 
critics, to read all of them, and then go to 
the ballet and see for ourselves. You will often 
find that critics radically disagree. How can 
you discover which one is right unless you 
see the ballet in question? It also happens 
very often that dance -eritics change their 
minds. Dance critics, like music critics, re- 
view the same pieces year after year; what 
they disliked one year they .sometimes like 
another. If you have read a particular dance 
critic or music critic over the years, you will 
discover this to be true. 7 

And, finally, no one can enjoy the ballet 
if he decides he will go only a certain num- 
ber of times. If you go only occasionally, 
once or twice every few years, say, you will 
never be fully entertained. You must go as 
many times as possible, as often as you read 
a novel, as often as you go to the movies or 
the theatre, as often as you look at paintings 
or listen to a concert or an opera. We come 
to enjoy all of these arts through persistent 
exposure to what each has to teach us about 
the pleasures that life contains. If we neglect 
the ballet, we are depriving ourselves of one 


of the greatest of these pleasures. Naturally, 


we can live without art: we can eat and 
sleep and live by our senses alone. But 
throughout history man has never been satis- 
fied with the necessities of life. He has sought 
entertainment and enlightenment through art 
and has become a happier being. 


THE END 
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BOSTON CONSERVATORY MUSIC 


DANCE SCHOOLS 


CALIFORNIA 


Zallet School, Ziceva 
Children, Adult and Teachers 
631 B St., San Mateo Diamond 3-8485 


Frances Bowling Studio of the Dance 
Training for Teaching 

Ballet - Spanish - Tap 

3434 E. Broadway, Long Beach 3 


Michael Brigante Dance Studio 
Ballet - Toe - Spanish - Tap 
4167 W. 3rd St., Los Angeles 


Bebe Carpenter Studio 

of Theatrical Arts 

Tap - Ballet - Toe - Acrobatic - Baton 
140 W. Slauson Avenue, Los Angeles 44 


Kathryn Etienne Ballet School 

Teacher of: Mitzi Gaynor, Virginia Mayo, 
Gale Storm, etc. 

6636 Hollywood Blvd., Hollywood 28 
HO 4-1794 


Al Gilbert School of Dancing 
Teachers’ Training for Children's Work 
5210 Vineland Ave., N. Hollywood SU 2-9315 


Marjorie Hall School of Dancing 
Santa Maria, Calif. Ballet—Character—Tap 
Summer Dance Studio Tours in Europe 


Lemone Studio of Interpretive Ballet 
Studio: Pasadena—!702 Lincoln Ave. 
Arcadia—324 S. First St., Call SY 4-7265 


Eva Lorraine (Mordkin) Classical Ballet 
Director California Children's Bal et 
Studio: 18'/9 W. Colorado, Pasadena 

DU 4-9172, SY 3-4498 


Mason-Kahn Dance Studios 

Graded Method in Tap, Acro. Cecchetti 

Ballet 

Professional Production Training Dept. 
1125 Market St., San Francisco 3 UN 1-2110 


SF Conservatory of —_ & 
Theatre Arts 

Beginner thru Professional 

PUBLIC SCHOLARSHIP COMPETITION 
2160 Green St., San Francisco JO 7-3377 


Julia Stuart, Director Artist Studios 
All types of dancing, Allied Arts Prof, 
Routines 

2721 Wilshire Blvd., S$. Monica (new location) 


COLORADO 


Lillian Cushing School of Dancing 
1429 Marion Street, Denver 
Maxine Williamson — Associate 


Vera Graham Plastic Ballet Studio 
Plastic, Dramatic, Natural & Toe _ 
1400 Josephine, Denver, Ea. 4789 


FLORIDA 


Thomas Armour — Ballet 
8027 Biscayne Blvd. Miami 7-4843 
2973 Coral Way Miami 48-7845 


Byron Dance Studio 
Myrtle H. Byron — Directress 


1244 — 14th St., Sarasota Ringling 3.9852 


Geerges Milenoff School of Ballet 
Ballet — Toe — Character — (Adagio ~- 
Variations 

Theatre 2,000 seats, rent for sonaiedi 

Ph. 48-5462, 251 Palermo, Coral Gables * 


Frank Rey School of Dance 
709 East Cass St., Tampa, Fla. 
Tarpon Springs and Tempe 
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ILLINOIS 


Allegro School of Ballet 
Outstanding Artist Faculty 
306 S. Wabash Ave., Chicago WA 2-6914 


Belle Bender Ballet School 
Training for Opera - Concert - Theatre 
410 South Michigan Ave., Chicago 


Gladys Hight School of Dancing. 
Trains for Teaching - Ballets - Theatre 
162 No. State St., Chicago 


Berenice Holmes School of Ballet 
184 West Washington Street, Chicago 


Ivory Tower practice studios de luxe 


available for Art, Dance, Drama, Music 
-18 W. Ontario St., Chicago 10 DE 7-8956 


Edna L. McRae School of the Dance 
410 South Michigan Ave., Chicago 5 
Webster 9-3772 


Ruth Page 
540 North Michigan Ave., Chicago 


John Petri Ballet School 
Ballet - Character - Interpretive 
228 S. Wabash Ave., Chicago 
Bentley Stone-Walter Camryn 
School of Ballet 

185 W. Madison St., Giicago 2 


INDIANA 


Jordan College of Music of Butler 
University 

Baccalaureate Degrees Conferred 
Complete Dance Dep't — Indianapolis 2 


IOWA 


Betty Mae Harris School of Dance 
Member of: DMA, CNADM, DEA 
Boone & Perry | 


KANSAS 


Lewis-Wright School of Dance © | 
Studios: Newton and Wichita, Kansas 
Summer: Nat'l Music Camp, Interlochen, 
| Mich. 
Wichita School of Fine Arts 

Aline W. Rhodes, Youth Culture Dept. 


226 N. Broadway, Phone 4-1309 


KENTUCKY 


Courtney School of Dance 
304-308 Norton Building 
Louisville 2 

Ellis Obrecht, dizector 


Ja 7914 


MASSACHUSETTS 


The Beacon School of Classical Ballet 
Cecchetti Methdd: Character & Mime 
7-|| Beaver Place, Boston 3-7373 


MICHIGAN 


Nicholas Tsoukalas Dance Studios 
Greek Classic—Cecchetti Ballet—Character 
—Spanish (Home Study Castanet Playing 
Course $3) 

11332 Woodward, Detroit 2 


MINNESOTA 


Victor Stengel — School of Ballet Arts 
Ballet Master and Director of 
Midwest Ballet Company 

818 Hennepin Ave., Minneapolis 


MISSOURI 


— Lyons Studio of the Dance 
let - Tap - Acrobatic 
RKO Missouri Theatre Bidg., Kansas City 


MA 5600 


NEW YORK 


The Minna Bailis Dance School 
Creative — Modern — Ballet 

846 New Lots Ave., Brooklyn NI 9-1743 
Albert and Josephine Butler 

Ballroom Dance — Postural Dynamics 

36 West 59th St. PL 3-2412 
Byrnes and Swanson, DEA, DMA, B.D.A. 
Ballroom-Material for Teachers 

201 West 72nd St., at B'way TR. 3-0852 
AIR CONDITIONED 

Dance Notation Bureau 

Notators to N. Y. C. Ballet Company 
Office: 430 6th Ave., N. Y. C. 

OR 4-8050 

Roye Dodge School of Dance, Inc. 
Ballet-—Tap—American Jazz—Acrobatic 


123 West 49th St., N. Y. 19 Cl 6-8798 
Eve Gentry 
330 East 43rd St. MU 9-8264 


Now Booking 1954-55 Dance Engagements 


Miss Hawaii Studio 

403 Bridge Street 

Brooklyn PL 7-6300 
Modern Dance School, YM & YWHA 
Doris Humphrey, Director TR 6-222! 
Lexington Ave. & 92nd St., N. Y. 28 

Jack Stanly School of Dance | 
Tap, Ballet, Acrobatics, Spanish, Modern 
Jazz, Ballroom. Day and Evening Classes. 


1658 B'way (5ist St.) N. ¥. C. CO 5-9223 


OHIO 
Marie Bollinger Vogt 
Toledo Ballet Workshop 
2211 Jefferson Avenue, Toledo AD 9333 
Anneliese von Oettingen School of 
Ballet 
Ballet - Character - Acrobatic - Tap 
425 Gilbert Ave., Cincinnati 6 
Josephine and Hermene Schwarz 
Ballet and Modern Dance 
Memorial Hall, Dayton AD 1542 


OKLAHOMA 


Robert Bell School of Dance 
Former Soloist ‘Original Ballet Russe” 
600-A N. Hudson, Oklahoma City 


PENNSYLVANIA 
Dance — Drama Workshop 
Official School of the International 
Repertory Ballet Co. 
5549 Forbes St., Pittsburgh 


TENNESSEE 
Helen Jones School of Dancing 
421 Walnut St (Cadek Conservatory) 
Chattanooga 5 
Jane Shillinglaw 
School of Ballet 
1507 2Ist Ave. S., Nashville 


VIRGINIA 


Emilie Bearden School of Ballet 
Ballet - Toe - Adagio - Interpretive 
349-A Warwick Road, Warwick 


WASHINGTON 


Ivan Novikoff School of Russian Amer- 
ican Ballet — 606!/, Union St., Seattle 
Teachers Courses — G.I. Approved 

School residence — Summer Courses 


WEST VIRGINIA 


Barbuscak Studio of Dance Arts 
Instructon in all types of Dancing 
624 Fairmont Ave., Fairmont 


CANADA 
Elizabeth Leese Studio 


Classical Ballet and? Modern Dance 
326 Victoria Ave., Westmount, Montreal 
WA. 8111 
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Triumph DANSKINS* 


worn by The NEW YORK CITY BALLET Co. — and 
The SADLER’S WELLS — Co. on their American tour 


. Danskins are superb full fashioned tights with feet — 

made of 100% Helanca nylon specially processed for maximum 
: Srsticity. Because of their remarkable stretch they conform to all 
foot sizes and leg types—never, never wrinkle. Opaque, 
luxuriously soft, wash and dry in a jiffy, always retain 

their sleek fit. Colors: Ballet Pink, White, Black, Sun Tan. 


WOMEN’S—average, long and extralong.............. $750 
CHILDREN’S—in two lengths, TOTS age 7-10, : | 
$500 
also MEN’S—extra heavy weight in average, lela, and extra 
manufacturers long lengths. Black, White and Sun Tan only. ...... $1900 
of elastic ( 
lace opera At dance and theatrical supply houses, costumers. department stores one 
stockings or for name of nearest dealer write to \ PAT. PEND, 
oe ite! TRIUMPH HOSIERY MILLS, Inc., 200 Madison Avenue, New York 16, N. ¥. 


STARSHEEN and ELASTICISED 


DANCE FOOTWEAR 


TOE TAP BALLET - ACROBATIC 


COSTUME 
FABRICS 


accessories 


LASTEX 
GARMENTS 


DANSKINS 


Despite’ 


Welcome or not, 


W. FIFTH ST. CINCINNATI 2, OHIO 


Ballet In Japan 


(continued from page 41) 


studied with Russian ballet masters in Shang. 
hai. But ‘above all, he had with him a large 


of orchestral arrangements for })al- 


let, prolaably the largest in Japan. This was 
something concrete and deserved exploitation. 
He approached the Toho empire, identitied 
himself, and suggested that a theatre, or- 


chestra and all the trimmings be made avail- . 


able: He, Komaki, would present a really hig | 


ballet. event. Toho accepted him and with 


- their sponsorship Komaki presented a_per- 


formance of Swan Lake and Scheherazade. 


The audience reaction was reputedly disap- 


pointing, but this may have been because they 


still were not educated to ballet. 


_ The dance studios and theatre casts of 


Tokyo soon became aware of Komaki’s pres- 
ence in the city, as he solicited for: students. 
‘the natural resentment of many 
teachers, scores of students flocked to Aol 
him, particularly since Toho had just an- 
nounced plans for 
ballets, under the joint direction of Komaki 
and Azuma. Komaki, an aggressive, dynamic 
personality, quickly assumed the dominant 
role in this enterprise. Azuma, although con- 
ceded his niche in Japanese ballet, was dim- 
ming in the public eye. An artist in Japan 
cannot always secure the backing with which 
to maintain the “front”? commensurate with 
his artistic stature. The big show went on 
at the Imperial Theatre in Tokyo, and fea- 
tured Swan _ Lake, Scheherazade, and Bac- 
chanale. As a result, Komaki’s star soared .. 


and Azuma’s waned. 


(2) TANI BALLET COMPANY. Miss Mo- 
moko Tani was one of the four serious 
Nichigeki Girls. She married Komaki, but 


the marriage ended in a_ widely-publicized 
divorce. The divorce, and Miss Tani’s atti- 
tude as a result of it, are favorite topies of 
the Japanese newspaper and magazine writers. 
Miss Tani has not lacked 
publicity. She started her own studio; gave 
recitals and soon formed her ballet com- 
pany, which is outshadowed only by that 


of her ex-husband. 


(3) THE KAITANI BALLET COMPANY. 
Miss Yaoko Kaitani, the daughter of a re- 
portedly very wealthy man, began her train- 
ing with Eleanora Pavlova when she was 


“something special” 
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seven. When cee was eighteen, not long ago, 
her father rented the beautiful Kabuki-za— 
the hallowed home of Grand Kabuki — for 
her debut recital. It was a family affair in 
that her brother, now successful as a com- 
poser of ballet music, composed and con- 
e: ducted the score for the performance, which 
Be ran three days. She drew mixed notices, but 
the daughter of Kaitani now has\ the third 
largest ballet company. 
” (4) THE HATTORI SHIMADA COM- 
PANY. This husband and wife team also 
received their early training with Eleanora 


Pavlova. Like many of Japan’s ballet dancers, 


ie their real mentor has been Ashiwara’s book, 


“Fundamentals of Ballet.” 


Mikiko Matsuyama in her dressing room 


in Tokyo 


(5) MIKIKO MATSUYAMA BALLET 
' TROUPE. Miss Matsuyama, another gradu- 
ate of the Nichigeki Chorus line, is hailed 
by many dancers as being without peer as 
a ballet dancer. Materially, however, her 
company ranks fifth. 
(6) AKEMI MATSUO BALLET GROUP. 
Miss Matsuo is also a graduate of Olga’s 
first class. She took over the reins of Azuma’s 
studio when he went into the Japanese army 
for about one year after the start of the last 
world war. Upon his return, she struck out 
on her | 
(7) AKIKO TACHIBANA BALLET 
SCHOOL. Sahomi Tachibana, daughter of 


Akiko who founded the school, is only about > 


19 years old, but she~is acclaimed as an ex- 
r. Her mother, Akiko, 


allet artist but is now too 


ceptionally fine da 


was a successful 
old to perform. /Theirs is probably the largest 
school in Japan, and Sahomi Tachibana is a 
very popular solo performer, C 
) 
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foundation of many other exercises and 
movements in ballet. It is of inestimable value 


for building strength in the feet and legs 


with the proper feeling of resistance. This, 

of course, is true of all of the ballet barre 

exercises. Their function is to build strength 

and control and to limber and stretch ten- 

dons and muscles in the feet, legs, and back. 

If these same exercises are performed con- 

sistently in an incorrect manner they can 

have exactly the opposite adverse effect. That 

€ is precisely why, in ballet, “a little knowl- 

edge is a dangerous thing”’. . 

The ballet teacher must know, not only the 

exercise, but, also the correct way of execut- 

ing it; what it’s purpose and function is, 

and how to recognize and correct the infinite 

varieties of errors made by individual students. 

I have spoken at length on correct body 

placement while standing on both feet 

{see article on Body Placement in July 

issue) and have touched briefly on “cen- 

tering” while standing on one foot. Now 

| we consider more fully the importance of 

| - standing correctly on the supporting foot in 
an exercise such as the battement tendu. 

The weight of the body must be “cen- 

tered” over the supporting foot so that ‘the 

working leg feels free and weightless, and 

- the center of balance does not shift from 
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Do's and Don'ts of Basic Ballet Barre Exercises 


attements 


This basic exercise of ballet is also the 


BUT only if it is performed correctly and 


Part Two 


| 


ndus 


BY THALIA MARA 


Introduction: 


foot to foot. Keep the weight over the ball 
of the supporting foot so that the heel, al- 
though it is kept firmly on the floor, bears 
very little weight. All of the toes must hold 
the floor firmly so that the instep is lifted and 
held well-arched. 

The most common fault of students, es- 
pecially beginners, is the tendency to roll 
over ‘on the inside of the foot permitting the 
little toe to leave the floor, thus causing the 


weight of the body to fall heavily on the 


joint of the big toe. As I have said before 
this is caused, for the most part, by attempt- 
ing to force the legsS to turn out more than 
they are able to do at the hip joint. Conversely, 
another error. frequently found in 


comes from trying to correct the rolling in- 


ward of the foot. It is just as much of ja 
fault to roll out as in. Allowing the big toe 
to leave the floor and the foot to roll over 
at the outer border of the heel takes the 
foot completely out of alignment tto the 
leg and will result in weakening the ankle 
and causing ugly bulges to appear in the calf 
muscles along the outer side of the leg. 

It will readily be seen that the correct 
position of the supporting foot is of the ut- 
most importance. Holding it in correct po- 
sition, while working the other foot and leg 
builds strength in the foot muscles, whereas 
permitting it to fall into an incorrect posi- 
tion will weaken the instep and ankle and 
distort the muscular, development of the leg. 


The battement tendu is one of the chief 
corner stones of good sound ballet technique. 
It is of primary importance because it is the 
basis of many other exercises and steps of 
ballet and because, more than any other exer- 
cise, it builds strength in the foot. 

In order to really derive all of the good 
from this ‘exercise, great care must be taken 
that: | 


1. All of the elements of correct body place- 


‘ment are carefully adhered to. This is most 


important because all parts of the body are 
interrelated and it is the play and pull of 
the muscles of the feet, legs, and _ back 
against each other that causes correct devel- 


- opment and builds strength. 


2. As the working foot moves out to point, 


it is imperative that the entire foot slide out 


and that the heel remain on the floor until 
the last possible moment, when the heel is 
raised, the instep arched, and the toes pressed 


downward. 


3. The alignment of the forefoot to the heel 
must be carefully preserved. 

4. When the foot slides in to the closed po- 
sition after pointing, the heel must be placed 
firmly on the floor. 


5. In pointing, the toes must not be allowed 
to bend under so that the point is on the 
knuckles, but they must press downward so 
that the point is on the tips of the toes. ; 

6. In taking the battement tendu to 4th pos. 
front or back the foot must not be allowed 
to sickle out or in. 


7. Turn the entire leg (both legs) outward 
at the ‘hip joint as far as possible and main- 
tain the correct alignment of foot to leg, so 
that in pointing and in closing, the feet are 
as open as can safely be maintained. It is 
wise to use this exercise from Ist position 
in the beginning stages, then from 3rd_posi- 
tion and on to 5th progressively, since 5th 
position requires a degree of turn-out which 
is too much for most beginners. 
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Do's and Don'ts: 


Here are our little models Eva and Sonia. 
In these pictures Eva is demonstrating some 
of the errors made by students while Sonia 
is showing the correct form. 

In the first picture Eva is showing how 
the battement tendu to 4th pos. front should 
not be done. Here we see that all the prin- 
ciples of body placement are being violated. 
She is sitting in her left hip; her ribs are 
collapsed; the knee of the supporting leg is 
not pulled up and she is slumped into her 
hips; her pointing foot is sickled and the 
foot rests on the little toe; her head is dropped 
too far forward and her arm hangs limply, 
while her shoulders are slightly hunched. 

In* the second picture Sonia shows the cor- 
rections of these errors. She is _ perfectly 
placed and “centered”. Her hips and shoulders 
are aligned, she is well lifted out of her hips 
and the rib cage is, held high without strain: 
the leg is nicely heviaid and the alignment 
of foot to leg well preserved; the knees are 
pulled up straight; the shoulder blades pressed 
down; the arm has a nice lift, the head is 
well poised. | 

In the third picture Eva is showing how the 
hip on the side of the working leg has been 
allowed to come out of line; she is pulled 
back into her supporting heel; her head is 
out of alignment to her spine; she is too 
close to the barre, which causes her shoulder 
and arm to appear cramped; her arm sags 
and her thumb sticks out. 

In the fourth picture Sonia shows the cor- 
rect line through the hips and leg; she is well 
balanced forward over the ball of the sup- 
porting foot. In fact, her posture and place- 
ment appear quite perfect, but her right arm 
and hand are not held well. She has per- 
mitted the elbow to drop slightly and the 
hand to droop at the wrist. 

In picture number five Eva is showing a 
common fault of beginners. In attempting not 
to turn the body and to keep the hips straight 
forward, the right hip has been dropped 
forward and as a result the entire leg has 
turned in from the hip.: 

In the sixth picture, Sonia shows how the 


hips should look. . THE END 


» 
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Ballet In. Japan 


(continued from page 51) 


(8) HARUHI 
TROUPE. Miss Haruhi Yokoyama’s mother 


_is Michiko Yokoyama, a famous Japanese au- 


thor. Haruhi created no stir as a young 
dancer until she went to the United States 
in 1952 to study and observe what went on 
in American dance circles. When she re- 
turned to Japan, her visit was given great 
what ap- 


publicity. (The Japanese have 


proaches a fixation about the U. S. A. Ameri- 


can items are prized above native products, 


and any person who visits the United States 
becomes a celebrity upon returning home.) 
As a result of this splash, plus what she 
has learned, the daughter of author Michiko 
Yokoyama is now a prominent name among 
ballet companies. 

But who do many dancers themselves rate 
as the three most accomplished artists, re- 
garding talent? First, as we have said, would 
be Mikiko Matsuyama, who has what is 
called a 
technique has also been called 
Second would be Akemi Matsuo, who prob- 
ably approaches Miss Matsuyama in skill 
and mastery of technique, but whose body 
is.somewhat small and not as ideally suited 
to ballet. Sahomi Tachibana would be chird. 


“perfect.” 


She too has skill and mastery of technique 


but, like Miss Matsuo, her body is a small 
one. She may be a shade less graceful than 
the preceding two, but she is still quite young. 

So, too, is ballet itself in Japan io quite 
young, and maturing every season. If there 
is one need above all others, it is for honest 
critics, with an appropriate knowledge of 
ballet. This of course is not true “solely in 
Japan. Today, Yasuko Azuma, in his mid- 
forties, still teaches, although he doesn’t per- 
form. Eifdo Ashiwara, also in his forties, is 
still a widely-read writer for magazines and 


newspapers; he is tlhe unofficial host to visit- 


ing ballet stars, and his book still sells and. 


guides young talent. Olga Sapphire, in her 
late forties, teaches in her Tokyo studio. 
In the spring of 1953 she gave her sayonara, 
or farewell, performance at the Imperial 
Theatre in Tokyo, accompanied by many of 
her former devoted students. : 

¢ Ballet in Japan is just emerging from the 
frontier town stage — but every year sees its 
dancers striving more earnestly to catch up 
with the more established world of ballet. 


THE END 


YOKOYAMA BALLET 
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RECORDS, Inc. 


(DANNY HOCTOR, PRES.) 


NEW RELEASES 


We of Dance Records, Inc. 


predict the following 
records will be the “HIT” 
of many recitals next year. 


DH-124 “MY BABY AND ME”* (Tap) 
A very cute number. Excellent for 
one couple or as many coupe as 


desired, 


DH-125 “MY (MOTHER) USED TO BE” 
; (FATHER)* (Tap or Ballet) 
A very good number for recitals. 
We have boh a’tap and ballet 
routine to this number. Please spec- 
ify which desired when ordering, 
Clever orchestra arrangement. Soft- 


shoe. | 

DH-126 “ONE DANCE EACH DAY’* 
(Tap) | 

. This number first performed on 


Kate Smith TV show. Very good— 
Solo, double or group. Use on -" 
show. 


DH-128 “CALYPSO DANCE* 
(Production Tap) 
Here is the Perfect Recital or Act 
opener. Wonderful lyrics aind 
simple production tap dance 
tine available. Use of any show— 
will be a_ hit. 


DH-133 “DANCE YOUR BLUES AWAY”’* 
(Tap) 
A very good bounce number for 
solo, double or group. Will be 
popular — Use on any show. 


DH-134 “BYE BYE BLUES (Tap) 
You know the tune, bu?. wait till 
you hear our orchestra’ it. 
Two choruses of Stop time for Tap 
routine. Fast finish (for trenches). 
Inspirational. Advanced beginner 
routine available. 


DH-136 “SMILES” (Tap) 
Orchestration written especially to 
accompany the ''Lit'le Ones.'’ Good 
Stop Time, cute finish. Beginners 
tap ‘routine available. 


WATCH FOR NEW RELEASES 
EACH MONTH 


Routines available to all 
the above records — $1.00 


*Sheet Music (as on record) 
available $2.00 


RECORD PRICE 


$1.60 
24 or mom . 98 


Mailing charges: 25c first record Sc each ad- 
ditional record. No charges to exceed $1.00. 


Send for FREE Catalogue 


DANCE RECORDS, INC. 
P. O. BOX 289, Radio City Sta. 
New York City 19, N. Y. 


ee D990 


Consultation 
Corner 


CONDUCTED BY TONI HOLMSTOCK 


Answers to miscellaneous questions: 


We have been asked about jobs for those 
students who are ready for professional appear- 
Some students have asked how much 
training is necessary. And students in New 
York have posed questions about type casting. 

It is true that New York is the main stem 
for most of the professionally-minded students. 
Although the demand for dancers is great, the 
supply is even greater. For those who think 
that most of the casting is done by type only, 
we have this to. say: Nothing, in the long run, 
will supplamt or be a substitute for good train- 
ing. Even in type casting there is a tremen- 
dous variance. Within the scope of type cast- 
ing, the best dancers will still be the ones to 


ance, 


get first choice. 

For the student who is ready for professional 
performance, it is well to look about and see 
if there is some outlet, in the immediate or 
surrounding vicinity. To come to a large city, 
cold, is inviting more diffic ‘ulty and disappoint- 
ment than most young people can cope with, 
Frequently students have had as much train- 
ing as the local community teacher can offer. 
It is then the responsibility of the teacher to 
suggest further training for the student to give 
him: 1) the finishing touches for a professional 
career, and 2) the opportunity to be associated 
with those who can help the student achieve 
his goal. 

Students 
Broadway productions, frequently are misled, 


attending auditions for 
thinking that ability is much less important 
In the end it is the 
dancer who has enough versatility, style and 


than height or looks. 


above all ability who wins out. 


Samuel A. Caliguire of Connellsville, Pa. was 


most eloquent on the subject of the teacher's 
place in the community as one who can-help 
solve the teen-age delinquent problem. He is 
interested, and alive enough to the problem 
to have made himself part of the community 
and finds that it has enhanced his standing 
in the community and has helped him work 
in a field close to his heart — all through what 
at one time was considered a den of iniquity 
— the dance school! 
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ADDRESS ADVERTISING POSTCARDS. 


TEACHER: 15 years experience. Female. Di- 
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ground, only one interested in permanent posi- 
tion. New England area. Salary unlimited. Pos- 


sibilities to capable person willing to work. | 


Reply immediately. Start Sept. Write: Dance 
Magazine, Box A-55, 231 W. 58th St., N. Y. C. 
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Sitetdsl:c cute and catchy lyrics with vocal 
on each record to induce home practise 
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Le Pavillon d@ Armide is a graceful com- 
bination of two picturesque periods of ro- 
mantic art, for a French Vicomte, storm-stayed 
on his travels, is offered hospitality by .a 
Marquis, who lodges him in a pavilion of his 


castle, where the Gobelin tapestry comes to 


life during the night. The whole thing is, of 


- course, a dream, in which the Vicomte sees 


in the Magician of the tapestry the person of 
his host, and himself plays the part of Rinaldo 
(the characters are those of Quinault’s play 
set to music by Lulli and Gluck). With the 
transformation, when Armida and her court 
come to life, what really comes to life is. the 
court of Versailles .. . 

In the dances from Prince Igor, accom- 
panied by a chorus, the Russians let them- 


selves go to a degree which would mean a 


_ totally unrestrained performance in the hands 


of another group of dancers. It is almost im- 
possible to believe, after witnessing these wild 
Polovtsian dances, that the action has been 
perfectly ordered by Fokine and can be re- 
peated exactly at any time. The ballet oc- 
cupies almost all of the fourth act of 
Borodine’s opera ... The scene used by the 
Russians, painted by Roerich is marvelously 
suggestive of barbarism; the now langorous, 
now passionate music, pulsing with rhythm, 
is admirably adapted to dancing. Usually 
Mme. Fokina and Bolm are seen in these 
dances, but it is the ballet corps itself which 
becomes the important feature in their suc- 
ia 

But whose ‘is the guiding hand, the hand 
that combines the rhythms, the colors, and 
the human elément in these works? It is 
Fokine’s; without Fokine I do not see very 
well how these ballets could come into ex- 
istence. (I am now speaking of Eokine, of 
course, entirely as a producer. He is also 
known as a dancer. One must bear in mind, 
also, that Nijinsky’s three ballets — he con- 
trived the action for /’Aprés-midi dun Faune, 
Jeux, and The Sacrifice to the Spring — were 
very original and effective.) Until Fokine 
began to work, the ballet masters had been 


content to arrange all his coryphées in straight 


lines across the stage, each dancer making ~ 


the same simultaneous movement as her neigh- 
bor. Fokine divined the ineffectiveness of 
this false symmetry. He divided his forces into 
many groups, each group a unit in movement. 
(The ultimate result of the application of this 
principle was Nijinsky’s staging of The Sacri- 
fice to the Spring. in which each dancer was 

(continued on page 60) 
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Original music by KARL SCHWARTZ 
Dance Notes by ROSE LORENZ 


A COMPLETE TEACHING 
METHOD INCLUDING 
37 GRADED ROUTINES 


Order the complete series now 


Vol |— A COMPLETE COURSE 
$1.50 FOR BABIES. — 3 to § years. 


Fundamental Dance Steps. 
Seven Baby Dances. 


Vol. 2— ORIGINAL MUSIC FOR 
$1.50. ADVANCED BARRE 


Barre Exercises and Combinations. 


Vol. 3— SECOND YEAR KIDDIES 
$1.50 COURSE — 6108 years. 


4 A complete year’s work for be- 
ginners of all ages. Four Dances. 


Vol. 4— FOR INTERMEDIATES 


$1.50 Barre work, Attitudes, Sissonnes, 
Turns, Developpes etc. 
Four class dances. 


Vol. 5— AND NOW — 
$1.50 TOE DANCING 


45 Complete exercises. Beginning, 
Intermediate, Advanced toe com- 
binations. 


Vol. 6— ADVANCED BABY BOOK 
$3.00 15 Baby Character Dances, plus 
technique. 5 to 7 years. 


Vol. 7— POPULAR BALLET AND 


$3.00 STAGE DANCING 
Precision kicks, Old Soft Shoe 
steps. Combinations and dances 
for teen-agers. A "must" for those 
interested in theatrical dance. 


Vol. 8— INTERMEDIATE CHORE- 


$3.00 OGRAPHIC PATTERNS 
44 Combinations, 2 beautiful 
dances. 


Vol. 9? — BRILLIANT BEATS AND 


$3.00 TURNS 
42 Flashy Advanced Combina- 
tions. | Toe, | Waltz Variation. 


Send for 1954 list of “Routines by Mail.” 


ROSE LORENZ 


942—42nd St., Dept. D, Des Moines, Ia. 
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There Is No Substitute For Experience 
In Fit, Quality and Service 
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Black Patent Leather 
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Short Sleeves 
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Sizes 2 to\12 | S186 2 to 12 $2.25 Ant Sizes 
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$3.75 
$3.95 


DURENE RIB or CELANESE JERSEY COLORS 


oe 
NEW 3 tier NYLON TU TU elasticized P ANTY 


\ 


Can be worn over any Children's sizes 


$2. 


Leotard for ballet 2 to 12 $2.25 
classes and slipped off Adult sizes 
when not needed. 50 


HERBET is your 


Also 
EXCLUSIVE 
New York Distributor New York Distributor 
for for 
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2 «smart white Our new 
initials 32 page 1955 
with each illustrated 
BROADWAY 
ordered 1678 BRO! 19, N.Y. catalogue 


CORNER 52ND STREET 


Young Dancer Section 
‘SNOWFLAKES, GO HOME’ 


BY MARGARET LLOYD — 


“Calling all soldiers, all mice.” 
The order was directed from the bright st ige 


into the darkened auditorium at City Cen‘er. 


The voice came over a loud-speaker. 


Through the side doors the mice walked and > 


the soldiers scampered to the corridor that 
led backstage. The mice were regular mem- 
bers of the New York City Ballet in practice 
clothes. The soldiers, in junior versions of the 
working outfits, were little guest artists from 
the affiliate School of American Ballet. 


There were 39 children in all—to attend the 
wonderful Christmas party and fight the great 
war between the toy soldiers, led by the Nut- 
cracker Prince, and the man-sized mice, led 
by their tall King. The semidress rehearsal of 
“The Nutcracker” was one big play-party 
game to them. 


But not without discipline. George Balan- 
chine, the master choreographer who was re- 


in its full length, had himself danced as a 
child in the Imperial Russian Ballet produc- 
tions. He knew the high demand of the ballet 
and of childhood. 


Firmly, courteously, often humorously, he 
approached the small student dancers as fel- 
low workers. Now on stage, now in the or- 
chestra pit, he guided them with the invisible 


bator: of the creative spirit. 


Taking the two leading children by the 
hand, he led Clara and her Nutcracker Prince 
through the final measures of the snow scene 


that ends the first act. Breaking off, he showed 


them how to pace their steps, how to walk the 
stage way instead of the sidewalk way. He 
did not let go of that bit until they had caught 
the style. 


- At a distance the alternate prince echoed 
the measured steps, and when the White 
Forest was being drawn up into the flies the 
three children scooped up the stage snow and 
tossed it at one another just as if they were 


in their own back yards. The child stars dis- 


persed, the alternate leaping across the stage 
like a pretend premier danseur. The Snow- 


New York 


staging the classic Tchaikovsky-Ivanov ballet - 
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ork 


flees—members of the corps de ballet in 
flay white tutus—drifted off to wait for their 
next call, | 

Now the great Christmas Tree of the open- 
ing scene was being put in place, the tree that 
was to expand till it outgrew itself, surrounded 
with toys that were to become. life-sized. But 
the rehearsing scenery misbehaved. There was 
a halt in the action. . fet 


‘Down in a front row Jean Rosenthal, the 
technical director, was giving quiet orders 
over a portable telephone. Stalking restlessly 
up and down the center aisle was general di- 
rector Lincoln Kirstein. He stopped to confer 
with her and other aides and friends of the 
company clustered in the section. 

A counterpoint of voices—ordering, ques- 
tioning, arguing—filled the house. Balanchine 
was everywhere at once. The children were 


flying off in all directions. 
e 


When at last the tree was set in all its 
grandeur they gathered happily round it, their 
backs, eloquent with admiration, heads tilted 
eagerly, hands outstretched toward the dolls 


and hobbyhorses, trumpets and drums. In their 
colored jerseys and black tights, or short 


leotards with skin-toned legs, each child stood 
out as separately as a single flower in a 
tangled garden. 

Adults and children performed the parlor 
minuet, repeated it, did other little dances and 
pantomime, repeated them. And so on through 
the dolls’ lullaby, the presentation of the nut- 


| cracker, to the party’s eerie aftermath, melt- 


ing into the first big transformation. 

Tree and window pushed into the sky, the 
toy soldiers came to life, and the giant mice, 
in their swollen gray masquerade, invaded 
toyland. The doll’s bed, grown large enough 
for a child to dream upon, danced on and out 
into the snow country. 


Only the scenery was recalcitrant. All must 
be done again, over and over, now in patches, 
now consecutively, until the bed whirled on 
with Jean Rosenthal, in her wide green skirt 
and mustard-colored overblouse, lying flat on 
its white coverlet—like a symbol of needed 


rest. 


The afternoon was turning into evening, but 


the children were ready to begin once more 


at the beginning. | 
“Snowflakes, go home,” the woice said over 
the loud-speaker. “Report tomorrow morning 


at 10.” 


Reprinted through the courtesy of The Christian 
Science Monitor; March, 1954 
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STEPPING TONES 


NEW 1954-55 


CATALOGUE 


With complete listing of all Stepping 
Tones records, sheet music, dance routines. 


ADDED FEATURE! 


All information you need for radio and 
television broadcasting clearance is in- 
cluded in this Catalogue. 

WRITE FOR YOUR FREE COPY TODAY! 


Look to STEPPING TONES for all your musical needs 


VOCAL DICTIONARY OF BALLET TERMINOLOGY 
Including: CECCHETTI RECORDS, GRADE | AND I! 

/ 

( 

( P.O. BOX 24186, VILLAGE STATION, LOS.ANGELES 24, CALIF. 


for the mew dance season! 
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dance footwear and 
dance accessories 


| “in a class by themselves” 


ballet slippers 
toe shoes 
cxfords 
sandals 
DISTINCTIVE tap shoes 
FOOTWEAR MADE leotards 
by a MASTER 


for TEACHERS, 
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PROFESSIONALS 


* 
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‘prompt delivery on mail orders! 
ask for our FREE catalog. 


130 West 46th St., N.Y.C. JUdson 6-0113 
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Marlos Ballet Records 


© 3 Barre Exercises 


No C.O.D.'s 
~ 
DANCE Magazine, Box M-!, 231 W. 58th St., N. Y. 


© 4 Ballet Combinations 
@ And Children's Dances 


each record $1.69 Write for List 
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Developed by Dancing Teachers 
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PRE-SCHOOL NOVELTY 


FOR FREE LITERATURE AND CATALOG WRITE: 
Ess-Tee Distributors, Inc.| 
Box 397 | | 
Smithtown, N. Y. | 
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#38 


PETITE 
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TINY TOTS—Age Group 3 to  $9A BALLET Oo #08 


ATTENTION - TEACHERS 


~ NOW! For the First Time 
A COMPLETE CURRICULUM ON RECORDS 


Each exercise recording includes a routine. Initial order 
includes the records, plus written exercises and routines 
all for only $3.50. Reorders are only 89c each. Brochure for 
complete curriculum on request. 
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Telephone ULster 8-1660 
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The Russian Ballet 


(continued from page 57) 


set a separate simultaneous task.) Nor did 


Fokine allow any one group of dancers the 
whole of any movement in the music. He :ub-. 
divided the movements into phrases. He r: ally 
divided his ballet into choirs, just as Richard 
Strauss and Reger subdivided the orchestra 
in which, in the time of Bellini and Doniz:tti, 
large bodies of the strings used to play in 
unison. Then each choir was given certain 
phrases to interpret, some in the background, 
some in the foreground, until the polyphony 
of the music was perfectly synchronized with 
the action of the ballet. Many of the ideas 
for Fokine’s ballets were derived from _pic- 
tures. It is possible to see at once the pictorial 
resemblance between The Legend of Joseph 
and Veronese’s The Marriage at Cana, or 
between Midas and ‘Mantegna’s Parnasse in 
the Louvre. But Fokine also learned how to 
control movement, and how to preserve bal- 


ance from pictures .. . 


Russians are natural dancers: It is said 
that only Russians and Poles can learn to do 
the mazurka properly, in which the women 
engage in that peculiar gliding step which 
someone characterized as the definite expres- 
sion of Meredith’s phrase, “gliding women.” 
So, under the guidance of Fokine, with the 
inspiration which such music and color as 
are provided for them can give, the Russians 
engaged in dancing these ballets easily rise 
to an unattainable (for other dancers) height 
of seeming spontaneity. They have that “like- 
to-do-it”” and creative (as opposed. to repro- 
ductive) air which every stage director knows 


is almost impossible to instill into a large 


company with any hope that it will be_re- 
tained after the first performance. But the 
Russians never seem to lose it. A ballet, given 
so often as Scheherazade, during a_ period 
extending over many seasons, always seems 
freshly produced. There are no slovenly de- 
tails. The wild orgy of the Polovtsian dances 
of Prince Igor is invariably exposed with a 
feeling on the part of the spectator that he 
is witnessing the intense of the 


participants. 
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\nother important point is the variety in $ POST 
th ballets, a variety which covers not only TI N THRU ° FREE 
suiject and music, but also treatment | 3D GLASSES 
de-oration and staging, so that such an ultra- COLOR Sy Original idea on 

fe , = ee Seed 250 dance figures showing each step as it should be done. the subject of 
poten Oe Dictionary of French-English terms. 3 complete dances with Ballet and Textbook 
staged by Nijinsky in an attempt to emulate : figures and music and other new ideas. 

. Special to teachers 25 books $20.00 Post Free 
the style of the futurists in painting, with 48 paces 814 x 11]. GLASSES INCLUDED Bin dollar bill and 
the music by Stravinsky, who .might be called a P. O. Box 687, Grand Central Station, New York 17, N. Y. 
master of dissonance, and with decorations 
illy in hard and primitive colors by Roerich, finds 


ard itself naturally side by side with the charm- 
Ta, ing and poetic Sylphides. gracefully staged 


tti, hy Fokine, with music by Chopin, and with | 
in decorations in pale green and white by Bakst. | 00 seeded / 
ain Of course, some ballets, because of their : 


nd, 
fables, or the nature of their music, naturally 
ny 
th resemble one another. Scheherazade. Cléo- 
i 
ve patre and Thamar all have certain points in 
oe common; so have Les Sylphides. Carnaval. 
ial and Papillons. There is further a resemblance 
ph between Daphnis et Chloe, Narcisse, and 
or PAprés-midi Wun Faune. But it is easy to 
in vary these likenesses by not putting them 
into juxtaposition, by mingling them with is SQUARE NECK SLIPPER 
the bizarre Petrouchka, thé barbaric Polovt- LEOTARD Senthle 
Spectre de la Rose, with Weber’s Invitation ized cotton. In Black, 9-12 Men's. In 
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ins artists, one must recognize the brilliancy with D Widths. and up | 
ise which they have carried them out. Naturally, 
rht there are flaws. Doboujinsky’s costumes for 
xe- Midas are certainly very hard in color; Stein- 
berg’s music for the same ballet, a series of | COMPLETE LINE OF DANCING SHOES, 
futile brass blares; the story itself (Bakst DANCING OUTFITS, AND DANCING SUPPLIES. 
should confine himself to painting), a bore. | 
re- 
Massine is scarcely the dancer one would eee 
he 
-_ have chosen for so important a role as Joseph, i ae 
hich MANUFACTURERS OF BETTER DANCE 
od Which, on the other hand, he is suited to 5719 18TH =AVENUE, BROOKLYN 4, N.Y. 
nis physically. Karsavina’s portrayal of the ul- 
le- timate emotions of Potiphar’s wife is a little . 
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d setting for his very lovely costumes in [ Apreés- D AN 
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IN THE NEWS 


The glamorous dancing Puss in Boots is 
none other than the well-known author and 
teacher Carol¥@@® Parks, who. as of Aug. \st 


staff as one of the principal teachers and 


Walter Owen 


Marlene Dell and Don Farnworth, bright 
young ballet couple, appeared at Jacob's 
Pillow July 2 and 3. The duo, who premiered 


Summer. 
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Three new works were premiered by Jean 
Erdman & Co. on July 6 at Colo. State 
College Fine Arts Festival. Above, in “Strange 
Hunt”, William Burdick as the primeval 
Hunter and Kate Clyne as the Tiger Lady. 
After 3 years with Ballet Theatre, Mr. Burdick 
oined the Erdman Co. as permanent leading 
male dancer. First fall N. Y. appearance of 
the group is scheduled for Oct. 8 at Cooper 
Union. 


Harry A. Cole 


~ 


Ruth Pryor, formerly leading dancer with 
the Chicago Opera and often. pictured in 
DANCE Magazine as well as on the cover dur- 
ing the late 20’s, is permanent director of the 
Ballet Russe Academy in Cleveland, Ohio 
‘where Nicholas Orloff was also on the faculty 
last year). This recent photograph of Miss 
Pryor, now the grandmother of two school- 
ae children, suggests once again the youth- 
giving power of dance. 
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Reviews 
(continued from page~10) 
shid for Carol Frishman and Anthony Mor- 


dente, who during the one matinée. danced 
portions of the Bluebird pas de deux. Mr. 


Mordente especially, might in the future de-— 


velop, along with his strong technique, the 


concept of the exotic and seductive bird that 
the part demands and rarely receives. 

Charles Weidman’s company (in Fables for 
Our Time and The War Between Men and 
Women, both after Thurber, and in Flickers), 
and Katherine Litz, in her unique style, were 
seen in racy and witty performance pre- 
sentations, but where the modern works could 
not be funny, or try to be (Myra Kinch’s 


travesties are overworked and overlong), they - 


strove for effect and reaction. I liked, very 
much, Midi Garth’s compact choreography for 
Waking and Dreaming; the vigorous dance 
Alvin Schulman did to the ballad, Sam Hall 
(memorable was one particularly ingenious 
and breathtaking fall), and much of the 
dance by Audrey Golub to another American 
folk song, John Henry. ; 

As for ethnic dances: Nala Najan and Gina 


(whose simple, direct explanations of Indian 


dance and gesture were the one exemplary 
item on the children’s matinee) ; the Japanese 
dancers Gertrude Tang and Sahomi Tachibana 
(and their beautiful costumes) ; Pearl Primus, 
Percy Borde and Carol Hyman — they were 
all interesting and entertaining. In just which 
classification one puts Al Minns and Leon 
James (who did a demonstration of jazz 
dances); William Kane (The Dance of the 
Wounded Warrior), and Arleigh Peterson, 
who performed splendidly two inferior dances, 
I don’t know. Categories aside, they belong 
in any dance festival and I am glad to have 
seen them. But this, of course, was not any 
dance festival: it was New York City’s first 
summer one; it was Hope Sheridan’s and D. 
D. Livingston’s (who also designed the light- 
ing for all the dahces with great skill), and 


because of their convictions and taste, it was 


a success right from the start. 


Emy St. Just and Company 
June 27, 1954 | 

Alvin Theatre 
Reviewed by Doris Hering 


Emy St. Just and her new company pre- 
sented a provocative, if not especially pur- 
poseful postscript to the spring season .. . 
provocative because Miss St. Just’s personal 
dancing style is inherently so . . . lacking 
in purpose because Miss St. Just has not 
really learned to objectify her style into a 
theatrical form. | 

As a dancer, Emy St. Just has an exciting, 
earth-sprung vitality. She is solidly, almost 
squarely, built, with a ‘torso capable of 
ferocity and Yanguor, and ‘powerful legs 


that enabled her, in her solo, Cressida, to spring . 
high from a deep crouch. There is about her 
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La Fay. Finest Quality 


a kind of wildness that has been strength- 
ened but not tamed by excellent technical 
training. 

Miss St. Just’s principal interest seems to 
be in theatre dance — concrete, dramatic, and 
formal. Both of her group works (Thoughts 
and Remembrance and Oh, Sister Joy!) 
were in this vein. But for us, her non-dra- 


matic solo, Cressida, was far more successful 


simply because it remained close to Miss 
St. Just’s special qualities as a dancer. 
Cressida, with a strong score by Stanley 
Bate and a self-conscious costume by Ter- 
ence Morgan. portrayed the three phases 
in the physical-emotional evolution of a 
woman (Child-Girl-Woman). The changes in 
body tension, the sense of gradual unfolding 
and self-awareness, were evolved with di- 
rectness and a refreshing lack of sentimen- 
tality. | 
Miss St. Just’s group work, Thoughts and 
Remembrance, was a dance-and-speech var- 
iation on the Hamlet theme, complete with 
play-within-a-play and multiple murders. For 
the inner play, Miss St. Just evolved an in- 
teresting pattern of stylized pantomime that 
contrasted effectively with the stormy move- 


ment of the remainder of the work. But her 


total concept lacked the freshness of intel- 

lectual viewpoint that would have made it 

a contribution beyond the original play. 
Oh, Sister Joy!, a Javanese-Western mar- 


riage ceremony, has been considerably clari- © 


fied in mood and form since its first per- 
formance a few seasons ago. But it. still 
remains a movement experiment, rather than 
a finished work. | 

Miss St. Just’s highly professional com- 
consisted of Alice Temken, Zebra 
Nevins, Cathryn Damon, Paul Olson, Loren 
Hightower, Harry Day, John Nola, and Bob 
Haddad. 


The Celtic Ballet of Scotland 
July 28, 1954. 
Jacob's Pillow, Mass. 


reviewed by Nelson Lansdale 


In his introductory speech which preceded 
the American debut of the Celtic Ballet of 
Scotland at Jacob’s Pillow, impresario Ted 
Shawn singled out the Spanish, the Rus- 
sians and the Scotch as the three nations 
which produce the most naturally talented 
dancers in the world. And he paid high 
tribute to 64-year old Margaret Morris as 
the pioneer of modern dance in England. 

For her American debut, Miss Morris wis 
accompanied by twelve members of her com- 
pany, including bagpiper Thomas Pearston, 
described by Shawn as a kind of archbishop 
of bagpipers in Scotland. For such production 
numbers as The Road to the Isles and Songs 
of Scotland, which found the most favor with 
the audience, the visitors were supplemented 
by a chorus of artist-dancer students from 
Jacob’s Pillow. 

The total impression created by the com- 
pany, the first Scottish dance troupe to visit 
the U. S., is of fresh, clean, wholesome vital- 
ity, plus a kind of sturdiness which had a 

| (continued on page 66) 
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special appeal in the Highland Double Sword 
Dance of Bruce McClure and Andrew Rolla. 


Audience appreciation of Road to the Isles, 
was heightened by removal of: the backstage 
wall of the theatre, which permitted the damp 
green foliage of the Massachusetts landscape 
—not altogether unlike that of Scotland with 
its wooded, rolling hills and placid lakes— 
to serve as the natural background for 
dances agreeably set to a group of Highland 
melodies. | 

The premiere of the evening, the Prologue 
to a full-length ballet called Barley Bree 
which concerns the origin of a favorite Scotch 
export — whiskey — labored under the all 
but insurmountable handicap of costumes rep- 
resenting Water, Air, Barley, Peat and Bar- 
ley Bree. Counteracting this was the stunning 
effect of a finale to Songs of Scotland (in- 
cluding Afton Water, The Rigs of Barley and 
Skye Boat Song) costumed in the conven- 
tional kilts and plaid shawls of the High- 
landers. | 

A number of special interest to professionals 


in the audience was Young Scotland, a series 


of dance sequences or classroom exercises in 
Margaret Morris Movement, done without 
scenery, costumes or the embellishment of a 


story line, a simple demonstration of the 14- 


year old company’s basic technique. Al- 
though the “hands-across-the-sea” gesture be- 
hind Miss Morris’ solo impressions: of three 
Negro Spirituals (Hear the Lambs, A Cryin, 
Go Down Moses, Ezekiel Saw de Wheel) was 
both graceful and well-done, the celebrated 
dancer and teacher did not appear to have 
anything to add to the impact of three deeply 
felt Negro folk songs. 

This season’s engagements in America for 
Margaret Morris and the Celtic Ballet of 
Scotland are confined to three weeks at 
Jacob's Pillow and a few one-night stands in 
Ogonquit, Maine and other New England 
summer theatre capitals. A more extended 
tour next summer of the U. S. and Canads 
is not beyond the bounds of probability. 
Bruce McClure, Andrew Rolla and pane a 
Thomas Pearston of the Celtic Ballet of Scot- 
land in the “Highland Double Sword Dance’. 
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Hollywood Commentary BY TED HOOK 


MOTION PICTURES IN PRODUCTION 
Columbia: Robert Fosse who choreo- 
graphed “The Pajama Game” has been 
signed to do the same for “My Sister 
Eileen”. Betty Scott leaves Colgate Comedy 
Hour to assist the choreographer 
Robert Alton definitely signed to do ‘Pal 
joey” when and if it is cast. 


-M.G.M.: Alex Romero will chordograph a 


pagan temple dance with 16 priestesses for 
“The Prodigal”. 

Agnes de Mille has finally cast her 
dancers for “Oklahoma” with the lucky 
ones including Raimonda Orselli, Charlyne 
Baker, Christy Peterson, Sheila Hackett, 
Nancy Kilgas, Cecile Rogers, Alicia Krug, 
Erin Martin, Dolores Starr, Sally Sodvo, 
Paul Olson, Maurice Kelly, Bill Chatham, 
Jerry Rush, Eddie Westin, Loren Hightower, 
jerry Dealy, Bob Calder, Dick Landry, Bob 
Hanlin, Cary Leverette and Alex Rodin. 
The troupe has just returned from location 
at Nogales, Ariz. where they filmed the 
‘Kansas City’’ number. Miss de Mille’s 
assistant, James Mitchell has won a role 
in “The Prodigal” ... Hermes Pan has 
begun assembling “Hit the Deck” with a 
skeleton crew consisting of Walton Walker 
and Bernell Deitch. 

Biggest news of the lot is the signing of 
Michael Kidd as choreographer and co-star 
with Gene Kelly and Dolores Grey for “It's 
Always Fair Weather’ which rolls next 
month ... Marge and Gower Champion are 
finishing “Jupiter's Darling’ with a clever 
number titled “Life of an Elephant”, using 
pink and blue tinted elephants. Eugene 
Loring is completing sequences for ‘Deep 


in my Heart’’ with Tamara Toumanova as 


featured ballerina. 
Paramont: Nick Castle preparing a musical 
biography for Bob Hope titled “Eddie Foy 


and the Seven Little Foys” .. . Jack Baker 


currently choreographing “Blue Horizons” 
for Pine & Thomas. 

R.K.O.: Robert Sydney is winding up his 
choreographic chores on “The Conqueror” 
with Barrie Chase in a featured spot. 
2th Century Fox: Enormous and costly 
numbers are currently before the Techni- 
color-Cinemascope cameras with Robert 
Alton directing more than 300 dancers in 
two spectacular production numbers for 
‘There’s No Business Like Show Business”. 
“Alexander's Ragtime Band” and the finale 
done to the title tune will make motion pic- 
ture history. Jane Adrian, Sacha Goudo- 
vitch, Shirley Lopez. Jimmy Brooks and 
Druscilla Davis are featured. Incidentally 
Mr. Alton refers to your reporter as “The 
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-Vaniie’ 


ographing 


Spy from Dance Magazine”. Jack Cole 
does a “Heat Wave” number for Marilyn 
Monroe thus giving this picture two chore- 
ographers . . . Stephen Papich has com- 
pleted “Desirée” and just received a dual 
assignment for “Untamed” and “Lord 
Sheree North has had her 
option renewed for another year and will 
begin “Pink Tights” next month. Fred 
Astaire and Leslie Caron on “loanout”’ 
from Metro, preparing “Daddy Long Legs” 
with Roland Petit choreographing and Ellen 
Ray assisting. Jack Cole set to do “Gentle- 
men Marry Brunettes” for Jane Russell. 
Warner Brothers: Stephen Papich busy 
staging square dances for “The Silver 
Chalice”’. 

Universal-International: Local dancer Dolo- 


res Frazzini being tested as a result of her 


fine performance in the revue “That's Life”’. 
Independent: Samuel Goldwyn finally 
made the decision and Michael Kidd will 
choreograph “Guys and Dolls” with a 16 
week dance rehearsal schedule prior to 32 
weeks of shooting. 


DANCE THEATRE 


Nick Castle did a terrific job of chore- 
“That's Life’, a new revue 
which has known better business than 
“Lend an Ear’ at the tiny Las Palmas 
Theatre, Hollywood. His “Ballet Dancers 
at Home” number is outstanding with 
Dolores Frazinni and Kelly Brown fea- 
tured. “Indiana Hoe Down” and “Choo- 
Choo Train in Cha Wa Wa” lend a fresh 
and exciting flavor with “The Blues” add- 
ing a strong modern touch. Helen Silver and 


Dick Humphry prove outstanding dancers. | 


This revue is headed for New York and 
many producers are interested ... The 
Lester Horton group appeared with the 
San Diego Symphony Orchestra for the 
world premiere of “La Creation du Monde” 
by Darius Milhaud; choreography was 
executed by Alvin Ailey (too late for re- 
view) .. . Ruth St. Denis appeared in con- 
cert at the famed Hollywood Bowl with 


Scriabin’s “Poem of Exctasy” and “The Bal- 


let of Light’ under the supervision of 
Warren Cheny. The New York City Ballet 
completed a four week engagement at 
the Greek Theatre with the full-length pre- 
sentation of “The Nutcracker Suite”; Jose 
Greco follows the ballet into this al fresco 
house .. . Eugene Loring is giving his 
students from The American School of 
Dance an opportunity to choreograph por- 
tions of his new ballet “Legend Of The 
Handsome Stranger”. 


NITE CLUBS 
(Local & Las Vegas) 

Frank Sennes’ $200,000.00 Moulin Rouge 
production, “Voicil Paris!" will “hit-the- 
road” as a theatre attraction next month; 
meanwhile choreographer Donn Arden is 
casting and rehearsing the new show titled 
“Ooo Lah Lah!” .. . Nick Castle staging an 
act for 20th Fox actress Debra Paget... 
Gene Louis and his two femme partners 
completing a successful engagement at 
Chicago's Chez Paree . . LeRoy Prinz to 
take over as choreographer at the El 
Rancho Vegas .. . Charles O’Curran is 
résponsible for Mae West's terrific nite club 
debut at the Las Vegas Sands. Ron Fletcher 


(Hotel Flamingdé) leaves for New York to 
choreograph Ice Capades; Dick Nordt 
assists. 

TELEVISION 


Donald O’Connor begins a new vidfilm 
series titled “Here Comes Donald” ... 
Robert Le Hause, African dancer appearing 
with drummer Louis Brown on “The Spade 
Cooley Show”... Hal Belfer signed as per- 
manent choreographer for the “Saturday 
Night Revue” with Betty Bruce featured... 
Harry King busy staging the dances for his 
son Bobby Van and Co. on Sunday’s "Sum- 
mer Comedy Hour”. . .LeRoy Prinz signed 
to do the new “Korla Pandit’ series with 
local dancers: Dee Turnell, Denny & Came- 
ron (ballroom), Satya (Indian) and the sen- 
sational team of Ashton & Allen. 


TED BITS ; 

The most exciting event since the pre- 
miere of “Gone with the Wind” was a 
“sneak” preview of “A Star is Born”. The 
Warner's Theatre in Huntington Park was 
a melee of more than 500 Hollywood 
dancers and they applauded wildly over 
Judy Garland’s songs, dances, etc. 
Barstow was beaming at the rousing ova- 
tion given him at the initial screen-credit 
flash. All was in true Hollywood fashion 
and an evening long remembered. 

All Hollywood is pulling for a speedy re- 
covery for Duane Ratliff who recently con- 
tracted polio and is at General Hospital. 
Duane, one of the town’s most popular 
dancers, is also Donald O’Connor’s dance- 
in... Dancer Dolores Starr recently mar- 
ried Jack Cole’s drummer, Jackie Mills, 
Congratulations! ... Larry Kert recently 
signed by Columbia Studios, is currently 
testing for “Pal Joey” and “Joseph and His 
Brethren”. The End 
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LONDON DATELINE... 


Festival Ballet's much heralded three-act 
production of “La Esmeralda” finally took 
the stage at London’s Festival Hall on Ju 
15th at a cost of some £20,000 ($56,000). 
Based on Victor Hugo's “Notre Dame de 
Paris,’ the ballet was an entirely new crea- 
tion by Nicholas Beriosoff, owing little to 
records of reports of the earlier versions by 
Jules Perrot (1844) and Marius Petipa (1886). 
The music used was that written by Cesare 
Pugni for the Perrot version plus some of his 
ballet music for ‘La Fille du Pharon:” tinkly 
and tuneful it might have had a certain 
period charm. if a genuinely romantic-style 
ballet had been created. The Beriosoff.ver- 
sion, however, was choreographically crude 
and would have needed very strong char- 
acter acting from the big ensemble to estab- 
lish any dramatic effect. The young corps 
de ballet of the Featival company was 
simply not sufficiently experienced to sup- 
ply this background. The leading roles were 
but vaguely indicated and the only part 
capable of vivid perforinance was La Esme- 
ralda, the gipsy girl, herself. On the opening 
night Nathalie Krassovska danced well but 
projected little fire (although this may have 
been due to the fact that. she was far from 
well and was, in fact, operated on for ap- 
pendicitis a week later). Nora Kovach, the 
Hungarian dancer, subsequently took over 
the part arid with much natural warmth, 
strong personality, brilliant dancing and 
good mime lifted the ballet a good way out 
of its original dullness. The production was 
tightened and altered subsequently and 


may enjoy some popular success as a good ~ 


“show”. The settings by Nicola Benois were 
excellent in an old-fashioned operatic way 
but his costumes garish in the extreme, 
with the sole exception of those for Esme- 
ralda which were charming. John Gilpin, 
despite brilliant dancing, was unable to 
overcome the inanities of the part of the 
poet Perre Gringroire, but Istvan Rabovsky 
later managed to squeeze a little fun out 
of it and even looked quite well in the 
costumes. Oleg Briansky and Belinda 
Wright did their best with a couple of 


spineless aristocrats and Dolin strode about 


tight-lipped as the tormented Priest Claude 
Frollo—although he never made clear what 
was tormenting him. 

Owing to the illness of Krassovska the 


. Danish ballerina Toni Lander appeared 


with Festival Ballet earlier than had been 
scheduled and danced “Swan Lake” with 
Oleg Briansky. The company was due to 
present an Homage to Diaghilev programme 
on August 19th in which Yvette Chauviré 
would appear with John Gilpin in “Le 
Spectre de la Rose,” to be introduced by 
Tamara Karsavina. Tamara Toumanova 
was due to join the company at the end 
of August. 

~ Belinda Wright said she does not wish 
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to go on the American tour of Festi- 
val Ballet and it is hoped that Violette 
Verdy. late of Roland Petit's Ballets de 
Paris, will join in her stead . . .Margot 
Fonteyn has been elected President of the 

yal Academy of Dancing succeeding 
Dame Adeline Genée, who had held the 
position since the foundation of the Acad- 
emy in 1920. Dame Adeline has presented 
a plaque to be known as the Queen Eliza- 
beth II Coronation Award to be awarded 
each year for the most outstanding contri- 
bution to the art of ballet. The first recip- 
ient is Dame Ninette de Valois . .. Beatrice 
Appleyard, one of the six original members 


of the Sadler's Wells Ballet in 1931, who is 


now teaching in the Turkish State School 
of Ballet at Ankara (founded by Ninette 
de Valois at the invitation of the Turkish 


Government) was married on July 23rd to 


Mithat Fenmen, musical — of the 
Turkish conservatoire. 
Violetta Elvin’s tour of Wales, ‘enn John 


Field as partner and a small group of 
supporting dancers, was highly successful. 


Much interest was shown by local audi- 


ences and in many of the smaller towns 
visited ballet had never been seen before. 


“Ballets et Choeurs Basques Etorki’’ were 
seen at Sadler’s Wells Theatre for two 
weeks from August 9th, following their 
great successes in Paris, Brussels and Ant- 
werp. The Group specialises in the pre- 
sentation of the traditional songs and 
dances of the Pyrenees and is directed by 


Philippe Oyhamburu. Mary Clarke 


FROM VIENNA... 


As festivals all over the world are more 
and more en vogue there is no summer 
vacation {or most of our Austrian dancers. 
Some 25 of the corps of the Opera ballet 
are dancing in the Salzburg in three 
perf. beginning Aug. 12, headed by Sabine 
Leblanc (Teatro Colon), Norman Thompson 
(from Sadler's Wells, who also works 
as assistant for choreographer Margarete 
Wallmann), Boris Trailine and Miss Ferrari 
(Paris), Walter Scherer (Milan), and Lucia 
Braeuer, Lis] Temple, Traude Brexner, Carl 
Raimund from Vienna. 

On the Bregenz scene the Ballet Janine 
Charrat, of Paris appeared for the first time. 
They also gave 3 performances, consisting 
of Brahms’ “Pas de Trois Royal”, Chopin's 
“Ballade”, “Concerto” by Grieg, Yvan 


-Semenoff's “Die Schlacht der Amazonen”, 


the “Black Swan” pas de deux, and Char- 
rat's “A Foreign Girl in Paris” to music by 


Wiener-Barcley. On opening-night July 28 


they had a grand reception followed by a 
splendid press. Miss Charrat has gathered 
a number of really good soloists around 
her: Maria Friez and Peter van Dijk, both 
from Berlin; Helene Trailine, and Jean- 
Bernard Lemoine. All Charrat works are 
based on classical ballet, yet it often 
strikes one as modern and original in her 


rently at Karlsruhe, 


combination and adaptation of steps. Only 
“A Foreign Girl in Paris” seemed rather 
concession to a gay, easy-going sum mer 
audience. The humor was pretty huck- 
neyed. But even there it was sheer p'ea- 
sure to watch Charrat and her soloist: at 
work. Her corps de ballet did not have 
much chance to show to advantage. 

At Steckborn, a lovely little spot in 
Switzerland, there have been lake-festivals 
for the last four summers now. For the 
Lehar operetta “Land des Laechelns” Vien- 
nese choreographer Andrej Jerschik, cur- 
Germany, staged 
some effective ballet scenes with dancers 
mostly from Vienna, starring Lydia and 
Fred Mastaire (who had recently made 
himself a name at the State Opera as Fred 
Meister). The same ensemble will go to 
the Strassbourg Opera House (France) and 
dance there for three weeks in September 
in “Der Fledermaus”. Linda Zamponi 


LATIN AMERICA REPORT... 


ARGENTINE: Guest choreographer Heinz 
Rosen’s two ballets have been presented 
at the Teatro Colé. The Cocteau work ‘La 
Dame & la Licorne”’ (Music: Jacques 
Chailly) is an evocation of the old legend 
about a white unicorn that could only be 
fed by a virgin. The very suggestive chore- 
ography utilizes the simplest classic voca- 
bulary combined with decorative miming. 
The best moments were the Knight's en- 
trance, his difficult pas de deux with the 
Unicorn’s Maiden and the Unicorn's path- 
etic death. The leading roles were very well 
danced by Irina Borowski (Maiden), Olga 
Ferri (Unicorn) and José Neglia (Knight) ... 
“L'Indifferent” (Libretto: Otto Maag; Music: 
Hans Haug) also met with success. In this 
work whose choreography bears Jooss in- 
fluence, the actual dancing is subordinated 
to the choreographic spectacle as a whole. 


(Fernando Emery) 


BRAZIL: The Grand Ballet du Marquis de 
Cuevas finished their S.A. tour in Rio the 
first-half of July. On studying the criticisms 
of the countries visited by the company, it 
is interesting to note that S.A. critics were 
far more severe with this company than 
those of Paris,.or even London. 


CHILE: Kay MacKinnon’s “Peruvian Ballet’ 
gave 4 performances in Santiago to a very 
poor press and audience response. In 
reality, this .group has not yet reached a 
level compatible with international touring 
. Six dancers of the U. of Chile Ballet 
took part in Claudel’s “Christophe Colomb” 
during the season by the Madeleine 
Reinaud-Lean Louis Barrault Company. 
(Hans Ehrmann-Ewart) 


CUBA: Ballet Alicia Alonso gave two fare- 
well performances in Havana before begin- 
ning its S.A. tour. The ballets performed 
were the ever popular “Coppelia” and the 
4 act “Swan Lake”. (Sylvia Dubroca) 
“Ballet” 
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September stnetine 


. Time again for thousands of vasibeetors to go Back 
to dancing school... time for stretching at the bar, 
limbering up, learning brand new routines. 


[ is the time, too 


. When tired practice costumes and outgrown dance : 
shoes should be replaced by new ones; when plans 
should be made to provide for the student's every dance need. 
As in Septembers gone by, for generations, Selva 
is ready as always, to serve teachers and students 
with the very finest in balance designed dance shoes and accessories. 


Write for colorful catalog showing the entire Selva 
‘collection of dance shoes, costumes, and accessories. 
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“BACK-TO-SCHOOL” 
CHECK LIST 


| | Opera Hose and Tights | School Store 
Boys’ Tap Oxfords Toe Covers 
Beets Remember the corner store that 
| | used to supply us with bubble gum 
Taps~ | and notebooks? The ‘‘school 
| store?’ 
oA | | Leo's is a ‘school store” too. 
| | literally thousands of dancing 
= | . schools across the country come 
| | accessories for their students. 
{ Dance teachers like Leo's quality , 
} | | | | \ . . . Leo's selections (everything, 


tice) . . . they like Leo's service 
dnd prices, too. | 
If you're a dance teacher, you'll 

a ; like them. Why not try Leo's 
this semester? 


Leo’s Soft 
Toe Ballet 


Accordion pleated, 
completely flexible 
glove leather, fully 
lined short sole. In 
stock: AA-D width, 8s- 
9L. Black, White, (Sil- 
ver, Gold, other colors 


Elastic 
LEO-tards 


Short sleeve 

model in 
washable, elastic 
cotton- 


S rubberized to order.) Student Tie Tap 
style that Popular low price quality shoe 
tan be worn . . . fits all students’ needs. 
lO A-B-C width, 82 s-9L. Black 
shou 
Twelve high colors. patent leather, white kid. 
Magic 
LEO-tards | 
cotton with shape- 
proof Elastic-leg. 
proof perfect 
fit. Invisible zip- : 
per. Five beautiful 
colors. Sizes 2-20. 53 
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WOW. 
DANGERS ALBUM 


| beautifully bound 


for your favorite dance photographs... 


For many years we have distributed in our own stores 
: | and agencies, and offered in our advertising, autographed 
miniature photographs of famous dance stars ... The 

response to this has been tremendous. The pictures 


have been collected so eagerly that Capezio felt it worth: 


while to make up a special photo album in which to keep 


i 


them... This album \ 


contains twenty-five leaves (enough to hold 150 of our 


~ Famous Dancers miniatures). It is spiral bound and is covered | a 
with clear vinyl plastic to protect the contents. aes orranged 
to make this album available to you at a share the cost price of only 35c. You'll | e 
have fun keeping your dance photos in this album. Get two or ? 
more to separate your favorite male and female dancers or for in 
different types of dance. Order now... Begin your album a 
’ eorly... Mail your coupon today. : de 
J Bi 
G 
Next month Capezio will list its gallery * 
of famous stars of the dance. Watch for it! ; 
a 
to 
ck 
CAPEZIO, Dept. DM 1054 | 
| 1612 Broadway, New York 19, N. Y. | | is 
Please send albums to: 
Chicago | | | 
| 3 San Mateo | Enclosed find .35 for each album (No C.O.D.’s) | gr 
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NEWS of Dance and Dancers 


Season Started 

The promised invasion of ballet compa- 
nies on the American scene proceeds 
happily. New York City Ballet opened a 
well-attended season at City Center on the 
unusually early date of Aug. 31, presenting 
2 premieres (see p. 8). After Sept. 26 the 
company takes a month off and then returns 
fora month of “Nutcrackers” (Nov. 5-Dec. 2). 


The Ballet Theatre starts a national tour | 


at the McCarter Theatre in Princeton, N. J. 
on Oct. 26 & 27 with two news-making bal- 
lets added to the repertoire, both by Valerie 
Bettis. “Streetcar Named Desire’”—in which 
Miss Bettis will appear as Blanche du Bois 
for the premiere, and a new ballet, an- 
nounced last month, but changed in title 
to “Cradle and All”. Costumes and sets for 
“Streetcar” have been obtained from the 
Slavenska-Franklin Co. for whom the ballet 
originally created ... Nora Kaye. 
scheduled to join the company for re- 
hearsals mid-Sept. has been held over in 
Japan for further engagements and returns 
instead on Oct. 6. Joseph Levine is once 
more Ballet Theatre’s Musical Director. 


Ballet Russe de Monte Carlo (see p. 12-. 


19), reorganized and full of fervor, starts 
its tour in Baltimore on Oct. 1. Leonide 
Massine, who arrived from Italy early Sept., 
has been working with the company daily 
on a new work inspired by the poems of 
Byron and choreographed to the Berlioz 
score ‘Harold in Italy”, for which it is 
named. The famed dancer and choreog- 
rapher, who has brought his family with him 
to the U. S., will begin tour with the Co. 

The London Festival Ballet arrives in 
Quebec on Oct. 11 to start a tour that will 
bring it to 65 U. S. cities .. . Ballets Espag- 
nols will appear in Washington D. C. and 
Richmond, Va. before its Broadway open- 
ing at the Mark Hellinger Theatre, Oct. 3]. 


Ear to the ground 

Renee Jeanmaire, who became B’way’s 
darling in “Pink Tights”, will co-star with 
Bing Crosby for Paramount's “Anything 
Goes” . . . Joan Halloway has re- 
olaced Gwen Verdon in “Can-Can” . 
Tallchief and Franklin interrupted beliacis: 
als with Ballet Russe de Monte Carlo to fly 
to Hollywood for a Sept. 19 appearance on 
TV’s Colgate Show . . . John Butler is the 
choreographer of the ieisdiinis Coca Show 
(NBCTV, 9-9:30 p.m.; 3 Sat. out of 4—the 4th 
is a Spectacular). Glen Tetley will be the 
star's dancing partner for the opening pro- 
gram, in which the comedy ballet will have 
as its theme a dancing school .. . Rod Alex- 
ander is choreographer of “Max Liebman 
Presents”, although the unfortunate Sept. 12 
‘Satins and Spurs” was credited to Charles 
O’Curran .. . Boris Runanin will choreo- 
graph the Sid Caesar Show (NBCTV—Mon 
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8-9) .. . Jillana has signed to appear daily 
on NBCTV’s “Home” program . (Mon.-Fri. 
ll a.m.-12 noon) . .. Geoffrey Holder will 
be featured dancer in Capote’s “House of 
Flowers", to be choreographed by George 
Balanchine ... Baron, one of England's 
foremost photographers, to be honored at 
the Kamin Dance Bookshop party, Oct. 7, 
on the occasion of his latest book, “Ballet 
Panorama.” 
Brooklyn series 

Theatre for Dance, in the newly refur- 
nished Music Hall of the Brooklyn Academy 
of Music announces its 1954-55 season: Nov. 
10—Sybil Shearer; Dec. 8— Merce Cunning- 
ham & Co.;: Jan. 19—Daniel Nagrin & Yuriko, 
each with assisting artists; Feb. 16—Mary 
Anthony & Co.; March 16—John Butler & Co. 
For each attraction this will be the first N. Y. 
appearance of the season. Tickets available 
for the series or singly at the Bklyn Acad- 
emy, Lafayette Ave., Bklyn, N. Y. 
Ballet Alicia Alonso 

Alicia Alonso, who returns to Ballet The- 
atre in Jan., is currently on a 4 month South 
American tour with her own company. Per- 
forming in Buenos Aires on the first stop of 
the tour Miss Alonso created what sounds 
like an endurance record in ballet perform- 
ance. During a% day period she danced 
the leading roles in the following: 2 perform- 
ances of “El Lago de Los Cisnes” (Swan 
Lake), 1 of “Coppelia’’, 1 of “Giselle”—all 
full-length production—and 1 ofthe 2nd act 
of ‘Nutcracker’. Alonso and Royes Fernan- 
dez head the company. Fernando Alonso is 
Artistic Director. Soloists are Carlota 


Pereyra, Victor Alvarez. Dulce Wohner. 
Charles Dickson, Liane Plane and Ada 


Zanetti. 
Sth Dance 

Walter Terry will once again conduct the 
Dance Laboratory, informal Sunday atfter- 
noon interview-demonstration series at the 
92nd St. “Y’’. Scheduled for the season are 
Nov. 21—Andre Eglevsky: Dec. 19—George 
Balanchine; Feb. 6—Martha Graham: March 
20—Lorna Sydney (of the Vienna State 
Opera); Apr. 3—Maria Tallchief and, also 
in the spring, date unset, Hanya Holm. 
Senia Solomonoff 

The sudden death of ex-dancer Senia 
Solomonoff, vivacious 56 year old proprietor 
of N. Y.’s Solomonoff Dance Bookshop. has 
saddened his many friends in the dance 
world. He died suddenly of a heart attack 
on Sept. 7 in his Manhattan apartment, hav- 
ing just returned from attending and teach- 
ing at several dance conventions. 

Born in Kiev, Russia, Mr. Solomonoff 
attended the Imperial Opera Ballet School. 
In this country, he was soloist with the Met 
Opera Ballet.’ As ballet master and part- 
ner of his’ late wife, Lola Menzeli, he 


toured the world (see DANCE Mag- 


azine July, 1952) before settling in 
Chicago. After the death of Lola Menzeli 
four years ago he came tajN. Y. and opened 
a shop devoted to books‘and novelties re- 
lated to dance. His enthusiasm and warm- 
heartedness will be missed. Funeral serv- 
ices were held Sept. 9 at Riverside Chapel. 
He is survived by Gertrude Bales Solo- 
monoff, to whom he was married in July of 
this year, and daughter Maria Saunders, 
TV and stage actress. 


Here and There t 
Faubion Bowers, authority on the dance 


of the Orient, is in the Philippines studying 


native dance ... Gina, Hindu dancer who 
appeared at the N. Y. Summer Dance Festi- 
val, leaves N. Y. for India Oct. 6 for research 
and study of Bharata Natyam, classical 
dance of South India . . . William Milie. last 
seen as the Albrecht of Myra Kinch's 
“Giselle’s Revenge”, has joined Mata and 
Hari for the 1954-55 tour .. . Baird Hastings 


lectures on ballet at Harvard U. on Oct. 23. 


_ Frances Herridge. dance critic of the 
New York Post, has recently also become 
its drama editor. 

Hadassah is being booked on a cross-coun- 
try tour arranged by Bonds for Israel . 
Ronnie Aul, dancing star of an Italian ona: 
cal in Rome, has signed up for a new Italian 
production in which his wife will also be 
featured. His contract with the management 
has a special provision for a reliable baby- 
sitter for their young daughter. 

Leonor Oroso-Goquingco has returned to 
Manila, where she is the director of the 
Philippine Ballet Studio, after studying at 


Columbia U. and making several N. Y. 


appearances. She was in charge of the pro- 
gram of native dances presented at the 
SEATO meeting in Manila on Sept. 7. 

Willy Blok Hansen & Co. were reengaged 
for a Sept. 23 performance with Toronto's 
Promenade Symphony concert. Miss Hansen 
is about to sign a contract to do a monthly 
Canadian TV show for Lever Bros... . 
Gladys Forrester, former soloist with the 
Royal Winnipeg Ballet and teacher at 
Gwenneth Lloyd’s Toronto school, will 
choreograph the General Motors Trade 
Show to be performed in Oct. on the Cana- 
dian Exhibition Grounds in Toronto. She will 
also be regular choreographer for the Gen- 


eral Electric weekly half hour TV show. 


Around the Country 

The Southern Ballet of Atlanta, Ga., Direc- 
tors: Karen Conrad and Pittman Corry will 
have a fall series Nov. 10-13, featuring 4 per- 
formances of the complete “Nutcracker 
Ballet’. Another. work scheduled “Juliet of 
the Hills”, is the Romeo and Juliet theme 
transferred to a southern mountain setting. 


3 


. 
e 
4 
4 
a 
> 
~ 


Hampton .. 


... For the St. Louis Municipal Opera sum- 
mer season, Anthony Nelle was ballet mas- 
ter and Charles Tate modern dance chore- 
ographer. Guest stars included Mary Ellen 


Moylan in ‘Song of Norway”, Patricia Bow- | 
man in “Three Muskateers”, Kazimir Kokich - 
‘‘taught-in Philadelphia at the new YWCA 


and Evelyn Taylor in ‘Gentlemen Preter 
Blondes”, Gemze de Lappe and Scott Merrill 
in “Call Me Madam”, Kokich and Gerri 


Gale in “Panama Hattie”, Bob Scheerer in - 


“Roberta” and “Song of Norway” and Gil 
Lamb in the title role of “Where's Charley” 
Hanya Holm choreographed the Aspen 
(Colo.) Festival performance of Stravinsky's 
“L'Histoire du Soldat’, Aug. 14. Dancers 
were Mel Fillini as the Soldier, Milli Kaesar 
as the Princess and Norman Cornick as the 
Devil .. . Rumanian Olga Balansenowich 
presented a program of original dances at 
the Chanin Theatre, Aug. 26, under the 
auspices of the El Greco Society. 

It was our error that credit went askew 
last month . . . it is William Hooks and no 
other who was responsible for the 1954 


choreography of “Unto These Hills” the 
Indian drama presented annually at the 


Cherokee Reservation in N. C. 
Personals 2 

Ethnic dancer Lais is the mother of a baby 
boy. Husband Charles Wadsworth will be 
dance instructor at the U. of Rochester this 
fall... Lila Popper, ass't choreographer and 
dancer in "The Dybbuk” (see p. ) has be- 


come engaged to’ show’s producer David - 


Ross . . .eAlicia and Norman Craig of the 

Philadelphia Civic Ballet are the happy 

parents of Norman, Jr. | 

Harvest Moon Ball 
The 20th Annual Harvest Moon Ball, spon- 

sored by “The News” Welfare Association, 

took place before a capacity audience on 


’ September 8th at Madison Square Garden 


in New York. 

The All-Around championship, based on 
ddsicing in Tango, Rhumba, Viennese Waltz 
ond Fox Trot, was won by Gary and Rose 
Garafola, who also won the Fox Trot cham- 
pionship. In Tango, first place went to Bob 


et and Fay Riggio. The Rhumba con- 


st was won by William De Filippis and 
rraine Coppola. First prize in the Vien- 


nese Waltz was awarded to Thomas Garzia - 


and Beatrice Stallone. In Jitterbug Jive first 
place went to Jerry Lawrence and Ruth 
. The judges for these contests 
were Adelaide Courtney, William E. Heck, 
George Rutherford, William Souder and 
Doris Weber Zea. 

In the Polka, teams were attired in na- 
tional costumes. First place in Polka was 
awarded to Michael and Clga Skozko ... 

First prize winners in each dance division 


_ shared in two contracts totaling $4,000, call- 


ing for a performance on the Dorsey TV 


show, and for a one week engagement at > 


the Palace Theatre. ‘ | 
In the Schools ee 

Ballet Russe de Monte Carlo announces 
Saturday ballet classes which will be 


Annex beginning Oct. 2. Madame Maria 
Swoboda of the N. Y. School will teach the 
classes .°. . The-School of American Ballet. 
which is being threatened with the loss of 
its studios at 637 Madison Ave., has bought 


the President Theatre on West 48th St. in 


case. In addition to providing studios at 
some future date when it has been rebuilt 
for that purpose, the President would also 


serve as an excellent little theatre for ex- 


perimental programs. 
In Idyllwild, Calif., the Arts Foundation held 
its first annual dance conference. The 3-day 
seminar featured guest teachers Eugene 
Loring, Bella Lewitsky,. and Merce Cunning- 
ham who conducted lectures, classes and 
discussions. Because of its great success, 
a week-long seminar is planned for 1955. 
Francesca Romanoff, wife of _ Dimitri 
Romanoff of The Ballet Theatre, has been 
named permanent director of the Denver 
branch of the B. T. School: Assisted by guest 
teachers John Krixa, Job Sanders and Joan 


_ Fisher she directed a summer session. This 


fall the school moves into new studios 
whose offices include a study room: for 
young dancers who-need to do their home- 
work between classes. | 

Only former students may register by 
mail at the Blanche Evan School. All others, 
adults and children, must appear in per- 
son. A new feature is a class for mothers 
who are waiting while their children are 
in dance class... May Gadd and Phil Merrill 
teach a series of 10 country and square 
dance evenings, starting Oct. 6. 

Road's End Farm Residential School of 
the Dance, Marshall, Texas, held its 4th 
annual Normal School Week this summer, 
with capacity enrollment. Faculty included 
Jack Stanly, Virginia Self, Miriam Widman, 
Buster Cooper, Bruce Roush and Denard 
Hoden ... George Verdak, formerly of Ballet 
Russe and of the es Mateo in Minne- 
apolis, is now associat ith Sonio Orlova 
and William Glenn.at the Minn. Academy 
of Dance. | 

Semion Troyanoff, for many years the 
partner of Vera Trefilova, and later director 
of ballet academies in Budapest and in 
Sweden, has taken over the Svetlova School 
at 116 East 88th St., and with Mme. Troyan- 
off and Edith Rappy on the faculty, starts 
classes this fall. He will also be teaching in 
Levittown. 

At the Hanya Holm School, the fall season 
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begins Sept. 27th .. . The School of Baiic; 


Repertory, which began classes Sept. 7, |..:: 


. as faculty Thalia Mara, Arthur Mahorey, 
Hilda Butsova, and Boris Romanoff, a 


mer guest teacher who remains until Jan. 
when he leaves for Rome. A profession! 


group -from -the school; directed by. Arthur ' 


Mahoney, is rehearsing for concert perfor:m- 
ances... Hindu dancer Ram Gopal began 
an intensive course in Hindu dance at Now 
India House on Sept. 13... . Joseph Levinotf 
announces the. reopening of his ba! 
school in Steinway Hall, Sept: 20. Mr. Levin- 
off, also heads the ballet dept. for the 
Suzanne Sawyer School in Montclair, N. J. 

At Juilliard School of Music, registration 
for the Preparatory Division (ages 7 thru 
high school) was held Sept. 17, and en- 
trance examinations for new students given 
Sept. 11... Registration Open HouSe with 
dancing, dance demonstrations and refresh- 
ments was held Sept. 13-16 at the Albert 
Butler School. . . In Port Washington, L. |. 
Helen Wicks Reid started fall classes Sept. 
13 in redecorated and enlarged studios. 


Oct 31 is Jack Stanly Day for the DMA 


‘of Louisiana all-day session. 


At the 92nd St. “Y’ dance Center, of 
which Doris Humphrey is Director, a great 
number and variety of dance classes is an- 
nounced for the season, including a daily 


class in ballet technique for modern dancers 


taught by Robert Joffrey. The Children’s 
dept. alone, Bonnie Bird, Chairman, provides 


over 25 classes in ballet and modern dance. 


Other classes for adults include modern 
dance, choreography, folk, square and ball- 
room. For info: Tr 6-2221. For the second 
year, the “Y” also offers a seminar and 
workshop in “Creative Teaching of Dance 
Lucile Brahms Nathanson 
will direct the. Wed. eve. course which be- 
gins Oct. 6, and Lawrence K. Frank, Grace 
Stanistreet, Dreda D. Miller, and Bonnie Bird 
will be guest lecturers. An advanced course 
will be given Thurs. eve., also headed by 
Mrs. Nathanson with lecturers Murray Louis 
and Freda D. Miller. A Workshop Sympo- 
sium, is planned for Jan. 2 at the “Y”, at 
which Virginia Tanner (Salt Lake City) will 
teach a demonstration class. | 

The Allegro School of Ballet in Chicago, 
announces an important addition to its 
faculty in the person of Lorna Mossford, 
for 10 years a member of Sadler's Wells 
Ballet and most recently a teacher and 


choreographer at the Turkish Opera in 
| Ankara ‘(see p. 57). 


Nadia Chilkovsky heads a new dance 
dept. at the Phila. Musical Academy where 
students may now take a complete 4-year 
course in dance and earn a degree. Anthony 
Tudor has been named advisor, Ann Hutch- 


jnson, Josefina Garcia and Irma Barteniefi 


guest lecturers on notation and Hanya 


Holm, guest lecturer on modern dance. The . 


58 year old school, is directed by Jani 
Szanto. (continued on page 77) 
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JONES BEACH 


MARINE THEATRE 


GUY LOMBARDO 


presents 


LAURITZ 
MELCHIOR 


‘ 


4 
Musical bxteavag anjza 


Entire Production Sieees and Directed by 


ROBERT H. GORDON 


Production Director ALLEN ZEE 


lighting by 


Settings & Costumes by Choreography by Water Sequences by 
PAUL MORRISON 


— RICHARD RYCHTARIK YURIK LAZOWSKI LOTTIE MAYER 


% 


Dances Devised by 


phe Ballet 


with 


MIA SLAVENSKA 


The World's Largest and Oldest Theatrical Fabric Organization | 
142 WEST 44th STREET + NEW YORK 36, N.Y. 


BOSTON (16): 400 BOYLSTON STREET + CHICAGO (2): 125 NO. WABASH AVENUE 
DALLAS (1): 2014 COMMERCE STREET 


IN CALIFORNIA: DAZIAN’S OF CALIFORNIA INC. 730 SO. FLOWER ST., LOS ANGELES 17 
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A new and exciting dance school 


season opens. Your students 


and your own personal dance 


needs will again be taken 


care of with the usual 
promptness, same reliability 
shown by Baum’s since 1887. 

| Highest quality dance 
footwear and accessories... 
ry wee always very sensibly priced 
... write us! 


Distributors of 


CAPEZIO &' DE LUCO 
DANCE FOOTWEAR 


TWIN TONE TAPS 
| STEPPING TONE 


_| RECORDS | 


| 
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Baum’s new dance footwear | Theatrical Department Store 5 
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JACOB'S PILLOW 
Dance Festival and 
University 
of the Dance 
Season of 1955 
Announcements ready by 

April 1, 1955 
For information write: 


TED SHAWN 


Director 
Lee, Mass. 


SCHOOL of BALLET 


Suite 622 

306 So. Wabash Ave. 
Chicago, Ill. 

Phone: WA 2-6914 


HUAPALA 


HAWAIIAN DANCES 


Ancient and Modern 
LE 2-6044 


— 


108 East 38th Street 


LAURA LEWIS 


Teaching native Haitian and 
Afro-Cuban Dances 
Special TV Routines for Professionals 
Tuesdays and Thursdays 4 to 6 p.m. 
1697 Broadway, N. Y. C. CO 5-8877 


formerly of the Katherine Dunham Schoo! 


“ACROBATICS” 


Appointment Only 


Teacher’s Material Summer Courses 


JOE PRICE 


+1697 Broadway 


CO 5-8877 


Suite 302 ¥. S. 


21-23 Philadelphia, Pa. 


Advanced Acrobatics 


and Tumbling 
101 TRICKS—86] ILLUSTRATIONS —$5.00 


Theory and Practice of 
Acrobatics and Tumbling 
50 TRICKS — 406 ILLUSTRATIONS — $5. = 

James A. Rozanas 


720 E. 92nd St. 
Free Circular sent upon request 


Chicago 19, Ill. 


Order Your Routines From 


BILLY TRUEHART 


15 YRS. SPECIALIST In MAIL ORDER ROUTINES 
and COMPLETE RECITAL IDBAS$ : 
(Radio's Original Tap Dancer se Teacher of 
Dancing Star ANN MILLER) 


All Types Dances 
Send 6¢ Postage for Free Catalog ak 


200 DISTINCTIVE ROUTINES 
333 N. Madison Ave. 


Hollywood 4, Calif. 
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_ OCTOBER 
CALENDAR OF EVENTS 
N.Y.C. 


Oct. 2 Mata & Hari 
Student Dance Recitals 
Central H.S. of Needle Trades; 
8:30 p.m. 

Oct. 2 Caribbiana 
Hunter Coll. 
8:30 p.m. 

Oct. 10--De Cordoba & Ballet Argentine 

Nov. 6 48th St. Theatre 

Oct. 10 Maxine Munt-Alfred Brooks 
Dance Co. 

Hunter Playhouse; 8:45 p.m. 

Oct. 15 The Dance: Contrasts in Techniques 
D. D. Livingston: narrator 
Performers: Nala Najan,Carole Asnin, 
Harold de Silva, William Kane, 
Leon Rauch and others. 

Cooper Union; 8:30 -p.m. 

Oct. 16 Carib Singers & Dancers 
92nd St. YM-YWHA; 8:40 p.m. 

Oct.24 Tao Strong & Theatre Co. 

Hunter College Playhouse; 8:45 p.m. 

Oct.24 Henry St. Playhouse Dance Co. 


Assembly Hall; 


92nd St. YM-Y WHA; 1:30 & 3:30 P. m. 


Oct. 31—Ballets Espagnols 
Nov. 28 Mark Hellinger Theatre 


Oct. 17 New York Ballet Club 
Speaker: John Kriza 


Theatre Studio of Danee; p.m. 


ON TOUR 


Ballet Russe de 
Monte Carlo 


Oct. I-2 Baltimore, Md. 
49 Washington, D.c. Oct. 
11-16 Boston, Mass. 
18-19 Pittsburgh, Pa. 
20 Reading, Pa. 


Alexandra Danilova 
& Group 


6 Muskegan, Mich. 
7 Dixon, Ill. 

12 Wichita, Kan. 

13 Tulsa, Okla. 

14 Stillwater, Okla. 
27-28 Springfield, Mass. Okla. 


29-30 Hartford, Conn. 16 Wichita Falls, Tex. 


18 Waco, Tex. 

20 Odessa, Tex. 

2! Midland, Tex. 

24 San Diego, Cal. 
25 Beverly Hills, Cal. 
26 Los Angeles, Cal. 
27 Long Beach, Cal. 
29 Ventura, Cal. 


Ballets Espagnols 


Oct. 16 Bridgeport, Conn. 
18-24 Washington, D.C. 
26 Richmond, Va. 
27 Trenton, N. J. 
28-29 Baltimore, Md. 
31 N. Y. City, N. Y. 


Ballet Theatre 


Oct. 28 Kingston, N. Y. 
29-30 Buffalo, N. Y. 


Jean Leon Destine 
& Group 


Thru Oct. 4 Mexico City 


Festival Ballet Oct. 20 Chicago, Ill. 
22 Fargo, N. D. 
Oct. 12 Quebec, Canada 25 Obie. 


13 Ottawa, Canada 
14-16 Montreal, Canada 
1820 Toronto, Canada 
21-23 Cetroit, Mich. 
25-3! Chicago, Ill. 


26 Fayetteville, Ark. 
27 Pittsburgh, Kan. 
29 Carbondale, Hh. 


Tee _ Harriette Ann Gray 
Merry-Go-Rounders Co. 


Oct. 22 Rockville, Conn 
: 23 Willimantic. as Oct. 27 Montevallo, Ala. 


. 30 Bronx, N. Y. 


, Sunday, October 24, 8:40 p.m. | 


TAO STRONG 
An Evening Of Theatre Dance 


Leon Lishner, Bass. Guest Artist 
with Ann Needham 
and 
Fumi Akimoto Peter de Mayo 
Elzy Faulk Don Redlich 
HUNTER PLAYHOUSE 


68th St. between Park & Lexington Ave. 
$2.40: $1.80; $1.50 (Tax included) 


' Phone Reservations GR. 5-6104 
Mail Orders P. L. Capy 70 W. 3 St., N.Y¥.C. 12 


BALLET SCHOOL 
BALLET — SPANISH 
CHARACTER 


- JOSEPH LEVINOFF 


Steinway Hall, N. Y. C. Cl 63846 


Studios: 


Steinway Hall: Belle Harbor, L. I.; Leonia, N. J. | 


NEW RELEASES 
BABY & CHILDREN’S ROUTINES 


x» by 
AL GILBERT 
@ Original baby routines, psychologically de- 


signed to fit the youngest pupil. 
4108 B West Burbank Blvd., Burbank, Calif. 


DONALD SAWYER 
BALLROOM AND TAP 


Write for new ‘"!st of Teacher's notes 
637 Madis@n Ave., New York 22, N.Y. 


30639 


Piano Compositions 
by Florence B. Price, ASCAP 
Good for Dance Recitals 


Published by 
Levee Dance—Theodore Presser—Bryn Maur, Pa. 
Three Little Negr o Dances — Theodore Presser — 


Bryn Maur, Pa. @ Dances in the Canebrakes — 
Affiliated Musicians Iinc.. L.A. Calif. @ Cotton 
Dance — Contained in the Oxford Piano Course 
(Fifth Book) @ Published by the Oxford Uni- 
versity Press, inc.. New York. 

Write: Mrs. Ehnes Robinson, 700 E. Oakwood 


Bivd., Chicago 15, Ill. 


STEFFI NOSSEN 


SCHOOL of DERN DANCE 
Classes for Children & Teen Agers 
Steinway Hall, 113 West 57th St. 


For further information write: 
3 Winged Foot Drive, Larchmont, N. Y. 
Larchmont 2-0785 laza 9%-7200 


29 Williamsburg, Va. 


MARY JANE BROWN 


CHILDREN’S CLASSES 
BALLET e BASIC DANCE e@ TAP 
Teachers Course in Group & Solo 
dances for ages 4 — 12. Ten Sundays 
beginning Oct. LOth. 


Write or phone. 
Dance Players, 148 W. 56 St., N. Y. C. 
Endicott 2-8078 — Evenings 
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#21 THE SNOW QUEEN 


Pallet? 


allroom? 


THE NUTCRACKER 


> 


DANCE Magazine 


Pick your own way of saying Season’s Greetings with these lively 


dancing cards. 


EXCLUSIVE DESIGNS... 
SPARKLING COLORS 


You won't see these cards any- 
where else. They were created by 
Art Design Group, one of the 
country's leading graphic organi- 
zations—especially for us to pre- 
sent to you. Every card in three 
sparkling candy colors. 


QUALITY CARDS 


Every card French fold on fine stock 
Folded size—41/," x 5!/," 


LOOK AT THESE LOW PRICES 
assorted 


Sets of 12 (2 of ea. card)—only 
“$1.00 per set 


individual cards 

25 of one card — $2.09 

50 of one card — $3.50 

100 of one card — $6.00 

200 or more — $5.00 

(per hundred) 
re Each card with matching envelope. 
| All cards say “Season’s Greetings” 
ORDER YOURS TODAY VIA THIS HANDY COUPON 

| | Please send me ———— sets of 12 cards (2 of ea. card) @ $1.00 per set. 
"| Send the following individual cards (minimum: 25. of one card). 
My |_| check [ | money order in the amount of ______is enclosed. 
I 
Quantity Quantity Quantity 
I 
i 
231 West 58th Street New York 19 y 
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BALLET SHOP 


EDNA McRAE 
SCHOOL OF THE DANCE | 
Ballet — Character — Tap 


Registration for winter season ‘begins August 23 
Information sent upon request 


Suite 500-C 
Fine Arts Bidg., 410 S. Michigan Ave. 
Chicago 5, Ill. Phone: Webster 9-3772 


Bachelor of Arts Degree 
with a Major in Dance 


Combines professional training with a 
liberal arts education 


JORDAN COLLEGE of MUSIC 


Burien Universiry Indianapolis, Indiana 


CHRISTMAS SPECIAL . 
The Ballet 


“SNOWFLAKES” 


$15 value — $5 postpaid 


CHALIF 
Chatham, New Jersey 


Exciting new 
described routines ... spectacu- 
lar show pieces...wee folk dances... 
ballets - revues - lesson outlines - 


dance songs 
catalog for postage 


1607 W. les Ave. Springfield, i. 


Books on Dance and Related 
MUSIC PUBLICATIONS e BALLET onl 
DANCE DESCRIPTIONS by 


. Edna Lucile Baum 


Catalog on Request 
20 West Jackson Blvd. 


buy this Ballet Technique Book 
Ceanteains barre work, ballet steps with 
Freneh Terms, also how to execute each 
step. 34 Illus. Priee $2.45. 
Published Dances used in Professional Perform- 
ances; thoroughly explained; beautifully illus- 
trated; only $1.00 each. Write for List. 
GLADYS HIGHT SCHOOL OF DANCING 
163 N. State St., Chieage 1, Tl. 


Chicago 4, Il. 


* TEACHERS * 


AUDIENCE TESTED ROUTINES ASSURE 
TEACHING AND RECITAL SUCCESS. 
WRITE FOR LATEST FREE LIST 
Not Just Dance Notes But — 


Dance Notes De Luxe 
1817 E. Allegheny Ave., Phila. 34, Pa. 


FILMED TAP ROUTINES 


choreographed especially for you 


Write 
today! 


for FREE own studio or home. 8 or 16 mm. 
ilustrated Write... 


Brochure #7 BETTER DANCING, Inc. 
3966 FRANKLYN AVE. HOLLYWOOD 27, CALIF. 


THE DANCE MART 


~ Request free catalogue of 


BOOKS ON THE DANCE 
Box 315, Midtown Station, N. Y. C. 18 
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by Louss Da Pron for use in your 


REVIEWS 


BY DORIS HERING 


New York City Ballet 


First half of season beginning 
August 31, 1954 
New York City Center 


At aids -point in the New York City Ballet’s 
Fall Season, no conclusions can be’ made, no 
fully rounded pictures drawn. But there were 
random impressions a-plenty as -this lively 
company forged ahead minus its prima bal- 
lerina, Maria Tallchief (who is on_loan to the 
Ballet Russe de Monte Carlo) ‘and minus 
costumes and sets for its first : premiere, 
Western Symphony. : 

It is almost unusual to miss costumes in a 
Balanchine work. For his choreography has 
spareness and clarity of outline, and it is 
always closely inter-related with the muscular 
and mechanical qualities of its dajicers. And 
so, costumes become just so much: obscuring 
drapery. 

tut Balanchine’s Western Symphoby is dit- 


ferent. Although the ballet is termed an ab- 


straction with Western flavor, and although 
its music by Hershy Kay is in symphonic 


-torm, there are many concrete allusions in 


the music, and consequently in the dancing. 
And so the costumes were desperately needed 
in place of the leggy anonymity of black trunks 
and pink tights for the girls. The boys tared 
better with their jeans and colored shirts. 

In its present interim state, Western Sym- 
phony is a study in cumulative energy—in 


classic formality piqued into wave upon wave 


of coltish vitality. ‘the opening movement (Al- 


legro), led by Diana Adams and Herbert Bliss, 
had a square dance feeling. The leading couple 


wound in and out of the corps or the girl 


whirled in happy fouettés while her partner 
playfully pushed her into further momentum. 
It was fascinating to note how, when placed 
in ‘this folk context, Balanchine’s characteristic 
intertwining patterns resembled traditionab 
square dance motifs. Yet their atmosphere of 
well bred abandon remained very much 
within the classic framework. Herbert Bliss 
was especially delightful in his capering solo 
passages. 

The second movement (Adagio), with its 
musical suggestions of honky-tonk piano tre- 
molo and guitar twanging, was definitely nar- 
rative. Until the costumes localize it (and 

(continued on page 66) 


SCHOOL OF 
AMERICAN BALLET 


| Official School of the 
New York City Ballet Company 


Faculty: 

GEORGE BALANCHINE, Chairman 
FELIA DOUBROVSKA 
YUREK LAZOVSKI 

ANATOLE OBOUK HOFF 
ELISE REIMAN 
MURIEL STUART 

ANTONINA TUMKOVSKY 

PIERRE VLADIMIROFF 


LINCOLN KIRSTEIN, Pres. and Director 

EUGENIE OUROUSSOW, Exec. Director 

637 Madison Ave., New York 22, N. Y. 
PL 5-1422 


INTRODUCTORY 
MATERIAL SESSION 


For those who are interested in joining the or- 
ganization of qualified dance teachers, we extend 
this invitation to attend this material session so 
that you can better acquaint yourself with the 
program, aims, and advantages of the Dance 
Educators of America. 


9 a.m. Sun., Oct. 10th, 1954 


Park Sheraton Hotel 
55th St. at 7th Avenue 
New York City 


For details, write: 
DANCE EDUCATORS OF AMERICA 
90-50 Parsons Bivd. Jamaica, N. Y. 


ELLIS-Du BOULAY 
SCHOOL OF BALLET 


RICHARD ELLIS AND CHRISTINE 


_ DU BOULAY, FORMERLY SOLOISTS 
WITH THE SADLER’S WELLS BALLET. 
OFFER 
Complete training in 
Classical Ballet from 


Beginner to Professional 
status. 


¢ 


All carefully 
graded and based on the 
principals of the Sadler's 

- Wells School of Ballet. 


Curriculum includes 
PRE-BALLET CLASSES 
for children age 4-7 


20 West Jackson Boulevard 
Suite 1501-7. Chicago 4, Ill. 
WAbash 2-1693 


KAMIN DANCE BOOKSHOP 
1365 Sixth Ave. at 55th St., New York 19 


Catalogue of Books on Spanish Dancing 
sent on request 
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A well-composed painting looks good from 
any angle. Hang it upside down or on its side, 
it’s still a pleasing composition. In television 
we can now test a dance the same way. Falling 
deep-down does not give the same effect as 
jumping high-up, but there are some interest- 
ing results that can be achieved by turning 
the TV image around. On Aug. 14’s Saturday 
Night Revue the TV camera turned Lou Wills. 
Jr. upside down for'an acrobatic dance. It was 
a logical situation and handled cleverly. Mr. 
Wills was getting dressed to go on the town 


and he was singing of the joys of meeting his. 


lady-love. He began to dance with joy, and in 
the confines of his small room danced all over 
the furniture, including the bed, which was 
the bounciest .of beds—a trampoline in dis- 
guise. When Wills took off for an aerial somer- 


sault the television screen went into a spin and 


: . slowed down only to show the young man 
fy ~ | landing on the ceiling. Here he remained up- 


side down doing walkovers, nip-ups and cart- 

) wheels around the chandelier. Being 4d young 
man in love it was not surprising that the force 
of gravity had no effect. On Sept. 11 on the 
same show Wills, as a Tarzan, again did some 
upside down acrobatics, high in the sky. But, 
wisely, the device was used only for a few 
seconds during fast-paced number which 
utilized all the paraphernalia of backstage as 
takeoffs for tricks. The upside down idea has 
been used by Fred Astaire in a cinema dance, 
‘but the acrobatic tricks have a special fan- 
tastic effect when presented in reverse. | 


* Having done itself proud in this unpreten- 


tious number the Sat. Night Revue went back. 


to stock situations and on Aug. 21 came up 
with that cliché, a take-off on Swan Lake. 
There were wooden ducks floating in the back- 
ground, the corps had big ribbon bows dripping 
from their ballet slippers and Lou Wills was 
an untidy Prince to Swan Queen Betty Bruce. 
Miss Bruce in toe shoes and tutu was not un- 
funny, but still not an Imogene Coca. For a 
tap dancer doing a take-off she did too well on 
pointe—in fact. she made me remember she 
had been a temptestuous young Zobeide in 
Scheherazade the year the Fokine Ballet made 
crowd-history at the Lewisohn Stadium. 


The Sat. Night Revue rested on its clichés 
again on Aug. 28. A Paris milieu meant a can- 
can, to Offenbach of course, with the same 
tired old steps. The dancers looked particularly 
clumsy, but then it’s hard to look graceful 
while hoisting your skirts to show your rear 
lingerie. Later in the same show there was 
the most ridiculous production number of the 
month. (Admitted that in a lean month compe- 
tition wasn’t keen, but this number was corny.) 


This was called Pale Moon and the high-spot 
was Betty Byrd as an Indian maiden doing 
attitude turns (good ones) in ballet slippers. 
A sleepy snake and wrestling males gave the 
proceedings the noble Red Man atmosphere. 

On Sept. 11 Betty Byrd and Danny Hoctor 
were more at home in their tep-hatted tap 
dance to Puttin’ On the Ritz. The rest of the 
dances on the show were much fancier. There 
was a sort-of version of Peter and the Wolf, 
something about a wolf going for a chick. 
Choreographer Belfer went all out on a kiddy 
number with drawings of pandas, tops and 


other unrelated objects coming to life while 


the orchestra played Horseplay. a 

The most difficult time for the dance-watcher 
on television is Sunday evenings when Toast 
of the Town and Comedy Hour are aired 
simultaneously, and both have announced 
dancers of note. Sometimes the order of a 
program is predictable. But just when you 
think you know what the format is likely to 
be they try something new. The only thing to 
do is to switch back and forth while the vocal- 
ists are doing their stints. Sometimes you are 
lucky and can catch most of the dancing. Aside 
from the joy of seeing your favorite art there 
is the minor pleasure of outwitting the singers. 
If you’re the sporting type you can even make 
it a game. Of course the odds are in favor of 
the singers and the station breaks. On Aug. 22 
| won. [ saw the: Hamilton Trio in two num- 
bers on the Comedy Hour and caught the 
Andrea Dancers and the Toastettes on Toast of 
the Town. I did miss Nanci Crompton on the 
latter show, but that isn’t exactly a loss as 


‘she is quite predictable and has been seen 


often. 

The Toastettes are hardly a dance act to 
crow about catching, except that it is not un- 
pleasant to see a half-dozen. very pretty girls 
doing sissonnes, even if you’ve seen them doing 
it for several years. However, this particular 
Sunday the girls were background for an 
Eartha Kitt ditty and they were wearing 
millions of dollars worth of diamonds and furs 

the kind usually seen on older and harder 
women. On the dancers they looked mighty 
pretty and it is too bad they had to give 
them back. 

The Hamilton Trio is wise in the ways of 
television. The epitome of their work is style, 
a highly individual one in which a pulsating 
rhythm is one of the important elements. Al- 
though the act has numerous imitators it is 
rot anseasy thing to copy, partly because Bob 
Hamiltodp’s work is highly original and origi- 
nality Bin’ be borrowed. In the second place 
the Hamiltons (even when the female person- 
nel changes) are always excellent dancers and 


Looking at Television 


WITH ANN BARZEL 


the simple things that a good dancer can n ike 
exciting, look like nothing on lesser talent . 
On Aug. 22 the Hamiltons danced to C€ azy 
Man Crazy and She Walked By His Win« ow. 
The latter was in the West Indian maniver, 
a style in which the Trio is particularly adept. 
We switched from the Hamiltons just in 
time to catch a trio on the Ed Sullivan show. 
These were the Andrea Dancers, a breath from 
the day-before-yesterday. The act consists 0! a 
tiny acrobatic girl in functionally brief costume 
who is pulled and bent this way and that by 
two impeccably tailored youths, suave as dip|o- 
mats in their tailcoats and white carnations. 


On Aug. 29, Comedy Hour’s choreographer 
‘Dania Krupska danced in a special production 
number with Peter Gennaro. It was titled The 
Most Blues and was danced by a large cast. 
all quivering and on edge with sex in the 


i‘modern-jazz manner. Sophistication and forth- 
_right earthiness have their place as art and 


entertainment, but there was no_ particular 
reason for this group to push into people's 
living-rooms all hot and bothered. The number 
made no definite statement and had _ nothing 
special to say on the subject. 


The Most Blues consisted of a group of 
people dancing sultrily in a smoky, shabby 
room. A boy comes in (Gennaro) and he 
dances with one and then another of the girls. 
His gaze lights on Dania Krupska and _ he 
slithers around with her. He leaves and every- 
thing was as it was at the beginning. There is 
a reversal of the usual procedure in that in- 
stead of the girl being lifted, it was Gennar » 


who was tossed about—probably establishiny 


the fact that he was desirable. It was to Gen- 
naro’s credit that he managed to look cute 
rather than offensive, which the rest of the 
number was on the brink of. 

On that night 
Comedy Hour to Toast of the Town for good 
clean fun. We got it, but it wasn’t fun. There 
was an American Legion group in Zouave uni- 
forms doing a kind of shuffling step on and on 
into the night. I’m aware of the pitfalls of 
the American 


when we. switched from 


speaking disrespectfully of 
Legion, but it’s a free country so we switched 


to a good book. 


Question to TV producers: Why do dancers 
on television usnally have to dance in a spot- 
light? The strong light washes out features 
and details of costume, and creates an aura 
of light around legs that make them look twice 


their width. spotlight might enhance. t! 


performance for the studio audience, but, afte: 
all, the production should be geared to the 
final effect on the television screen. 
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_ Peter Gennaro and Buzz Miller (see pp. 34-37), 
eesti of the eclectic dance style known as 
modern jazz, are two Ofggits most tasteful per- 


dance 


| 


formers. Last season they 
appeared together, with 
Carol Haney, in “The 
Pajama Game”. More re- 
cently Buzz Miller has 
been in Hollywood. 
Neither is yet at the peak 
of his career. Zachary 


Freyman’s vibrant photo 
captures their spontaneity 
and expertness. 


coming .. . 


Fifty film musicals will be 
made and presented in the |954- 
'55 season. In order to help you 
sort the wheat from the chaff 
dance-wise, we bring you Leo 
Lerman's monthly critical re- 
ports. A magnificent Hollywood 
photo album accompanies the 
opening of the new feature. 


Festival Ballet... 


Once again we bring you a col- 
lector's item; a special DANCE 
Magazine picture album of the 
English company (with guest 
stars Tamara Toumanova plus 
Kovach and Rabovsky) which- 
makes its debut in the U.S. this 
fall. London correspondent Mary 
Clarke tells us how the English 
feel about Anton Dolin's glamo- 
rous troupe. 


if the Shoe Fits... 


We hardly’ know how you've 
gotten along without it—but at 
last we bring you a Toni Holm- 
stock article on ballet and toe 
slippers and what you should 
know about how they should fit. 


American Student in India... 


Karla Pries has been studying 
Hindu dance with its masters, 
living in the interior of India, 
absorbing its thinking and ways 
of living as well as its dance tra- 
dition. Her story is fabulously 
interesting. 


A Record Collection... 


Would you like to have a com- — 


plete list of all ballet music re- 
cordings to date? You'll have it, 
and in time for Christmas, too. 
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RUSSE 


Ballet Russe de Monte Carlo—a magic name! One that is actually 
synonymous with the word “ballet” for many people. For nearly twenty 
years a company bearing that name toured every whistle stop and 
metropolis in this country—presenting classic ballets, ““symphonic”’ bal- 
lets, “Americana” ballets, and finally in its declining years, a program 
which became associated with its name—Swan Lake, Nutcracker, and 
Scheherazade 

About four years ago, it began to lose its stars; deteriorated into a 
little concert company; and finally the great name of Ballet Russe de 
Monte Carlo was no more. But now, after a two-year hiatus, the Ballet 
Russe de Monte Carlo is reborn under the direction of Sergei J. Denham, 
its former impresario. | 

On October 1, two buses bearing dancers and two trucks bearing cos- 
tumes and scenery will start out for a tour of 102 cities beginning with 
Baltimore and ending on April 16 in Montreal. Coppicus, Schang, and 
Brown (Columbia Artists Management) announce a total of 175 per- 
formances for the newly organized company, but, significantly, no sea- 
son in New York City. , | | 

The company’s chief “drawing card” in terms of: personnel is the 
lovely Maria Tallchief, who has been weaned away from the New York 
City Ballet on a year’s leave of absence. Actually Miss Tallchief is no 
new name to the Ballet Russe roster. She made her dancing start there 
in the corps de ballet in 1942 and remained with the company until 
1947, when she joined the New York City Ballet to become their prin- 
cipal dancer. 

Miss ‘Pallchief will have two distinguished partners—Frederic Frank- 
lin and Leon Danielian, both long associated with the Ballet Russe de 
Monte Carlo. Dark, compact, and commanding, Danielian is a bravura 
dancer who has appeared in virtually every ballet in the repertoire. Mr. 
Franklin, who is also Maitre de Ballet for the company of thirty-six, is 


probably one of the most versatile male dancers in the ballet world. Old 
friends of the Ballet Russe de Monte Carlo will remember with pleasure 
his sturdy Hussar in Massine’s Le Beau Danube and his gallant and self- 
effacing prince in The Nutcracker. Although they will miss seeing the 
ebullient Alexandra Danilova at his side, there will be new pleasures in 
the sweetly precise Miss Tallchief and in Nina Novak, the vivacious 
former Ballet Russe soloist who takes over three of Danilova’s cele- 
brated roles—Swanilda in Coppélia, the Street Dancer in Le Beau Dan- 
ube, and the Glove Seller in Gaité Parisienne. | 

In addition to Mmes. Tallchief and Novak, the company will also 


boast a brand-new ballerina never before seen in this country. She is, 
zachary freyman 


DANCE MAGAZINE October 1954 


| 
= 
BR 
a 
: 
* 
4 
* 


Above: Antonia 
Cobes indicates a movement 
from her new ballet “The Mika- 
do”, ‘to Rochelle TZide and 
Eugene Slavin: Above right: 
Mazia Tallchief and Frederic 
Franklin; Below, l. to r.: Yvonne 
Chouteau, Leoh Danielian. Ger. 
trude Tyven, Irina Borowska and 
| Victor Moreno. 


Opposite page: Left, below: 
Choreographer Leonide Massine: 
| i above: Massine at work, choreo- 
graphing “Harald in Italy’: At 
right, above: Franklin tries a 
| gesture from “The Mikado” for 

Miss Cobos; Below: Joseph 

Savino, Christine Hennessy. 
Jeanne Elyse and_ Salvador 
Juarez take time out during a 
1 | rest. period to study the current 


| issue of DANCE Magazine. 
| Informal photos by Herb Flatow 
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Leon Danielian 
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Aseurez AQ soioud 


Irina Borowska, twenty-two years" old, from the 
Teatro Colon in Buenos Aires. Miss Borowska is 
somewhat of a prodigy in that she mastered the 
eight-year course at the Teatro Colén school in half 


‘that time. Since then, Miss Borowska has performed 


in an unusually large number of ballets in Buenos 
Aires, including four Massine works in which she 
was coached by the Master himself in 1953. 

Two names familiar to Ballet Russe audiences are 
listed among the soloists. They are New York-born 


Gertrude Tyven, who has been with the Ballet Russe 
since 1942 and’ who has acquired an impressive 
range of classic and “caractére” roles; and the 
equally versatile Yvonne Chouteau, who, like Maria 
Tallchief, proudly claims half-Indian descent. Miss 
Chouteau (who also numbers Alexander Hamilton 
and Jean Pierre Chouteau, the founder of St. Louis. 
among her antecedents) has been with the Ballet 
Russe since 1943. 
The strong male contingent is headed at the solo- 


‘ 
> 


)- 


ist level by Alan Howard, Victor Moreno, and 
Fernando Schaffenberg. van Boutnikoff is Musical 
Di:ector. 

Of course, the first sila that comes to mind 
after one has examined the roster of dancers, is 


repertoire. Will there be new works? Will the com- — 


pany stress dramatic ballet like Ballet Theatre or 


classic ballet like the New York City Ballet? Will 


emphasize repertory works? 


return of Leonide Massine, the great choreographer 
associated with the Ballet Russe during its most 
productive era from 1933 to 1942. Massine, who has 
been out of this country since 1946, will be respon- 
sible for one of the two premieres. It is a “visualiza- 
tion” of the Berlioz Harold in Italy music. Since 
Massine,. is, among other things, a master of ethnic 
flavor in ballet, his new work will probably have 
some fine bits of Italian-styled dancing influenced 
by his own prolonged ‘sojourn in Italy with his 
family. 


Washington will see the world premiere of Harold — 
in Italy on October 8. Bernard La Motte will be | 


responsible for the stage designs; and Leon Danie- 
lian and Frederic Franklin will alternate in the lead- 
ing role. 

Another premiere will be unveiled in Baltimore. 
It is a balletic version ot The Mikado, devised by 
Antonia Cobos, who has in the past contribfited the 
rollicking Mute Wife and the dashing Madronos to 
the Ballet Russe repertoire. Miss Cobds * ‘can be 
counted on to bring a sense of humor ahd, a vital 
dancing style to the stage. Scenery for The ' tkado 
will also be by Bernard La Motte. 

As for the remainder of the repertoire, it can be 
said to be on the careful side. The presence of 
Massine has not inspired the Ballet Russe to revive 
any of his history-making works like Rouge et Noir. 
Seventh Symphony, and St. Francis—even though 


their costumes and decors are still the property of, 


this company. Instead, the jolly and smaller scaled 
standbys, Beau Danube, Gaité Parisienne, and Ca- 
priccio Espagnol, are back in the repertoire. 
Although the company has the trappings for 
Balanchine’s Danses Concertantes, it prefers to in- 
clude his less adventuresome Ballet Imperial. Need- 


less to say, Scheherazade, The Nutcracker and Les 
Sylphides will be around, as will Coppélia and the | 


usual. abbreviated version of Swan Lake. Antonia 
Cobos’ Madrofos remains on the boards, as does 
Ruthanna Boris’s early opus, Cirque de Deux. 

in all, the repertoire will shock nobody. But it is 
calculated to please many who like their ballet 
pretty, lively, and reasonably familiar. And there is 
n doubt that it will be beautifully danced by those 
a’ eady mentioned, as well as by the corps de ballet 
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it be a cradle of young choreographers? Or will it ; 


The happiest news in terms of repertoire is the. 


Irina Borowska 


consisting of Meredith Baylis, Margery Beddow. 
Nancy Benson, Yvonne Craig, Dorothy Daniels, 
Eleanor D’Antuono, Jeanne Elyse, Giaconda Filip- 
pini, Christine Hennessy, Jenifer Heyward, Leonore ond Heals. Treen 
Lovering, Barbara McGinnis, Irene Minor, Sally ig ke 
Seven, Valerie Smith, Walda Welch, Rochelle Zide. | 
James Brusock, Joseph Busheme, Grant De Laney. 
Teri De Mari, Salvador Juarez, Deni Lamont, Glenn 
Olson, Paul Roget, Joseph Savine, Eugene Slavin. 
and Miguel Terekhov. | D.H. 


over: Nina Novak, 
Yronne Chouteau 
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| "Ba Teresa and Luisillo, leading dancers of the Ballets Espagnols, enjoy “shop talk” 
Te 3 : , with famed Vincente Escudero in a Madrid cafe before they leave to tour the 
Ss eae r Western Hemisphere. After a highly acclaimed season in South America the Ballets 


Espagnols arrive this month for a U.S. tour. A four week engagement at New York's 
Hellinger Theatre starts on Oct. 31. 


THE INTERNATIO 


With considerable’ success, Aix-les- 

Bains, in southern France, has inaugu- 

B | rated what they hope will be its 

annual International Dance Festival. 

) | Those who appeared this year, from 

ie July 31 to Aug. 7, were Birgit Akesson 

| of Sweden; Etorki, Basque troupe; the 

| Amsterdam Royal Ballet; A Japanese 

os company under the direction of Miho 

Hanayagui; Hindu dancer Radha-Sri- 

Ram and the Paris Opera Ballet. Above: 

Lyane Dayde and Serge Lifar of the 

Paris company rehearse at the out-of- 

" door theatre at which most of the per- 
‘\formances. were held. 
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Hurok Attractions 
Moira Shearer and a group of dancers in rehearsal 

for the Old Vic production of “A Midsummer Night's 

Dream,” scheduled to open a U.S. tour at the Metro- 

politan Opera House on Sept. 21 (too late for review). 

Reports from Edinburgh indicate that the production 

is sumptuous, the dancing agreeable although not 

major, that Helpmann is excellent as Oberon, that the 

intention of author Shakespeare is largely neglected. 

and that the Lox office is flourishing. 


; Gian Colombo 

Tony Charmoli spent the summer in Italy, creating the 
dances for an elaborate musical. Above: he talks with his 
translator while leading dancer Gilda Marino and Amer- 
ican partner Marc Breaux rehearse in the garden of the 
show’s producer, R. Paone. “Il Terrone Corre Sul Filo” 
opened in Milan on Sept. 4 and Mr. Charmoli was back 
in N. Y. in early Sept., in time to resume his activities as 
choreographer of TV’s “Your Hit Parade’. 
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Margot Fonteyn and friend Roberto 
Arias, Latin American attorney, admire 
the view from the coast of the Mediter- 
ranean, near Toulon, where the baller- 
ina vacationed at the home of friends, 
before her brilliant success in Sadler's 
Wells revival of “Firebird” at the Edin- 
burgh Festival (see p. 78). Gossip has 
it Miss Fonteyn may marry Mr. Arios 
and retire, but she denies both possibil- 
ities, at least for the present. 


Serge Lido 
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k ESTIV AL AT NEW LONDON | BY DORIS HERI. 


Within the past few years, the modern dance (or 
“American” dance, to use the terminology of this 
Festival) has become more and more concerned 


technical execution. But as an art form it is still at 
its most satisfying when. it concentrates upon the 
straightforward projection of deep human emotion. 
And perhaps that is why we found much to interest 
us among the premieres and among certain of the 
repertory works on the Seventh American Dance 
Festival. Their line of projection was from the in- 
side directly to its outward form, from the emotion 
to its communication, And as such they were re- 
markably honest. 


Closest to this concept was José Limon’s new 
group work called The Traitor (aptly accompanied 
by Gunther Schuller’s “Symphony for Brasses”). 
Mr. Limén evidently feels a deep sense of identifica- 
tion with the characters and events in the New 
Testament. And he has ‘the courage to try to mold 
this essentially pageant-like material into dance 
form. A few seasons ag he created The Visitation. 
based upon the story of the Immaculate Conception. 
And now, in The Traitor. he has tackled the betraval 
of Christ by Judas. 

With Limon as Judas (“The Traitor”), Lucas 
Hoving as Christ (“The Leader”). and six male 
dancers (Charles Czarny, Richard  Fitz-Gerald. 
Michael Hollander, Alvin Schulman, Otis Bigelow. 
and John Coyle) as “The Followers,” the dance was 
conceived in the visual style of early Renaissance 
paintings. Paul Trautvetter designed a forceful look- 
ing drop that gave the illusion of six columned 
arches in marching perspective. Pauline Lawrence 
carried out the somber, yet turbulent mood in rus- 
set and maroon velvet trousers and jerkins over 
satin blouses. But, to a degree, the loose jerkins ob- 
scured the movement-muscularity indigenous to a 
group of male dancers. 


“Water Study”. 


with the secondary elements of theatricality and 
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The work was divided into roughly four action- 
units. During the introduction, the Followers scud- 
ded about in panic, and the Traitor established his 
baleful purpose. The entrance of the Leader brought 
a mood of temporary calm. Skillfully manipulating 
a white cloth, the group simulated the Last Supper 
with all its strange tensions and stresses. The Traitor 
encountered the Leader alone. With a savagely dis- 
dainful. gesture he wound the Leader in the cloth 
that had symbolized the Last Supper. The Leader 
was carried off in his white shroud. As the light 
streamed through the upstage arches and outlined 
the. Leader’s body in final agony, the Traitor could 
be seen twisting from a noose downstage. 

In form, The Traitor consisted of bursts of con- 
voluted movement that twisted upon themselves like 
the roots of a tree. At intervals the convolutions 
froze (but did not actually resolve) into sculptural 
formations as though the conflicting action were 
temporarily stalemated, only to -begin anew. We 
found this lack of sustained line in the dance phrases 
extremely provocative. The rough, almost forced 
feeling that resulted seemed to indicate (and _ this 
was especially apparent in: the solo-of-conflict he 
devised for himself) that Mr. Limon is trying to 
drive toward a new dance language—-one very much 
aware of the emotional roots from which dance 
springs. 

The role of the Traitor was conceived in power- 
fully realistic fashion. And the Followers, although 
they were used sometimes as choral commentary, 
sometimes to prod the dramatic action, were also 
staunchly realistic. But the Leader was envisaged 
symbolically. This left Lucas Hoving little oppor- 
tunity to develop his role, and it somewhat lessened 
the conflict between guilt and innocence that under- 
lined the entire work. But these are perhaps quib- 
bling details in a dance realization that is so patently 
a slice of Mr. Limén’s own creative soul... and a 


work for which one can be grateful to Connecticut 
College, who commissioned it. 

During her years as Artistic Director of the José 
Limon Company, Doris Humphrey hag been pro- 
ducing works that divide into two general veins. In 
some the emphasis has been upon herself—upon her 
own attitudes and feelings and their expansion ito 
choreographic form. Such works are Day on Earth 
and Ruins and Visions. Other works have been de- 
signed more as vehicles for Mr. Limon. They have 
grown from Miss Humphrey’s profound understand- 
ing of Mr. Limon as an individual and as a stage 
presence. Such works are the Lament for Ignacio 
Sanchez Mejias and the new Felipe el Loco. This 
vividly theatrical piece emphasized an entirely new 
quality in Mr. Limén—a touching peasant innocence 
—a simplicity and animality that were both beauti- 


_ ful and plausible. 


Based upen a true story suggested by Alfredo 
Matilla, Felipe el Loco tells of a Spanish gypsy 
dancer brought to a cold northern country to teach 


his art. Th® indifference and lack of understanding 


he meets, send him into a frenzy of frustration and 
ultimate insanity. 

_ Doris Humphrey conceived Felipe el Loco in three 
scenes whose special atmosphere was sensitively 
crystalized by Paul Trautvetter’s double-duty sets 
and by Miss Humphrey’s keenly intuitive use of 
Spanish Flamenco guitar music culled from record- 
ings by Vincente Gomez, Carlos Montoya, and 
Andres Segovia. Before the curtain even went up, 
there was a sound of desultory strumming that re- 
minded one of a melancholy wanderer. In the chill 
semi-twilight of the first scene, with its vertical pan- 
els of curtain to give the illusion of streets and 
alleys, pedestrians strode wrapped in mufflers and 
heavy coats. The guitar tones deepened, and a curly- 
headed man in a glowing red cape burst into their 


midst. He was lost. But ~~ he asked for directions, 
(over) 
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